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phone phone 


BEFORE 12 20m AFTER 12. 2000 


set serviced for same set serviced by 
evening's entertainment. 12 noon next day. 


Imhof’s now offer 5 years all-in maintenance costing you, for example, only 3/9d per week on TV 
sets up to 14 in. tube size and within a radius of 20 miles of Imhof House. This covers all 
component replacements and all labour charges, and includes the use of a loan set while overhauls 
are being carried out. This unrivalled service, operative within radii of up to 35 miles and 


available on all TV sets, radios and radiograms sold, is offered only by Imhof’s. 


ALFRED IMHOF LTD., 112-116 NEW OXFORD STREET, LONDON, W.CiJ. Telephone: MUS. 7678 
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Have a GOOD RU for your money 


Thank you, Mr. Lemon Hart (and your Lemon Hart (United Rum Merchants, Ltd.): Estab- 
lished leaders in the field that provides us with the 


inimitable artist) for letting us use one of siteinessbi tere dheacostibainall waenctiiees. 


your famous advertising ideas to 
Decca : Established leaders in the field that provides long 


playing records, reproducers and accessories to keep us 
‘to have a good run for their money’. well stocked with “‘the brandy of the damned” ! * 


* George Bernard Shaw, ‘Man and Superman’ Act III: 
“,.. music is the brandy of the damned” 


THE DECCA RECORD COMPANY LTD., 1-3 BRIXTON ROAD, LONDON, S.W.9 


persuade readers of The Gramophone... 


A 





The 


The Most Complete 
Sound System. 
in the World 


THE HARTLEY-TURNER PROGRAMME FOR 1953-1954 has 
now been worked out. It comprises a complete system of distortionless | 
reproducing equipment for sale at very reasonable prices. Although the | 
very best results will only be secured by installing our complete system, 
yet it has been designed to improve your present equipment by enabling | 
you to scrap out-of-date and imperfect units in favour of something | 
better. The following brief details will give you an idea of what is | 
coming, but we do recommend you to get on to our permanent mailing 
list, as the various specialities will come out over a period of months. | 
We cannot produce them all overnight, but we think you would like to 
know what will be available so that you can plan for the future. 

THE 215 SPEAKER remains unchallenged as a very wide range unit , 
devoid of resonances. One speaker will fill a large room with comfort ; | 
two a large hall. 

THE TONE-CONTROL PRE-AMPLIFIER enables you to correct | 
the characteristics of any pickup and any type of record, 78, 45 and LP | 
and still give you ample compensation of bass and treble to suit your 
tastes and the acoustics of your music room. 

THE NEW HARTLEY DYNAMIC NOISE SUPPRESSOR cuts out 
all those clicks, bangs, rumbles and surface noise which hitherto often | 
mar wide-range reproduction. Elimination of unwanted noise is not 
accompanied by any form of distortion, a disadvantage of previous | 
noise-suppressor circuits. 

THE 20 watt AMPLIFIER incorporates every conceivable circuit | 
refinement to give distortionless reproduction, with such a reserve of 
power that everything is well in hand, yet the price is modest compared 
with other amplifiers of smaller output. 

THE HARTLEY-TURNER BOFFLE will be reintroduced as soon | 
as possible, for one or two speakers. This non-resonant box baffle is 
still the only aperiodic speaker housing in the world, and is the ideal 
housing for the 215. Yet, if you think your own speaker is free from 
resonances, use it in a Boffle, and you will be amazed at the clean bass. 

THE HARTLEY CORNER HORN is a new design, compact, free 
from coloration, and inexpensive. It is suitable for any good speaker 
unit which you wish to install in the corner of your music room. 

THE HARTLEY SPHERICAL RADIATION HOUSING is designed | 
to enable any ordinary good quality speaker to give a very good polar 
diagram at all frequencies. Many speakers sound too “toppy ”’ on the 
axis, and not “ toppy ”’ enough off the axis. This new housing will cure 
that trouble. Compact and inexpensive. 

NEW AUTOMATIC RECORD CHANGER, for use with your own 
pickup or with the new pickups mentioned below. Very easy to use as a 
single record player or with stacks of 78’s, 45’s or LP’s. Takes mixed 
records or all one kind. Has the minimum of “top hamper,”’ can work 
with only 5 grams stylus pressure, and has NO rumble, wow or vibration. | 

NEW MOTORS AND PLAYER UNITS, inline with the new changer, | 
but supplied as simple motors, with or without precision non-ferrous 
turntables, and also as motor-pickup units mounted on rigid plates. 
No rumble, no wow, no vibration. 

FOUR NEW PICKUPS. One crystal, one moving-iron, one moving- | 
coil and one frequency-modulated. Each of these is of vastly superior 
performance to anything that has previously appeared, and our reason 
for introducing four types is that you can select the pickup most | 
convenient to use with your existing equipment. Among these four 
supers, your pickup problems are solved for all time. 

* * * 





* * 


These top-line specials will not, as we said, all be ready overnight, 
which is why we ask you to send us a postcard requesting all information 
as it becomes available. Those who have asked for our catalogue during 
the past three months need not write again, for their names are registered 
for the new good news. But if you have not done so before, GET ON TO 
OUR MAILING LIST NOW. You cannot afford to be without 
Hartley-Turner Audio. 

The above comprehensive programme is the result of our activities 
on both sides of the Atlantic. We promised you something would come 
of this. HEREITIS!!! 


GRAMOPHONE 





H. A. HARTLEY CO. LTD. 


152 HAMMERSMITH ROAD, LONDON, W.6 
Phone: RIVerside 7387 
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Accept only faithful reproduction .. . 


. . . from your high fidelity equipment. Hold out for th- 
maximum of your demands, and if you have not already 
obtained results far in excess of your highest hopes it is 
certain you have yet to instal a Goodmans AXIOM. 


For the best instrument to extract the finest qualities 
from your carefully composed input, the Goodmans 
Axiom range of high fidelity loudspeakers has no equal. 


The now famous Axiom 150 MK II (12 in. 15 watt) has 
a centre pole and pot magnet construction with a flux 
density of 14,000 gauss. It is an exceptional speaker 
commanding a very wide and smooth frequency coverage 
(30/15,000 c/s) balanced at every register to eliminate 
harmonic distortion and objectionable resonances. 


From a ring magnet assembly the Axiom 22 MK II 
(12 in. 20 watt) produces a flux density of 17,500 gauss 
with a high degree of magnetic damping providing 
consequent improvement in transient response. 


Both these units incorporate the Goodmans exclusive 
twin cone assembly, reducing the necessity for costly 
cross-over networks. 


The Axioms 1o1 and 102 (8 in. 5 watt) are both single 
cone, ring magnet loudspeakers eminently suitable for 
domestic listening. Their extended well balanced range 
(40/15,000 c/s) is as astounding as the high degree of 
realism produced. 


The Axiom 102 (Flux density 17,000 gauss !) has extra 
crispness and control over transients. 


Axiom 101 Price: £7.2.9 


AxIOM 150 MK II Price: £14.13.4 
incl. purchase tax 


incl. purchase tax 


Axiom 102 Price: £10.14.2 


22 MK Ul Price: £20.19.9 
incl. purchase tax 


incl. purchase tax 
All these models are stocked by the leading dealers, but in case of difficulty, please 
order direct from us. We invite you to write for further details of any unit. 
Remember we can give you outlined dimensioned drawings of reflex chambers for 
all Speakers mentioned. 


GOODMANS 


INDUSTRIES LTD., Axiom Works, Wembley, Middlesex 


AxIoM 


GOODMANS 


MRF Telephone: WEMbley 1200 Telegrams : Goodaxiom, Wembley, England 
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ing the ear--- 


THOSE WHO KNOW Itis generally appreciated by 
those concerned with the technical aspect of high quality, 
that the QUAD amplifier will provide the highest possible 

standard regardless of cost, and that the standard is in fact 
governed by the limitations of the loudspeaker, records, 

pickup and other factors external to the amplifier. 
Those concerned will find much else to praise—the mechanical 
design—the unique circuit developments—the standard of 
workmanship. That is why you find it used by those concerned 
with quality in sound. That is why it is used by leading recording 

engineers, manufacturers of quality loudspeakers and pickups and indeed all 


requiring amplification"above reproach. 


ONE WORD of advice—the QUAD is designed 
to feed the loudspeaker with a replica of the input 
applied to it with a very high degree of accuracy. 

Since different makes and types of pickups give 
different performances, we provide for the addition 

of correction circuits between pickup and amplifier. 

It is useless to connect a pickup designed for both 
standard and LP directly to the amplifier. If the degree 
of accuracy is to be maintained then meticulous care 
must be taken in the technical design of suitable pickup 
correction so that source impedance, input impedance, 
level and other characteristics are correct for the 
particular make of pickup to be used. 

Complete correction and filtering units are available 
for specific pickups and these require no 

technical knowledge to install. We strongly recommend 
these units in place of the “* hit and miss ” 
compensation often attempted. The QUAD can_be 
used with almost any pickup, but you are 

advised to write to us if you are in any doubt. 








C=EICOUSTICAL 


MANUFACTURING CO LTD 
HUNTINGDON > HUNTS > TEL:363 
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How many similar expressions could be 

used to describe the merits of the new Monarch 

autochanger ? Given the opportunity our advertising men could, doubtless, 

equal Roget. But our finest phrases could not entrance you as would your 

favourite symphony played as you have never before heard it. You can see 

this remarkable three-speed autochanger at all good-class radio showrooms— 
a demonstration will convince you that our heading is fully justified. 


The REGENT—a beautifully styled gr ph Compl 


NOTEWORTHY FEATURES 
Automatically selects and plays !2-in., 10-in. and 7-in. records. 
Capacity 10 records, intermixed in any order. New reversible dual 
stylus crystal pick-up has extended frequency range. New record- 
change mechanism virtually eliminates pause between records. 





with ing 


automatic stop and light-weight high-fidelity turnover-type crystal pick-up 
fitted with two permanent sapphire styli. 


BIRMINGHAM SOUND REPRODUCERS LTD., CLAREMONT WORKS, OLD HILL, STAFFS. 











“WEST-LONDON'S SPECIALISTS” 





WE STOCK ALL THE LONG-PLAYING RECORDS 


Hire Purchase Terms 


Now in stock .... 

TRUCHORD reproducer. This magnificent outfit is now 
available for demonstration at our premises. Ideal for domestic 
or club use. 10 watts output. High-fidelity amplifier and speaker 
housed in a very attractive and substantial acoustically designed 
cabinet. Available without motor at tax free price of 44 gns. 
We can supply and fit any make of motor or pickup you desire. 
TRIXETTE A358 reproducer—Garrard RC75A with new 
astatic head. 39 gns. 
TRIXETTE P375. Latest model. 
unit. Very good value at 31 gns. 


DECCA PORTROLA portable three-speed radiogram. Fitted 
Decca interchangeable moving iron heads. Two wave-band radio. 
We feel that this outfit represents one of the finest values on 
the market at only £38.14.0. 


We have the complete FERGUSON range of radiograms in 
stock, including the unbelievable ‘‘ 500.’’ You are invited to 
hear any or all of these models. 


ALWAYS in STOCK .... 

Pickups by Leak, Decca, Connoisseur, Acos.and Marconi. 
Needles for all the above makes of pickups. 

Motors and Auto-Units by . .. Garrard, Connoisseur, Collaro, 
Decca, B.S.R. and Plessey. 

Amplifiers by . . . Leak, Acoustical and Decca. 

Speakers and units by Goodmans and Wharfedale. 


Fitted Garrard Model T 





World-wide Postal Service 
SPECIAL OFFERS—U NREPEATABLE 


DECCA radiogram, Model RG92. Three-speed Garrard auto- 
changer. 6-valve superhet radio. Housed in an attractive 
walnut veneer console type cabinet. Usual price £79.11.2. 
Limited supply only at £60. H.P. Deposit £20. 

DECCA PAVI Amplifier. As used in the Beau-Decca 
reproducer. 6-valve high-fidelity push-pull output. Housed 
in attractive ripple grey steel case. Normally £26.10.0. 
Special offer at £20. Post, étc., 10/-. 

DECCA PAIllli Amplifier. As used in the Deccalian. 3-valve 
high-fidelity output. In steel grey carrying case. Normally 17 gns. 
Our price 12 gns. Post, etc., 10/-. 

CABINETS for radiogram or amplifier. Conventional lift-up 
lid type, polished in medium walnut. Already cut for Garrard or 
Collaro auto-units, and cut and drilled for radio chassis or 
pre-amp. Fitted speaker gauze and felt-lined lid. 

Special price at 14 gns. 

RECORD CABINETS to hold 300, including special division 
for 7-in. records. Fully divided and indexed with cards. Finished 
in light, medium or dark walnut with cabriole legs. Very 
attractive appearance. : 

Our price only £7.18.0, plus carriage 10/- for delivery anywhere 
in the British Isles. 
8-in. ELAC speakers—pre-tax price ... 20/- 
10-in. ,, Fe -. 30/- 





Your Enquiries are invited at: 


MUSICRAFT s. 8. sawyer) 





20/22 HIGH STREET, SOUTHALL, MIDDX. 
(Opposite Town Hall—Buses 607, 105, 120& 83) Telephone: SOU. 3828 
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These splendid little books offer read- 
able and reliable analytical notes on 
many of the best-loved works in the 

standard repertoire. There is no 

other publication quite like the 
Decca Music Guides, which cost 
only 9d. each, or 12/6 a set of 
twelve in a handsome presen- 
tation box. 


* Lower priced than any other books of their kind 
* Edited by recognized authorities 
* Containing comprehensive music examples 


* Simple, and easily read by the most 
‘untechnical’ enthusiast 


* Attractively bound and presented 


KEEKKXEKKXKAXXKXEXKX SI 
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PRICE 6/ 6 each 


STRAIGHT, TRAILER OR 
MINIATURE TYPE 


Decca high-fidelity, long life sapphire needles, for 78 r.p.m. records, 

are made in three styles (for different types of pick-up): straight, 

trailer and miniature. These needles have the name Decca behind 

them as your guarantee of quality. Precision ground to a high 

degree of accuracy, they retain their true shape throughout hundreds 

of playings, and ride smoothly in the record groove, reducing to 
the minimum friction, record wear and surface 
noise. Thus, not only are you saved the incon- 
venience of frequent needle changing, but you 
enjoy better reproduction, and the life of 
your records is greatly increased. 


If you experience any difficulty in obtaining these Decca products from your local dealer, ut please write direct to us: The Decca Record Co. Ltd., 1-3 Brixton Road, London,S.W.9 














LONG 
PLAYING 
RECORDS 


4 gull yh 
ARNOLD SCHONBERG 
Complete Pianoforte Works. 
Played by Else C. Kraus (12-in.) TW14-001 
MOZART 


Serenade No. 3 in D Major “ Finalmusik.”’ 

Fernand Oubradous directing Society of Wind 

Instruments (Paris) 

Quintet in Eb major—for Piano and Wind 

Instruments. 

Fernand Oubradous conducting Orchestre 

Symphonique de Chambre (Paris) (12-in.) 
JOHANNES BRAHMS 

Trio in Eb major for — Horn and Piano 

—Op. 40 (10-in.) b 
DELTA All Stars BOYS with the bidiebeiatiee 


Gipsy in my soul/Begin the Beguine/I’ve got 
you under my skin/On the sunny side of the 
street/ They didn’t believe me/Lover come 
back to me/All the things you are/9.20 Special 
STEPHEN FOSTER MELODIES 
Keys Hammond on the Electric Organ 
DON BYAS, HIS TENOR SAX AND RHYTHM 
Star Dust/Old Man River/The man I love/ 
Georgia on my mind/Over the rainbow/ 
Summertime/Night and evened to pies 
Where or when/Flamingo 20-005 


ESQUIRE RECORDS L _IRBIRIS "SOUT SSNS 
Tel.: MUSEUM 1810 


LEARN THE FRENCH* 
THEY SPEAK IN FRANCE 


No textbook can teach you to 
speak a foreign language * 
correctly. To do that you must 

hear the rhythm, the lilt, the = / a | 
everyday speech of ordinary > \ ay 
people. Linguaphone teaches - 

you by this quick, thorough, \ 3 _— 

effortless method. You learn = 

by listening to the voices of 

expert native teachers on gramo- / 

phone records, following the words in the illustrated textbook. 
In half the usual time, this method enables you to speak, read and 
write the language—and above all, to understand it when spoken. 
There is no formal learning. From the start you are thrown into 
the conversational atmosphere of the boulevard, the café, and the 
plage. Put in fifteen minutes a day and in a few months you can 
express yourself freely in the language of your choice. Find out 
all about this unique, modern method of language learning. 
Post the coupon below. (Unsealed envelope, 134d. stamp.) 
Full particulars will be sent by return. 


> --LINGUAPHONE For LANGUAGES-- 5 


1 *or any of 28 jlanguages (Dept. C.H.) | 
including : 

| GERMANO SPANISHO 

| ITALIANG RUSSIAND 


To (oe Dept. G:F), Ling ee 

Regene Street, Por mong w.l 
Please send me, psa oe your ar book about 1 
Linguaphone and details of the Week’s Free Tria! 
Offer. (I have/have no gramophone.) I 
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To hear the LATEST RECORDINGS under modern conditions by World-renowned 
artists — BARBIROLLI, GIGLI, ADRIAN BOULT, LUCREZIA BORI, WINIFRED 
ATWELL, MANTOVANI, PERRY COMO, EDDIE FISHER, DORIS DAY, etc., 


VISIT 
WW. H. BARNES LIMITED 
London’s Popular Record Centre 


425 OXFORD STREET, W.! 172 KENSINGTON HIGH ST., W.8 
Tel. MAYfair 4233 Tel. WEStern 0791 








Special | Radiograms 


BRANCHES : attention given | | and Players BRANCHES ; 


38 George Street | ,, POST, | j by DECCA 338 High Street 


| TF 
seiner OVERSEAS Jf EKCO,H.M.V. seeniceauen 


37 King Street | GIFT PARCELS, A KOLSTER BRANDES | 135 High Road 
HAMMERSMITH) and PERSONAL TRIUMPH, etc. ILFORD 
64 London Road EXPORT ORDERS always available 64 High St. North 


SOUTHWARK Head Office 36 Peckham Road, S.E.5 EAST HAM 

















Ue Loragyplaging Sanda Rectets 


THE PLUS-A-GRAM 


DANSETTE: 


REPRODUCER amplifies from the lightest tones 


to Ballroom volume. B.S.R. Magidisk 3-speed automatic record 
changer, plays 10 records 12”, 10” and 7” mixed in any order, either 
standard or long-playing. Pickup has dual Stylus Turnover Head 
fitted with Sapphire. Needles. High fidelity amplifier with special 
circuit giving full range, fitted with volume control, on/off switch 
and indicator light. Portable cabinet covered in high grade rexine, 
fitted with de luxe handle and 2 locks. Operated on 200-250 volts, 
50 cycles. A.C. mains. From all good Dealers. 


Price 33 GUINE AS Tax Paid 


Please send free catalogue of ‘“ PLUS-A-GRAM” record players. 
Prices from £11.19.10. 


J. & A. MARGOLIN LTD 
112-114-116 OLD STREET . LONDON, E.C.1 
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ling, Ridio Gram 


Record Changer 


is that you have the confidence of 


qe 





knowing you are selling a dependable 
instrument. The new R.C.75A Garrard 
Record Playing Unit, incorporating all 
the latest developments is now available 
as a separate unit for fitting to single 
speed Radio Grams. 


Capable of automatically playing ten 
records of either 12 in., 10 in. or 7 in. 
at 334, 45 or 78 R.P.M., this unit 
completely modernises obsolete Radio 

oe 





Grams. _ 


~ Peiee gd “ete ~~ 
_ Beeerrrrs ir 


‘A’ national sales drive for these units 


should bring you many enquiries. For 
fuller details consult your wholesaler or 
in case of difficulty write direct to the 
factory. 


THE GARRARD ENGINEERING 
& MANUFACTURING CO. LTD. 
SWINDON, WILTS. 
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78 r.p.m. RECORDS FOR MARCH 


Victoria de los Angeles 


MILAN SYMPHONY ORCHESTRA 
conducted by TULLIO SERAFIN 


Cavatina: Una voce poco fa “II Barbiere di Siviglia” — Rossini 
DA 2030 


VLADIMIR HOROWITZ JASCHA HEIFETZ 


Mazurka in D Flat Major, Op. 30, No. 3 RCA VICTOR SYMPHONY ORCHESTRA 
Mazurka in C Sharp Minor, Op. 30, No. 4—Chopin conducted by WILLIAM STEINBERG 
DB 21561 Zigeunerweisen, Op. 20, No. 1 — Sarasate 
DB 21560 


FERRUCCIO TAGLIAVINI MOURA LYMPANY 


per Coaioat p aesth Fantaisie Impromptu in C Sharp Minor, 
nie plete Op. 66 — Chopin 


Mamma mia, che vo’ sape — Nutile 
Senza nisciuno — de Curtis 
DA 2029 


Intermezzo in B Flat Minor, 
Op. 117, No. 2— Brahms C 4209 


RUDOLF SCHWARZ 
THE PHILHARMONIA ORCHESTRA 
Overture “ Euryanthe ” — Weber C 4208 


HELEN TRAUBEL 


RCA VICTOR ORCHESTRA 
conducted by FRIEDER WEISSMANN 
Nein, Parsifal; Ich sah das Kind 
Nur Weinen war sie—‘‘Parsifal”’ (Act 2)— Wagner HEDDLE NASH 
DB 21562 wih GERALD MOORE 


The Vagabond Song; Silent Noon — 
JUSSI BJORLING SSS Vaughan Williams 


RCA VICTOR ORCHESTRA C4210 
cond. by RENATO CELLINI 


Se quel guerrier io fossi! : OWEN BRANNIGAN 
Celeste Aida “ Aida ” — Verdi = _ with GERALD MOORE 
Cielo e mar! — “ La Gioconda ” — The lark in the clear air 
Ponchielli ; The sailor man 
DB 21563 B 10432 
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TRISTAN AND ISOLDE 


By ALEC ROBERTSON 


*xWAGNER. Tristan and Isolde. 
Tristan Ludwig Suthaus (tenor) 
Isolde Kirsten Flagstad (sop.) 
Brangaene 

Blanche Thebom (mez.-sop.) 
King Mark Josef Greindl (bass) 
Kurwenal 
Dietrich Fischer-Dieskau (bar.) 
Seemann Rudolf Schock (tenor) 
Hirt Rudolf Schock (tenor) 
Melot Edgar Evans (tenor) 
Steuermann 
Rhoderick Davies (bar.) 
Philharmonia _ Orchestra  (Furt- 
wangler),, Chorus’ of the Royal 
Opera. House, Covent Garden 
(Robinson), H.M.V. ALP1030-35 
(12. in, SLI 178.). ‘ 

No other chord in music, surely, makes so 
startling an emotional, impact on the 
listener as the one first heard in the Prelude 
to Tristan and Isolde. One may have heard it 
a hundred times in the opera house: but 
when the lights dim and go out and the 
house grows.still as the conductor raises his 
baton, when there rises out of the orchestral 
pit the almost unbearably long-drawn 
motive of longing suddenly stabbed by the 
wood-wind chord of the motive of desire, 
we drink, as if for the first time, the magic 
potion that will cause to be enacted within 
us, as well as on the stage and in the 
orchestra, the tragedy of the ill-fated lovers. 

It’ was in the course of Sir Thomas 
Beecham’s second season of opera at 
Covent Garden, in 1910, that I heard 
Tristan for the first time. Up to then I had 
heard the Prelude and Liebestod. in the 
concert version, studied the work at the 
piano as best I could (no radio, no records 
of the music in that dark age!) and read 
and re-read a book and an essay which now 
are, I suppose, forgotten. These were the 
imaginative essay on the opera in Filson 
Young’s Mastersingers and a novel by 
Gertrude Atherton. called The Tower of 
Ivory, old-fashioned in style, no doubt, an 
not always musically accurate, but still 
absorb ingly interesting. 

This novel gives a vivid account .of the 
career of a great Wagnerian soprano living 
in Munich during the reign of the unhappy 
Ludwig II, and the skill of the writer, who 
has also devised a plot of considerable 
subtlety, makes one able to enter into 
something, at least, of what it must be like 
to sing the great parts of Isolde and Briinn- 


hilde. (The model for the portrait, I 
believe, was the great singer, Anna Von 
Mildenburg, whom I had the good fortune 
to hear as Klytemnestra in _ Strauss’s 
Elektra in Beecham’s first season in 1910. It 
was an unforgettable performance.) 

At this time Ernest Newman, then still 
critic of The Birmingham Daily Post, had not 
written his masterly Wagner as Man and 
Artist and his small book on the composer 
in the Music of the: Masters series was 
altogether too restrained for my romantic 
soul! I preferred Filson Young. 

Litvinne and Urlus sang the name parts 
in my first - Tristan and between them, 
Beecham says in A Mingled Chime, ‘‘ gave 
the most vocal rendering . . . that any of us 
had heard since the famous performance 
some dozen years earlier of Jean de Rezke.”’ 

If only I could remember that perform- 
ance as clearly as I do the one of Elektra: 
but the fact is that I fell into a trance-like 
state as the Prelude began and came out of 
it only when the applause broke out at the 
end of the opera, when I reeled home as 
one drunk : and I am left now only with the 
remembrance of overwhelming beauty of 
sound, 

In later years I vividly recall a fine 
performance by Gertrude Kappel and a 
superlative one by Elisabeth Ohms at the 
Prinzregenten Theatre, Munich, in the 
1920's, but most of the Tristans tend to fade 
from one’s mind, or perhaps one willingly 
consigned them to oblivion: not however 
Frank Mullings who, singing in English, 
was the most pong. and convincing 
exponent of the part I have ever heard. 
There was no question of trying to ignore 
the stage and concentrate on the orchestra 
when Mullings was singing in the third 
act. He was certainly not vocally perfect, 
indeed he used his voice as recklessly in this 
part as he did in Otello (his other great part) 
and curiously enough Elisabeth Ohms, who 
looked Isolde to the life, treated her ‘voice 
in exactly the same way. (Some readers 
may remember the terrible fury of her 
denunciation of Siegfried when she sang 
Briinnhilde in one of.the performances of 
Gétterdimmerung at Covent Garden some 
many years ago. It seemed impossible that 
her voice could hold out for the rest of the 
opera : but it did, and rose triumphantly to 
the great demands of the closing scene.) 
Wagner demands the utmost vocal power 
from his singers, and especially from Isolde, 


in the second act of Tristan, but also 
expects them to scale their voices down 
almost to the proportions of lieder in that 
act as well. Frida Leider, a glorious 
Isolde, and Melchior, an excellent Tristan, 
were more successful in doing this than any 
other artists I have“heard; and that part of 
the love scene in the’ recording under 
review has not, I was sorry to hear, a 
sufficient measure of the quiet rapture 
needed. 

The years past gave us recordings of 
Leider and Melchior in this and other 
scenes which convey some idea of their 
singing, and gave us also a procession of 
mutilated and scamped Liebestods, cut in the 
middle, cut at the end, rushed through. 
Ohms’s Polydor disc does, even so, awaken 
for me memories of that wonderful moment 
in her performance, but could mean little 
to anyone who had never heard her. 

There was, also, the abridged Columbia 
recording of 1928, excellently recorded for 
its time, but not an outstanding perform- 
ance, and for some years we hoped that 
H.M.V. would record Leider and Melchior 
in a more complete version. That hope 
faded: and it seemed as if the chance of 
recording Flagstad’s beautifully sung Isolde 
was also going to be lost to posterity and 
we should have only the few records she 
had made. Then the good news came that 
the project was being realised: and now 
we have not only her great performance, 
with an equally great orchestral one to 
match it, but also every single note of the 
opera, which proves in the event not one 
note too many. 

Ludwig Suthaus, the Tristan, contributes 
notably to this happy conclusion. His 
recent performances at Covent Garden had 
rather tepid reviews—I did not hear him 
there—and in the deplorably recorded 
Urania set he seemed to me to do little 
more than make a loud noise. In the 
present recording he not only sings well, 
and often sensitively, and gives real mean- . 
ing and point to his words but in’ the 
crucial last act he gives a really outstanding 
performance both vocally and emotionally. 

We can now hear that this act is the 
finest in the opera, or perhaps in any of 
Wagner’s operas: a marvellous feat of 
symphonic construction, endlessly rich 
melodically,. harmonically, and _ contra- 
puntally. I can only conclude that Fur - 
wangler, himself conducting as _ one 
inspired, inspired Suthaus to give more — 
than his best. 

The music, throughout this act, is by 
turns poignant and exciting to an almost 
unbearable degree and it is literally true 
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that as Isolde sang the last lovely note ‘of 
her Liebestod (and Flagstad her swan song 
in the part) and the orchestra played the 
last chord I felt, in this country place in 
the quiet of the night, unable to move for 
a long while from my chair, so filled was I 
with the tragic beauty of the marvellous 
work and of the wonder of being able to 
hear it like this. I thought of Wagner’s 
words as he finished the score: ‘I’m 
nothing but a bungler”’ ;..a great, and a 
by no means diffident composer’s sudden 
humility in the face of the sheer magnitude 
of his creation, and of the vision that had 
inspired it. 

It was interesting, the next day, to turn 
up Hanslich’s criticism of the first perform- 
ance of the opera in Vienna, sixteen years 
after the first performance in Munich. 
Hanslich tries to be fair, but he manages to 
misunderstand Wagner’s intentions © at 
almost every point. -He makes: fun, as 
Donizetti’s Adina had done before. .in 
L’Elisir d’ Amore, of the fact that the tragic 
love of Tristan and Isolde depended on che 
quaffing of a magic potion, and he takes 
no account of Wagner’s solution of what 
the composer realised to be a difficult 
problem, a solution clearly stated in the 
orchestral part of Isolde’s narration. The 
use there of the theme in the Prelude known 
as the “‘ glance,”’ tells us that the two were 
predestined lovers; the magic potion, 
therefore. merely precipitated their ‘un- 
escapable fate. 

In a strange book, Fantasia of the Un- 
conscious, D. H. Lawrence writes: ‘‘ Death 
is the only pure, beautiful conclusion of a 
great passion. Lovers, pure lovers, should 
say, ‘Let it be so. . «let it be a great 
passion and then death, rather than a 
false or faked purpose.’, *» which (though 
he is thinking of Carmen and Anna 
Karenina) contains some of the truth of 
the legend. It is still regarded by some 
people as a story of “ glorified adultery ’’ 
(in spite of the lack of evidence that King 
Mark was already married to Isolde when 
he came upon the lovers) or by others, 
equally misguided, as an essay in meta- 
physics. I cannot, however, enter these deep 
waters here, but must direct the reader, if 
need be, to Ernest Newman’s absorbing 
account of Wagner’s libretto in Wagner 
Nights 

This fine recording has the great merit of 
suggesting a performance in the opera 
house without the corresponding drawback 
of extraneous noises, and the balance 
between voices and orchestra seems to me 
as good as anything of the kind we have 
yet had, and in the last act, even better 
than that. It is only in the Prelude to 
Act 1, for some reason or another, that the 
music sounds rather distant and’ light in 
bass. Furtwangler makes ‘a finely ‘con- 
trolled crescendo to the climax but, as in 
previous recordings, the timpani, in the 
recapitulatory passage, hardly’ tell at all. 
When the curtain goes up (so to speak) 
and the young sailor has sung his song, 
with the right perspective (though he 
sounds as far away after Brangaena has 
pulled the curtains of Isolde’s cabin aside), 
the orchestra ‘comes in’ with a reassuring 
vitality, depth of tone and: spaciousness: 
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The splendid string playing is excep- 
tionally well. recorded, as is~ Wagner’s 
lovely writing for the wood-wind, and the 
six off-stage horns give no cause for pain 
in the second act. But todo justice to such 
playing as this one would have to mention 
each member of the:orchestra, from whom 
Furtwangler has drawn so distinguished 
and. inspired a performance. 

His firm contro].and masterly conception 
of. the. score and -his. unfailing response to 
the subtleties of Wagner’s writing are shown 
in page after page,.and I can quote only 
the first scene of.the last. act, in which 
Kurwenal is.-seen wat¢hing over Tristan. 
Furtwangler brings out most movingly the 
joyful emotions of Kurwenal. when. -he 
realises that his hero lives and the. swift 
changes to Tristan’s faint replies. to bis 
trusty servant’s anxious ‘questions. 

.It. would be strange if.in so huge an 
undertaking there were not some. dis- 
appointments. Fischer-Dieskau, for ¢x- 
ample, is most touching-in Kurwenal’s 
tender moments; in-his devotion.to Tristan, 
but his voice coarsens in tone when he-has 
to-exert it to the full, and I had the feeling 
that he was not so entirely in the skin-of the 
part as he was in the admittedly less- taxing 
part of. Wolfram-in Tannhduser-. when.-I 
heard him. sing. it. Josef Greindl’s voice 
lacks weight at both ends of its compass 
and. though he is caught. up, into -the 
inspiration that touches all the singers in 
the last act,.one could not help. regretting 
that Ludwig Weber had not been cast for 
King Mark. (His: noble singing of -the 
King’s--music is. recorded on Columbia 
LX8892-3.) 

Blanche Tiebom begins unsteadily as 
Brangaene (to whom. Wagner has given 
some of the loveliest music in the opera) 
and though she improves: as she-goes on her 
voice never seems quite happily focussed, 
or are her melodic lines clearly drawn. 
The warning call -from the tower, : in 
Act 2, is, however, sung right on pitch and 
it is not the artist’s fault that one-gets the 
impression that she is on the stage with the 
lovers instead of on the tower., There.is. a 
failure in perspective here.. The minor 
parts are well done and Rudolf Schock is 
particularly good both as sailor and 
shepherd. ; 

I have already praised’ the choice of 
Ludwig Suthaus for Tristan. In the first 
act he is at his best in the singing of the 
moving phrases about Tristan’s honour (the 
theme of which, as I had never before 
noticed, is quoted in the orchestra -just 
after the lovers drink the potion), he is 
excellent in the second act: but in the last 
act the fire; eloquence, arid poetry of his 
singing rise to greatness. Tristan’s pean: in 
praise’ of friendship, his terrible yearning 
for Isolde, his remembrance of thesad tune 
the shepherd plays, the high drama ofthe 
moment when the tune.changes from grave 
to gay as Isolde’s ship is sighted, with the 
orchestra’ raging and _ boiling » to «match 
Tristan’s tincentrollable excitement, - these 
and many -other things will! I think,: be 
a revelation to those who ‘think. -of. the 
major part of this: act witha sense of 
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And Flagstad. It is moving. beyond words 
to hear the great singer, with’her art at the 
height of its maturity,as time bids her say 
farewell to Tristan, shirking nothing in her 
exacting part, pouring out her voice as 
generously as ever, and adding to the flood 
of golden tone an emotion not present in 
previous years. One of the loveliest things 
is her quiet singing, with the. high -notes 
beautifully covered, as (in the first act) 
Isolde offers the cup to Tristan and clearly 
reveals. her inmost feelings, one of the most 
exciting the extinguishing of the torch in 
the succeeding act (the orchestra tremendous 
here) and the most poignant Isolde’s bitter 
cry from the heart as Tristan dies: ‘‘Isolde 
ruft, Isolde kam’’ (‘‘ Isolde calls, Isolde 
comes’’), She rides the great sea of 
orchestral sound superbly in the Liebestod 
until, as she sings the softly floated high note 
at. the end, “‘ solemn harmonies enfold her 
voice. and hide it from-us : 

. she is far forth on that flood 

Along whose shore the numerous foot- 
falls cease 

The voices and the tears of life expire . . . 

- There Blame desists, there his unfalter- 

ing dogs 

He from the chase recalls, and home- 
ward. rides : 

Yet, Praise and Love pass over and go 
in.” 

I must not end this lengthy review—for 
one could discuss this opera and the record- 
ing for ever—without highly complimenting 
the engineers’ on their-fine work. I have no 
hesitation in putting. this set alongside the 
Decca Parsifal as yet another of the super- 
lative achievements of recorded music: and 
my gratitude to all concerned is unbounded 





Decca Translations 

When Pelléas et et Mélisande was originally 
released .by. the Decca Company they also 
announced the availability of a full libretto 
with English translation. However, they regret 
to advise intending purchasers that owing to 
copyright difficulties the publication of this 
libretto will now be impossible. 


Scores and Piano Scores 
“The following miniature scores have been 
received from Messrs.. Boosey & Hawkes of 
Regent Street, London; W.1.. Bach: Musical 
Offering’ (58.). Sckoeck: Concerto for Horn and 
String Orchestra (2s. 6d.). ° Stravi : Cantata 
(4s.), “Capriccio (8s.), Octect for Wind Instruments 
(58.), series of Wind Instruments (5s.).. And 
rom Messrs. Ernst Eulenberg of Dean Street, 
London, W.1. . Chabrier: Espana (4s )3 

Mozart: Adagio and Fugue, K.546 (2s. 6d.) 

Wagner: Meistersinger von Niirnb ag rele, 

roe +f (1s. 6d.), "Walkiire-—Ride of the Vi 

6d.) ; Wolf: Italian Serenade (2s. 
The following Piano Scores are available fo 
Messrs. W. Paxton of Dean Street, snags W.1. 
Adam :) ‘Giselle. (7s. 6d.) ; Delibes: . Sylvia 
(7s..6d.) ; , Offenbach:. La Gaite Parisienne Me) 


Hoddesden Conference, 1953 ' 

‘Final arrangements have ater been dake for 
the: Hoddesden Conference of the National 
Federation of Gramophone Societies. which is 
—s held from Friday;.May 29th, to,Monday; 

une, Ist. 

The inclusive feé will be three wt d or A 
booked before May 1st, £2 1 * 63. Boo 
can be made for one or two ays ata oy tala 
fee. All communications should be sent to the 
Hon. ‘Conference nore 1G Streatfield 
Road;'! Kenton, kad Naot 
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LETTER FROM AMERICA 


By HAROLD C. SCHONBERG ~ 


ON of the nice things about the spawn 
of LP is that the major companies have 
not neglected some of the great pre-LP 
items in their catalogues. Victor especially 
has been active restoring to LP some of the 
famous old shellacs it had sponsored years 
ago. Merchandising these under a series 

called Treasury of Immortal Performances, 
apologising profusely (and sometimes un- 
necessarily) for the dated quality of the 
recorded sound, Victor has been restoring 
interpretations like Beethoven sonatas 
played by Schnabel ; Rachmaninov’s First 
Concerto and the Paganini Rhapsody, 

played, of course, by the old master and 

the Philadelphia Orchestra under Ormandy; 
the Sibelius Violin Concerto with Heifetz 
and the L.P.O. under Beecham; Bach 
Suites played by Casals ; the famous Bach 
Two-Violin Concerto with Enesco and 
Menuhin ; Wagner duets by Flagstad and 
Melchior; Marion Anderson in Bach 
arias; Gliére’s Ilya Mourometz with Stokowski 
and the Philadelphia Orchestra. All of 
these are, of course, among the landmarks 
in the history of recorded music; and at 
least one listener who was avidly collecting 
them when they appeared heaves a con- 
tented sigh now that they are available for 
the younger generation on LP. 

The orchestral repertoire has been 
amplified on records during the last month. 
Concert Hall is responsible for a quartet of 
the most interesting discs. All are devoted 
to Mozart: the Symphonies Nos. 1 (K.16), 
2 (17), 5 (22), and 6 (43) ; Nos.4 (K.19), 
10 Ga. 11 (84) and 14 (114) : the three 
Piano Concertos (K.107) ; the Piano Concertos 
Nos. 3 (K.40) and 4 (41). Otto Ackermann 
and the Winterthur Orchestra are involved, 
with Artur Balsam soloist in the concertos. 
All of these, I believe, are first recordings. 
The three little concertos of K.107 date 
from 1764. Mozart was nine years old at 
the time. (He transcribed thern from piano 
sonatas by J. C. Bach.) . The symphonies 
were composed by Mozart between. the 
ages of nine and sixteen ;, all are, original 
works. To those who love Mozart and are 
interested in tracing the development of his 
genius, these discs will be fascinating. ’ 

More conventional orchestral fare comes 
from London, with a lovely performance of 
Strauss’ charming Biirger als Ed.lmann from 
Clemens. Krauss and, the Vienna Phil- 
harmonic ; -Mozart’s bubbling Divertimento 
No. 10 in F (K.247), played by members of 
the Vienna Octet, and ' Beethoven’s 
Second Piano’ Concerto, with Backhaus and the 
V.P.O. under Krauss. The. last-named 
enjoys Backhaus’ usual finish and authority. 
Rather noisy recorded surfaces, though. 
Decca has ‘released the. pretty Dvofak 
Serenade'in'D minor, which has been available 
in England over a year in the Haas-London 
Baroque le , and also has 
re'cased a group of its. low-priced ten-inch 
discs — Sousa Marches, Strauss Polkas, 
Mozart’s Spmpnonies Nos. 26 and 32 
(Lehmann and Bamberg . Symphony), 
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Beethoven’s Fidelio, Ruins of Athens and 
Prometheus Overtures (Rieger and ‘Munich 
Philharmonic);'and a coupling of Brahms’ 
Academic Festival and ‘Tragic: Overtures. All 
of these are competently done and’ well 
recorded; with an occasional noisy pressing 
detracting from the good’work:: « 

Urania has gone in for a group of Czech 
discs.. Thcre are the coniplete Dvorak 
Slavonic Dances and two symphonic 
The Golden Spinning Wheel and The Midday 
Wish—played by Talich and ‘the Czech 
Philharmonic in’ an éntirely convincing 
manner. ‘The Midday. Wish, almost never 
heard, is not top-notch Dvofak ;' it’s rather 
stuffy-and conventional. Janacek’s Slavonic 
Mass,’a strong, fervent example of Czech 
nationalism, is played on a Urania disc by 
the Brno'Symphony under Bretislav Bakala, 
with the Moravian Mixed Chorus doing the 
vocal’ work. Another Czech © score, 
Dohnanyi’s Symphonic’ Minutes, ‘is coupled 
to Borodin’s Symphony No. 1 in E flat ; both 
are played by the Bavarian Symphony 
under ‘Kurt Graunke. The Borodin is an 
immature work, mostly Mendelssohn- 
derived, and it only hints at the composer 
of the great B minor Symphony. While on 
the subject of Czech music, still another— 
the ‘tenth ‘on LP—version of Dvorak’s 
New World Symphony might be mentioned. 
This one is done by Horenstein. and the 
Vienna State Philharmonia: ‘a’ nice, 
relaxed interpretation but a quite un- 
necessary duplica.ion. 

Vox, however, ‘has made~ amends 
ca.alogue-wise with its three-disc version 
of all twelve Corelli Concerti Grossi, con- 
ducted by Dean Eckertsen and a group 
which’ bears the resounding title of ‘Corelli 
Tri-Centenary String Orchestra. Corelli 
was born in 1653. 1653 taken away from 
1953 leaves’... well . «. Anyway this is 
the first complete recording of the set, and 
some remarkable music is contained in it. 
The recording is fine, and the performances 
contain some admirable solo playing from 
first-desk men of the N.B.C. Symphony. 
An additional disc of baroque music from 
Vox contains’ some conventional note- 
spinning by Telemann Viola Concerto in C 
and Stamitz Viola Concerto in D, played by 
Heing Wigand ‘and the ‘Pro Musica 
Orchestra of Stuttgart. Oceanic Records 
also contributes to the baroque side of the 
catalogue. with its recording of ‘Gluck’s 
Flute Concerto, Haydn’s Toy Symphony \and 
Corelli’s Oboe Concerto. ; All are on one disc; 
with French ‘soloists and a French orchestra 
under René Leibowitz. 

Of opera there is not too: ‘auch: '\Qoeanic 
has ‘provided a complete Alceste by Gluck. 
In ‘the cast are Ethel Semser (in the title 
role); Enzo Seri, Bernard Demigny; : Jean 
Mollien’ and: others, ‘with ‘the Paris: :Phil- 
harmonic: Chorus and Orchestra: under 
Leibowitz. Semser is« not the -steadiest 


soprano I have heard, and the Divinites aria 


asks a little more than she can give ; but 
she is nevertheless sensitive’ -and' well 
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schooled: On the whole the performance. is 
reliable, inasmuch as it presents the score 
without musical distortion. It is. too bad 
that the singing has such a lack of real 
excitement, though. Vox has brought out 
a.complete L’H.ure Hspagnole by Ravel, 
with the French Radio Orchestra under 
the direction of the busy M. Leibowitz. 
Janine Linda, André Dran, Jean Mollien, 
Jean Hoffman and Lucien Mans are the 
singers, and they offer a pert, suave per- 
formance : of. Ravel’s saucy score. . The 
grand opera side of the repertoire is taken 
care of by Decca with its two-disc set of 
Wagner—the first act of Die Walkiire and 
Act 2, Scene 3, from Gétterdémmerung, with 
Maria Miiller, Wolfgang Windgassen and 
Josef Greindl. Leitner conducts..the Wirt- 
temberg State Orchestra in Walkiire, Rieger 
the Munich Philharmonic in Gétter- 
démmerung. Windgassen is a dark-voiced 
tenor with a.sharp break between his upper 
and lower registers, but he is nevertheless 
an. impressive-sounding Siegmund. The 
veteran soprano, Miiller, sings with superb 
tradition and a few forced high notes, 
while Greindl is altogether reliable. A fine 
set,. all told. 

Current. piano discs include Decca’s 
superb = release of -Schumann’s Davids. 
biindlertanze, played artistically and idiomat- 
ically by Adrian. Aeschbacher ;. and, also 
from Decca, a routine performance of the 
Brahms Paganini Variations played by Andor 
Foldes. Victor has a mannered, arbitrary 
Chopin disc from Vladimir Horowitz—the 
Third and Fourth Ballades, First Scherzo, First 
Impromptu and some shorter pieces ; and a 
magnificent Beethoven disc from Solomon 
containing Beethoven’s Sonatas in C (Wald- 
stein), F (Op. 54) and E (Op. 109). Wanda 
Landowska also continues, for Victor, her 
exegesis on Bach’s Well Tempered Clavier. 
Latest in the series are the Preludes. and 
Fugues Nos. 9-16 from Book II... Some 
traditionalists are going to-take alarm at 
what she does; but the lady is well capable 
of. deferiding | herself.. London presents 
Clifford Curzon in.limpid performances of 
the two Mozart Piano: Quartets. The pianist 
is backed by members of the Amadeus 
Quartet. 

Decca is responsible for some of the best 
vocal discs of the month. Pre-eminent are 
two LPs of Schlusnus in the lieder repertoire. 
These «were originally recorded in the 
thirties, when the great baritone was at. his 
height. Also bulking...large are the two 
LPs that Decca has issued of French and 
Italian renaissance vocal music, interpreted 
by a vocal and instrumenta] ensemble under 
Nadia Boulanger.. The-French disc contains 
musi¢ by’ Des. Prés, _Jannequin, ,,Lassus, 
Costeley, De. Sermisy and others. The 
Italian dise is. devoted’ to _Monteverdi., 
Boulanger has:supplied string and continuo. 
accompaniments’ to: a. number of | his 
madrigals.. Those who remember the 1937 
Victor album) will need no further recom- 
mendation.--Among the singers in the nuw 
set, Hugues. Cuenod, Paul Derenne and 
Doda’ Conrad were also present in the 1937 
album. ; 

Both books of Brahms’ Liebeslieder Waltzes 
are sung on an- Oceanic. disc. by. a..vocal, 
quartet consisting of Erna Hassler, Hetty; 
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Pliimacher, Albert Weikenmeier and Franz 
Kelch. ‘The original four-hand piano 
accompaniment is used. Plenty of feeling 
is present in the singing, but the recording 
itself has a rather harsh sound—a sound not 
present in the Oceanic disc of three cantatas 
by Handel. These are the so-called Italian 
cantatas (Nos. 13, 14 and 17), sung here by 
Agnes Giebel and the Tonstudio Orchestra 
of Stuttgart under Rudolf Lamy. Like most 
of Handel’s music, this has force, clarity and 
a certain type of emotional directness 
typical of Handel alone among the 
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baroque composers. These are fine 
performances. 

A coloratura soprano named Elizabeth 
Roon is featured on a Vox disc in Strauss 
waltzes—the usual up-the-scale, down-the- 
scale stuff. What sets this disc a little apart 
from the Sack-Korjus school is that Miss 
Roon appears to have a degree of musician- 
ship, and she handles the flourishes with 
much more taste than most warblers who 
have attempted them. It’s all a pleasant 
divertissement, and there’s a place in the 
world for it. 





COLLECTORS’ 


CORNER 


Conducted by JOHN FREESTONE 


One of the most encouraging features, 
since I have been responsible for ‘‘Collectors’ 
Corner,” is the large and ever-growing 
number of really young collectors. I am 
including a short article this month by Mr. 
Alan Ritchie, because I feel that he 
expresses sentiments which are typical of 
many people of his age. I know he will not 
mind my disclosing the fact that he is only 
seventeen, and is therefore able to put 
forward the views of a very junior recruit 
to our hobby. 


THE OLD AND THE YOUNG 
COLLECTOR 
by Alan F. Ritchie 


Three years ago I was given a record- 
player, and at once decided to collect 
operatic records, so I went to the local store, 


and emerged with two discs: one was 
Gigli’s Che gelida manina (H.M.V. DB1538) 
and the other Caruso’s Pagliacci items on 
H.M.V. DBi11. These two discs laid the 
foundation for my collection, and it was not 
long before the collector in me was urging 
me to go after some of the items no longer 
available in the current catalogues. 

Will some of the older collectors look 
down their noses when I say that Caruso 
is my favourite artist ? His records are 
popular, of course (I wonder how many 
owe their popularity to the Lanza film ?), 
but there is something about a Caruso 
record which I find very hard to explain. 
True, in my collection there are no Zono- 
phones or rare G. & Ts, but there are 
many superb examples which are not among 
the rarity class. Could anything be more 
magical than his Spirito Gentil on 052120 ? 
The recording is old, in fact it was made 
nearly 47 years ago, but the voice comes 
through the surface noise like a streaming 
ray of golden sunshine on a murky day. 

With the issue of the Archive series, I 
thought that some of the highly desirable 
and unobtainable items might be included 
therein. However, and here I speak of 
Caruso discs only—we were not to be so 
fortunate. The only concerted number re- 
issued is the duet with De Gogorza, A la luz 
de la luna, and there are Neapolitan songs 
ad infinitum! In fairness I must say that I 
was able to hear several discs for the first 
time, such as the 1902 Mefistofele items 


(H.M.V. VA7), and took an immediate 
liking to them. Surely though, some of the 
famous duets and trios could have been re- 
issued ? Two of my favourites, though by 
no means rare, are the duets with Scotti 
(Forza and Bohéme) on 054070 and 054127. 

My record-player has an adjustable speed 
indicator, which seems by all accounts to be 
something of a novelty these days, when 
records are issued bearing on the label in 
gold lettering, ‘‘ Speed 78,’’ when it should 
read 72 or 73. 

Whilst on the subject of speeds, could not 
some of the treasures of the Golden Age be 
transferred to 33} records ? For example, 
we might have all the Caruso Faust series, 
which date from 1910, preserved for the 
future on one LP disc. 

As a young collector I realise that I do 
not know all there is to know about singing, 
but I do know what I like, and I think this 
is important ! 

* * * * 

Now first of all let me assure Mr. Ritchie 
that it is most certainly not the senior 
collector who is likely to smile when he says 
that Caruso is his favourite artist. I have 
yet to meet any person who heard Caruso 
in his prime, who considers that any sub- 
sequent tenor has come within measurable 
distance of him. Of course there are always 
a number of self-styled critics who refuse to 
accept the obvious and who, on the evidence 
of a handful of records, and usually not 
representative ones, will stake their claim 
for this or that singer, but the vast and 
overwhelming body of critical opinion con- 
siders that Caruso, at his best, has been 
without peer in this century. Unfortunately 
most of his output after 1910 was unworthy 
of him at his greatest. In fact Hermann 
Klein once wrote that some of the later 
records were almost a libel on his voice and 
art, and it is doubly unfortunate that so 
many of the titles re-issued in the Archive 
series show the great tenor at his worst. 
However, there are some beautiful examples 
of his singing at its lyrical best in this series, 
and I unhesitatingly recommend the 
following discs : 

VA7_ “ Dai campi dai prati’”’ (Mefistofele). 
Speed 71. 
“‘ Giunto sul passo estreme ”’ ( Mefisto- 
Jfele). Speed 74. 
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VA2g “Cielo e mar” (La _ Gioconda), 
Speed 71. (The reverse is not 
recommended. 
“No non chiuder gli occhi vaghi ”’ 
VA58 ‘‘ Amor ti vieta ’’’ (Fedora). Speed 71, 
‘“‘ Dream Song ”’ (Manon). Speed 74. 
“Una furtiva lagrima’’ (Second 
verse) (L’Elisir d’amore). Speed 80. 
(The reverse is only fair.) 
“Tl fior ’’ (Carmen). Speed 79. 
“ Bianca al par’’ (Ugonotti). Speed 

79: 

The speeds shown above are critical, 
and it is quite impossible to expect satis- 
factory results unless these are checked 
carefully. The readings (apart from 
71 ¥.p.m., which it was impossible to 
include) were taken from the recently issued 
stroboscope. However, with its aid, it is 
fairly easy to judge speeds slightly below 
the lowest shown on the card. 

It does indeed seem a pity that the 
Bohéme duets with Melba and Scotti were 
not reissued, and in fact any of the Caruso 
concerted items up to and including 1910 
would have been most welcome. Most of 
them are gems of bel canto, and they would 
go far to explode the idea that Caruso was 
a bellower. In his all too short prime he 
sang with a beauty of timbre and an ease 
throughout his range, which will, I am sure, 
be a revelation to those who have only 
heard his later recordings. In his great 
days, he was essentially a lyric tenor, and 
his technique was quite phenomenal. Mr. 
Ritchie mentions his Spirito Gentil. I wonder 
how many of my readers have ever realised 
what a tour de force of breathing he makes of 
this. There are many examples of this 
phenomenal breathing capacity, particu- 
larly among the early records, but it is 
greatly to the tenor’s credit that he never 
used his technique as an end in itself. It 
was always subordinated to the demands of 
the dramatic situation. His long, smooth 
phrases in Spirito Gentil are entirely suited 
to the text, and enhance the beauty of the 
simple flowing melody. Then again Caruso 
had his mezza voce and “‘ head ”’ voice under 
perfect control, at least during his great 
days, but he only used it when it was 
entirely justified musically and dramatically. 
A fine example of this is the Archive issue 
VB44, on one side of which Caruso sings the 
second verse of “‘ Una furtiva lagrima,”’ 
and not being cramped by the usual 
necessity of squeezing two verses on to one 
12-in. side, he gives an almost perfect 
exhibition of bel canto singing. There are 
none of the exaggerated changes of tempi 
which De Lucia does so delightfully that we 
cannot help but forgive him! In fact, in 
my opinion, Caruso is more scrupulous in 
his attention to the demands of the com- 
poser than almost any tenor except 
Martinelli, and the early McCormack. He 
manages to infuse life into his interpretations 
without distorting the musical phrase, and 
his innate feeling for the ‘‘ shape’’ of the 
music is as rare as it is refreshing. 


Young collectors who do not possess the 
following should try to obtain copies. They 
turn up quite frequently, and are not too 
expensive, while they all show Caruso at 
his very best : , 


VB44 


VB57 
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A further selection of 
“HIS MASTER'S ae - 








BENIAMINO GIGLI 
I Pagliacci (Leoncavallo) 
On with the motley; Harlequin’s Serenade 7R 152 
Varcarola Triste (Cecconi) 

Santa Lucia (Cottrau) TR 135 
Bless this House; Smilin’ through 


JUSSI BJORLING 
Turandot (Puccini) ; Nessun do 
La Mattinata (Leoncavallo) 


SIR JOHN BARBIROLLI 
conducting the HALLE ORCHESTRA 
The Hebrides (Fingal’s Cave) Overture 
(Mendelssohn) 


KIRSTEN FLAGSTAD 
St. Matthew Passion (Bach) 
Erbarme dich, mein Gott 


TITO GOBBI 
Il Barbiere di Siviglia (Rossini) Largo al factotih 


- Otello (Verdi) Era la notte 107 


SIR THOMAS BEECHAM, Bart. 
conducting the 

ROYAL PHILHARMONIC ORCHESTRA..,,;" 
The Bartered Bride (Smetana) 
Polka and Dance of the Comedians 7R 102 


7R 120 » 


TR 126 ” 


ciate ia LL POLES MIL LDL LEE ELM DELLE S S “LVL 


S 
SGIGGS SS 








7-inch RED LABEL 


WILHELM FURTWANGLER 

conducting the 

VIENNA PHILHARMO?l'C ORCHESTRA 
The Dance of the Apprentices (Wagner) 

The Ride of the Valkyries (Wagner) 7R 141 


7R 118.» Eine Kleine Nachtmusik, K.525 Sseawe) 


122—7R 123 
Waltz from Serenade in C (Tehalkowsky) 
Pizzicato — Polka (Strauss) 7R 134 


MARGHERITA CAROSIO 
Don Pasquale (Donizetti) Quel guardo 
| Puritani (Bellini) Qui la vocé 


YEHUDI MENUHIN 

Minuet in D (Mozart) 

‘Romance (Paganini) 

Air (from Suite No. 3 in D) ; 
Preludium (from Violin Sonata No. 6 
in E) unace. — Bach 


«VICTORIA DE LOS ANGELES 
Goyescas (Granados) La Maja y el Ralrigs 1° 


TR 104 


TR 112 


* AARTURO TOSOAnin 
*ponducting th 
SYMPHONY ORCHESTRA 
The ‘Barber of Seville Overture (Rossini) TR 138 


ian . 





TOM JENKINS ; 
and his PALM COURT ORCHESTRA 
Selection from the film ‘‘ Because you’re Mine” 


P 138 
ANNI FRIND 
Casanova (J. Strauss) 
Nuns’ Chorus; Spanish Romance 
PAUL ROBESON 
“* Show Boat”’ (Kern) I still suits me 
Ol’ Man River 
IGOR MARKEVITCH 
conducting the 
PHILHARMONIA ORCHESTRA 
Luisa Miller, Overture (Verdi) 7P 116 
The Force of Destiny, Overture (Verdi) 7P 125 


ROBERT WILSON 
Afton Water; Bonnie Strathyre 


TP 106 


7P 113, 


TP 114 


= 27-inch PLUM LABEL 


= ARTHUR FIEDLER 


BORIS CHRISTOFF 

Boris Godounov (Moussorgsky arr. 
Rimsky-Korsakov) Farewell 0} Boris 
Khovantschina (Moussorgsky arr. 
Rimsky-Korsakov) 

Dositheu’s Aria 

Sadko (Rimsky-Korsakov) 

Song of the Viking Guests 

Prince Igor (Boro in) Prince Galitzky’s Are sae 


TR 114 


TR 136 


MARIO LANZA 

Rigoletto (Verdi) Questa o quella 

La Tosca (Puccini) Recondita armonia 
Serenade ( Toselli); Serenade (Drigo) 
Because you’ re mine 

The song angels sing 

Because ; For you alone 


7R 129 
7R 131 


7R 144 
7R 139 


PETER PEARS 
The foggy, foggy dew (Benjamin Britten) 
The Ploughboy : Come you not from ee 


JOSE ITURBI 
Spanish Dance No. 5, ‘ Andaluza’ (Granados) 
Spanish Dance No. 10 (Granados) 7R 111 





and BOSTON PROMENADE ORCHESTRA 
Largo (Handel); Meditation (Massenet) 7P 119 


THE MELACHRINO ORCHESTRA 
The legend of the Glass Mountain 

Song of the Mountains 7P 122 
Parade of the Film Hits 
-Show Boat — Selection from film 

Dream of Olwen ; Way to the Stars 


NICOLAI MALKO 

conducting th 

PH TLHARMONIA ORCHESTRA 
Gayaneh (Khachaturian) 

Dance of the Young Maidens 
Lullaby and Sabre Dance 


TOM JENKINS 

-- and his PALM COURT ORCHESTRA 
Pizzicato from “‘ Sylvia”’ (Delibes) 
Fascination (Marchetti) 


TP 103 


TP 137 


@ The new 45 r.p.m. 
records are here shown 
on “His Master’s Voice”’ 
‘S45 r.p.m. Record Player 
.Model 2107. “His 
Master’s Voice ’’ Record 
Dealers will be pleased to 
give you a demonstration 





ao oe 


silent surface 
superb reproduction 


non-breakable 
a 


THE GRAMOPHONE COMPANY LIMITED 


LIGHT OPERA COMPANY 
The Gondoliers (Gilbert-Sullivan) Vocal a 


FERNANDO GERMANI 
Toccata, from Symphony No. 5(Widor) 7P 118 


SOLOMON 
Prelude and Hy ok in C Minor (Bach) 
Le Carillon de Cythére (Couperin) TP 123 


IDA HAENDEL (violin) 
GERALD MOORE (piano) 


Praeludium and Allegro ee 
Banjo and Fiddle (Kroll) 7P 121 


SADLER’S WELLS ORCHESTRA 
conducted by Constant Lambert 
Ballet Suite. ‘‘ Les Patineurs”’ 


(Meyerbeer arr. Lambert) 7P 102 


“HIS MASTER'S VOICE” 


She Maltmash of Cuality 


HAYES 








MIDDLESEX 
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33; R.P.M LONG 


TILL EULENSPIEGELS LUSTIGE STREICHE; 
DON JUAN—SYMPHONIC POEM - «x. srrauss 


Herbert von Karajan and the Philharmonia Orchestra 
33CX1001 


“EL AMOR BRUJO” - - - -. . 
Ataulfo Argenta and Orchestre de la Société des Concerts 
du Conservatoire, with Ana-Maria Iriarte (Mezzo- 
Soprano) - - - - - = - 33C€1004 


FALLA 


cd 2 
SHEHERAZADE - - 
(with Orchestra, sung in French) 


SONGS AND DANCES OF DEATH 


(with Piano, sung in Russian) - MOUSSORGSKY 


Jennie Tourel - - - - - - 33€X1029 


KINDERTOTENLIEDER' - 
(Songs on the death of Infants) 


Kathleen Ferrier with the Vienna Philharmonic 
Orchestra conducted by Bruno Walter 33C€1009 


~ MAHLER 


QUINTETS BY MOZART: 
D major, K. 593; C Minor, K. 406 
Budapest String Quartet (J. Roismann and 
E. Ortenberg — Violins: B. Kroyt — Viola: 
M. Schneider——Cello) with Milton Katims— 
Viola - - - 33CX1031 


























COLUMBIA GRAPHOPHONE COMPANY 


PLAYING 


On OO cw Be) 


SYMPHONY NO. 92 IN G (‘OXFORD’) - navon 


Georg Szell and the Cleveland Orchestra 


SYMPHONY NO. 101 IN D (‘CLOCK’) - avon 
Eugene Ormandy and The Philadelphia Orchestra 


33CX 1028 


SYMPHONY NO.4ING- - - - manuer 
Bruno Walter and the New York Philharmonic- 
Symphony Orchestra with Desi Halban (Soprano) 

= 33CX 1034 


VICLIN CONCERTO IND - - sexrmoven 


Zino Francescatti with the Philadelphia Orchestra 
conducted by Eugene Ormaundy -— - 33CX1011 


VIGLIN CONCERTO IN D MINOR, OP. 47 
SIBELIUS 

Isaac Stern with the Royal Philharmonic Orchestra 

conducted by Sir Thomas Beecham, Bt. - 33C€1008 


“DIE MEISTERSINGER” - ~~ wacner 
The Cast includes: Elisabeth Schwarzkopf, Hans 
Hopf, Otto Edelmann, Erich Kunz, Gerhard 
Unger, Ira Malaniuk, Friedrich Dalberg, Heinrich 
Pflanzl, with the Bayreuth Festival Orchestra 
and Chorus. Conductor: Herbert von Karajan. 

5 records 33CX1021-5 
(4 Bayreuth Festival recording published with the 
approval of Wieland and Wolfgang Wagner, Artistic 
Directors of the Bayreuth Festival, 1951) 


LIMITED, HAYES, MIDDLESEX 
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054117 Rigoletto Quartet (with Abott, 
Homer, Scotti). Speed 81, 
054134 . ‘“‘ Del tempio.(Pescatori di. Perle) 
(with Ancona); Speed 80. 
2-054037 ‘‘ T’ho raggiunta sciagurata 


(Marta) (with Alda, Jacoby and 
Journet)., Speed 80. ; 


One or two points in Mr. Ritchie’s aiticle 
need comment. 

A great number of “‘ Golden Age” 
recordings have already been dubbed onto 
LP records in America, including whole 
“recitals” by Battistini, De Lucia, Bonin- 
segna, Bonci, and Lilli'Lehmann. ' 

I do not think that the Lanza film had 
the slightest effect upon the sale of Caruso 
records, and the fact that so many of his 
discs have survivéd for so long in the 
general catalogue speaks for itself. 
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_ Lastly I have two corrections to make. 
Mr. Seltsam, who is responsible for the very 
interesting I.R.C.C. reissues, has. written 
to me to point out that he has never issued 
Patti’s Jl Bacio. The copy I-heard came 
from: an entirely different source, and I 
sincerely hope that my error has not caused 
Mr. Seltsam any embarrassment: 


I was also. incorrect in stating that 


Tamagno retired in ‘1900:' He made a few 
appearances at Covent Garden in-1901, in 


‘Alda, Otello and Messaline. 


Next month I intend 4 discuss the 
question of record speeds, with special 
relation to the stroboscopic indicator, which 
will be in the. hands of. most. collectors - 


then. 





ANALYTICAL NOTES 
AND FIRST REVIEWS 





x Denotes long-playing record. 
ORCHESTRAL 


xALBINONI. 
Strings, Op. 2, No. 6.. Virtuosi di 
Roma (Fasano). 


xSCARLATTI, A. Concerto No. 6 in 
F major for Strings. Virtuosi di 
Roma (Fasano). 


*xTARTINI. Concerto in E major for 
Violin and Strings. Luigi Ferro 
(violin), Virtuosi di Roma (Fasano). 

*xVIVALDI.. Concerto in G major for 
*Cello, Strings and Harpsichord. 
Massimo Anfiteatrof (’cello), 
Virtuosi di Roma (Fasano). Bruns- 
wick AXI'L1004 (12 in., 39s. 6d.). 


The rediscovery of Vivaldi, like that of 
early and middle’ Haydn, has been one of 
the features of LP recording. The latest 
American LP catalogue lists under Vivaldi 
no less than 44 separate records, and several 
of them are available in this country. 
Much of this music is of interest only to the 
specialist: the general listener will be 
content with such colourful pieces as the 
four violin concertos, The Four Seasons 
(recommended by, an excellent perform- 
ance and recording on LXT2600), . and 
may well feel, after hearing a few of the 
otuers (there. are 124 concertos for violin, 
3¢ for flute, 39 for. bassoon—not counting 

cent discoveries), that they rapidly 
be ome indistinguishable. The present 

ivaldi piece gains from its setting: it is 
by car the most interesting of the four works 


Sonata in G minor for | 


recorded on this disc. It appears to be a 
‘back »arrangement’”’ from the Bach 
organ transcription, BWV592. Tommaso 
Albinoni, to judge by. the.oboe concerto 
recorded by Leon Goossens on DX1753, is 
a more than respectable composer, but his 
Sonata for Strings here recoded seems rather 
conventional. Neither the Tartini nor the 
Alessandro Scarlatti composition has any 
striking... features. which distinguishes it 
markedly from’ the mass of eighteenth 
century music we are now called on to 


admire. The record, however, is very well . 


made, with a clear, free recording, and the 
performances are:in fine style. I do not 
know the difference between the Virtuosi 
di Roma and the Collegium Musicum of 
Rome, recently acclaimed in the Festival 
Hall. They have the same conductor 
(Renato Fasano), and play the same sort 
of music, ‘with the same soloists—only the 
former body. records for American Decca 
(i.e. English Brunswick), the latter for 
Cetra. On the whole, this is a pleasant 
disc, which I recommend to those with a 
decided taste for early eighteenth century 
music. 

Since writing the above I have been told 
that Bach's Organ Concerto No. 1 in 
G major is a transcription of a composition 
not by Vivaldi but by Johann Ernst of 
Saxe-Weimar. Although this makes my 
remarks on Vivaldi of little particular 
relevance, it serves to show how little 
individualised, to our ears, are these eatly 
eighteenth century composers... - A.P,., 


*xARENSKY. Variations on a Theme 
of Tchaikovsky, Op. 35a 
*xGRIEG.  Holberg Suite, Op. 40. 
Harold Byrns Chamber Orchestra 
(Byrns). Capitol CTL7022 (12 in., 
39s. 6d.). anes 
Sensitive playing and fine, full recording 


illuminate both these pieces. Arensky’s- 


well-behaved Tchaikovsky variations will 
give even the first-time listener the impres- 
sion that he has heard them before ;_ but 
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that is not at all to say that such well- 
turned elegance cannot be enjoyable. At 
one moment the strings appear to assume 
their. mutes quite impossibly rapidly and 
efficiently ; perhaps in a'few years’ time 
composers’ scores will be incomplete with- 
out instructions as to where the tape is to 
be called on for similar assistance. 

_The Grieg.is an LP duplication of the 
sort, that can be readily welcomed ;_ it 
represents an improvement on the already 
good Boyd Neel version on Decca in almost 
every respect.. Clear recording reveals more 
of the slight variations .of tone-quality 
within the string orchestra, and reveals also 
playing that is by turns slightly more 
poetic and more fiery than that’ on the 
earlier disc. In the Rigaudon the solo violin 
approximates perfect intonation more 
closely ; and one side of a twelve-inch LP 
is a-considerably ‘handier form for music of 
this length than one-and-a-half ten-inch 
sides with a fill-up. 

Both Grieg and Arensky, in fact, are here 
extremely well served. .M. 


*BARTOK. Dance Suite. 

*xKODALY. Dances of Galanta. London 
Philharmonic Orchestra _ (Solti). 
Decca LXT2771 (12 in., 39s. 6d:). 

Zoltan Kodaly, born in Hungary in 1882, 
was the master of both Barték and Dohnanyi 

—pupils who came to represent the left and 

right. wings of contemporary Hungarian 

music. Kodaly was the pioneer of modern 
research into the folk music of his country 

—into the melodies which gipsy bands 

purveyed in. distorted forms, and which 

foreign composers of Hungarian Rhapsodies 
adopted in ignorance of the “ pure”’ folk 
tunes they concealed. ‘Actively helped by 

Barték, Kodaly stripped the tunes of their 

accretions ; and he has collected several 

thousands of authentic national melodies. 

In November 1951 he published the first 

volume of a. collection of Hungarian folk 

songs; this was entitled “ Children’s 


_ Songs,” and contained 1,161 melodies. He 


is working now on a second volume ; ; the 
total collection will present some: 20,000 
melodies. Kodaly celebrated his seventieth 
birthday last December; he was: also 
awarded a Kossuth Prize larger than any 
given before—5o,o00 forints (about £1,500). 
Two strands combine in his music: a grave 
lyricism, uppermost in the two. ’cello 
sonatas splendidly recorded: for Nixa by 
Janos Starker (Opus 4, for ’cello and piano, 
on *PLP702 ; Opus 8, for solo ’cello, on 
*PLP510), and a_ vivid, picturesque, 
national element, exemplified in the Dances 
of Galdnta here recorded. They date from 
1933. Galanta is a small town near 
Bratislava, now in Czechoslovakia, which 
has a local folk ‘tradition (including: a 
regional costume) of its own. The chain of 
five dances is varied and colourful. 

Barték’s Dance Suite of 1923 is also: based 
on, Hungarian. folk meélodies.. He treats his 
tures far tore adventurously than does 
Kodaly, and the Suile is a fascinating piece 
of, music that one likes better with each 
playing. This work, popular in America, 
is less often heard here. There are six 
dances, linked into a continuous'suite by a 
refrain that appears each time in new (and 
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masterly) scoring. For the sake of the music 
alone I recommend this new Decca disc. 
The L.S.O. players do not deliver their 
phrases with the bright, clear-cut precision 
that is called for; their range of tone- 
colour is rather restricted, and does less than 
justice to either Kodaly’s or Bart6ék’s skilful 
orchestration. Playing and_ recording 
combine in reducing the sense of perspective : 
each little solo should stand out in bold 
relief. Nevertheless, it seems unlikely that 
another version of the Barték Dance Suite 
will appear for some time (though, of course, 
anything is possible in these days of LP 
competition), and this one is not unaccept- 
able. The Dances of Galdnta are available in 
a superior performance and recording on 
C7896-7, by the London Philharmonic 
Orchestra under Basil Cameron. A.P. 


*BEETHOVEN. Symphony No. 7 in 
A major, Op. 92. rmonia 
Orchestra (Karajan). Columbia 
33CX1035 (12 in., 39s. 6d.). 

There is strong rivalry for a new Seventh 
to face—Kleiber with the Concertgebouw 
Orchestra of Amsterdam on Decca long- 
playing LXT2547 and Furtwangler with 
the Vienna Philharmonic on H.M.V. 78 
DBg516-20. Playing through all three of 
the issues has been an interesting and oddly 
stimulating task, with a first result, as far as 
I am concerned, of enormous admiration 
for the playing of our own Philharmonia 
Orchestra. Exact comparative analysis 
would be lengthy and tedious: I set down 
a few impressions. The new Columbia 
recording suffers a little from an exaggerated 
range of dynamics—that is to say, the 
pianissimos are so soft that if anyone were to 
sneeze in the street it would make a hole in 
the symphony’s texture. There are excellent 
gradations up to a really fine fortissimo. The 
opening movement shows it all: a rich, 
full, lively tone, with good resonance and a 
brilliant quality that is not steely. The 
strings have the right weight, from which 
I guess that the orchestra is properly placed 
in relation to the microphone. The strings 
recede a little in the middle of II, and on 
the whole I found IV a little overpowering 
at the same reproducing level as the rest— 
rather noisy with some unpleasing wood- 
wind tone at times. But the general effect 
of the orchestral tone is lustrous—the fortes 
suggest curiously enough a kind of freedom 
of sound which is absent, for one example, 
in the Toscanini recording of Respighi 
noticed elsewhere. 

Karajan’s first movement is admirable, 
despite a deliberate and perhaps over- 
insistent accent in the 6/8 theme. Furt- 
wangler is less exciting in his reading, and 
his players seem less alive and responsive ; 
but the recorded sound of these 78s is 
admirable, despite a slight tubbiness of 
bass. The allegro has a little more move- 
ment that Karajan’s. Kleiber’s reading 
seems (but actually is not) a good deal 
faster, and is certainly less impressive, than 
the other two. The recorded tone appears 
by comparison echoey, rather less rich, and 
not so precise. In the March, I could wish 
that Karajan had not invested his tempo 
with an outward appearance of hurry ; in 
all other ways—for its pathos and _ its 
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splendour too—his performance is memor- 
able. Furtwangler is much more deliberate 
and solemn, and gives us only the pathos: 
Kleiber presses the music on as if in a kind 
of urgent appeal. Of the three versions of 
the Scherzo, I like Karajan’s best—it has 
such vigour, and even a touch of magnifi- 
cence, which tends to make Furtwangler’s 
look a little tame (though it is very clear 
and clean in playing) and Kleiber’s more 
like virtuoso work. But Furtwangler wins 
the race, in my judgement, in the Finale: 
he treats the music sensibly and. lets it ea 
itself and so develop its own moment 
Kleiber is a little sedate by comparison, 
and Karajan’s performance seems positively 
headlong ir its excitement—he makes too 
much of it all ! 

The new Columbia LP is not without 
intermittent crackles, and in the third 
movement develops (on the pressing I 
listened to) a marked hum, which dis- 
appears in the Finale, which in its turn-put 
up a short passage of pitch-wobbling. The 
Decca surface seemed passable to .me, 
though the recording is woollier than the 
others. H.F. 


*BOCCHERINI. Concerto in B flat 
major for ’cello and orchestra, 

*COUPERIN. Piéces en Concerto for 
*cello and string orchestra , (arr. 
Paul Bazelaire). 

*VIVALDI. Concerto in E minor for 
*cello and string orchestra. Pierre 
Fournier (‘cello) Stuttgart Chamber 
Orchestra (Miinchinger). Decca 
LXT2765 (12 in., 39s. 6d.). “wu 

This is a very pretty-sounding record: 
two different reproducers have given mé¢'a 
great amount of aural pleasure through it. 
Fournier is above all an engaging, an 
endearing performer; he minimises - his 
instrument’s natural inelegancies, and rarely 
permits one to realise that he is conceriied 
with the mundane matter of setting chords 
vibrating with a bow of hair and wood. He 
lays himself out to make beautiful sounds, 
and he seems to have infected all his 
musical and technical colleagues with ‘the 
same ambition. There is enough echo, like 
a well-controlled ‘‘ loud pedal ’’ on a very 
large piano; the balance between soloist 
and accompanying strings is charmingly 
adjudged ; the strings of the band them- 
selves have a gently reedy quality which 
adds a delicate flavour to their playing ; 
and the incomparable Fournier sits at his 
ease, seemingly with a welcoming smile, 
and conjures lovely sounds out of his rather 
clumsy machine. 

Stylistically, I am not quite happy about 
his performance — so caressing — of, th 
Boccherini piece. The style of ava 
appears to me a century too late (at least) 
for the composer’s notes. The effect is 
smooth, unangular, and slightly feminine— 
as charming as could be, but very, ‘very 
romantic. Fournier casts a golden aura, 
a sunset light, over this not very distin- 
guished Concerto, and makes the adagio non 
troppo sound a great deal better than it looks, 
I could not help wondering if Boccherini 
himself ever heard it’ played like this, and 
wondering, too, who wrote the cadenza. 
It is not all colouring in this performance, 


~~ 
* 
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of course: Fournier has a nice, flowing line 
of melodic progress. 

That far more emotional composer 
Vivaldi, with his strong cantando style, suits 
Fournier’s muse considerably better, and 
save a mention of a slight jerkiness in the 
semiquaver figure in the adagio, I have 
nothing but praise and gratitude for this 
work and its beautiful presentation. The 
soloist gives us a passionate power in the 
first movement, and a firm but gentle. 
handed bite on the strings in the vivo at the 
end. 

The Couperin made-up Suite is a 
debatable proposition. Personally I feel 
that the Prélude is too heavy both in this 
medium and in its performance here. The 
Sicilienne (2) and the Plainte (4) are 
exquisitely beautiful, La Tromba (3) ex- 
citing. As for the final Air de Diable, I can 
only conclude that Fournier has very little 
of Old Nick in his temperament—too well- 
mannered by half ! 

It is a delightful and memorable record, 
one of lasting joys; and the Stuttgart 


players under Miinchinger contribute 
greatly to its success. 
CHERUBINI. Pater Noster (1834). 


Jean Pougnet (violin). London 
Baroque Orchestra (Haas). Parlo- 
phone R20618 (12 in., gs. 84d.). 

Our Cherubini Society has been little 
active of late (although in America its 
recordings of the C major Mass, the C minor 
Requiem, and the E flat Quartet have been 
issued on LP). Meanwhile the commercial 
«companies have more than doubled the 
representation of Cherubini’s music in their 
catalogues. One Overture and one aria 
was all they could show before: now there 
are recordings of the Overture to Medea 
{H.M.V.), Marches written for French 
National Guard (Parlophone), and the 
Pater Noster listed above. In the Marches 
Dr. Karl Haas and the London Baroque 
Ensemble showed Cherubini’s military side 
(he was director of the Garde Nationale’s 
military band). The Pater Noster, for solo 
violin and a string orchestra of violas, 
’cellos and basses, is eloquent tribute to him 
as a religious composer. Apparently it 
‘“‘paraphrases’’ the Lord’s Prayer, in a 
grave, devout meditation. A single hearing 


‘ does not do it justice, for this composition, 


though no “ neglected masterpiece,’’ cer- 
tainly grows on one. Jean Pougnet gives a 
serene rendering of the solo part, and the 
Baroque Ensemble plays with its customary 
distinction. The recording is a shade less 
round than in the best of Parlophone’s 
‘‘ Unknown Treasures ”’ series ; but this is 
an enterprising issue. A.P. 


*CHOPIN. Concerto No. 1 in E minor, 
Op. 11. Mewton-Wood (piano). 
Netherlands Philharmonic Orch- 
estra (Goehr). Nixa CLP1153 (12 in., 

39s. 6d.). 

Chopin's First Piano Concerto has not so 
far been fortunate in its LP recordings. 
The recent Brailowsky disc (ALP1015) was 
reviewed unfavourably by H.F. in last 
January’s issue. The present one is no more 
recommendable. If anything, the recording 
is worse: the piano ‘ pings” on side 1, 
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and scems to have iron filings sprinkled on 
the strings in side 2. Soloist and orchestra 
are often at odds, and the orchestral 
playing is abominable. Mewton-Wood’s 
own performance is well below his best 
form, and lacks both the delicatissimo, 
leggierissimo and the showy bravura which are 
called for. Brailowsky’s account is insensi- 
tive, with mechanical rubati (although long 
© he once recorded this concerto well, 
for Telefunken). From neither performance 
would one get any idea of the merits 
of Chopin’s E minor Concerto. But 
fortunately a fine performance is still 
on the market. This is Rubinstein’s, with 
the L.S.O. under Sir John Barbirolli, on 
DB3201-4 (Autos DB82g0-3). It was made 
in 1937, and is far better recorded than 
either of the modern LPs. The better 
balance between soloist and orchestra also 
refutes the charge that Chopin’s scoring is 
inadequate. In America Vox have recently 
issued an LP made by Horszowski and the 
Vienna State Orchestra under Swarowsky. 
Presumably we shall soon be having this 
here. A.P. 


DELIUS. Dance Rhapsody No. 1. 
Intermezzo and Serenade from 
“‘ Hassan.” Philharmonic 
Orchestra (Beecham). H.M.V. 
DBg785-6 (12 in., 19s. 5d.). Recorded 
under the auspices of the Delius Trust. 
The recording of the Intermezzo and 
Serenade from the incidental music to 
Hassan did not arrive in time to be reviewed 
with the first Dance Rhapsody last month. I 
need only say that here we have Beecham 
and the R.P.O. at their best: the playing 
of the nostalgic music is quite lovely and the 
recording first rate. ALR. 


xELGAR. Enigma Variations, Op. 36. 
Serenade for Strings in E minor, 


Op. 20. Concert Hall phony 
Orchestra (Goehr). Nixa CLP1154 
(12 in., 39s. 6d.). 


The Enigma Variations have played a 
distinguished part in the history of music ; 
they were the first English work, at the turn 
of the century, to persuade first Europe, and 
then England itself, to take English music 
at all seriously. They have played a less 
distinguished role in the history of the 
gramophone—though recorded in many 
versions, they have been dogged by a 
history of misfortunes, occasionally in their 
performance, more often in the quality of 
their recording. ‘This new Goehr version 
will immediately win acceptance; the 
technical standard throughout is greatly 
superior to any the work has enjoyed so far. 
The rather fierce brass manage to uncover 
an echo resembling that of the Albert Hall ; 
the first side has a slight periodic background 
grunt as if something were catching on each 
revolution ; and the tone does become 
harsh in the finale—but in other respects 
the standard is very high. 

Goehr gives a sensitive performance ; 
Ysobel and Dorabella in particular are 
managed beautifully, though there are 
some curiously slow tempos set in some of 
the early variations—especially No. 2, 
which misfires sadly. Here and there 
balance is at fault—more of the oboes and 
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bassoons is wanted in Variation 1, for 
example, and in the last two bars of the 
same variation the important clarinet 
allusion to the theme is almost completely 
lost. Also the tuba player wants watching ; 
twice he indulges in editing of his own by 
putting the part down an octave—on one 
of the occasions (towards the end of Troyte) 
thereby upsetting Elgar’s harmony. 

The performance is, however, as a 
whole, fully worthy of the music, and should 
go far to dispel an illusion that no orchestras 
other than English ones can play Elgar—an 
illusion helped along by the unfortunate fact 
that most of them seldom have occasion to 


The quirk of fashion, or economics, that 
seems often to prevent other companies as 
well as Nixa from using a ten-inch record 
for a work crying aloud for it, involves the 
supposition that just after the Enigma is the 
right time to hear the Elgar Serenade for 
Strings. It isn’t; but although the Elgar 
enthusiast probably already has the work 
very adequately done as the fill-up to the 
Decca Introduction and Allegro, he must now 
have it again, willy-nilly. ‘he very slow 
performance, here, of the middle movement 
increases the feeling of inadequacy to which 
the finale often gives rise ; Elgar clearly got 
stuck at that point. But, tempo apart, it is 
a good performance, and well recorded ; 
which is as well, as it takes no mathe- 
matician to deduce that its circulation will 
be equal to that of its stable-mate, a clearly 
definitive Enigma. M.M. 


*FRANCK. Symphony in D minor. 
San Francisco Symphony 
Orchestra (Monteux). H.M.V. 
ALPio1g (12 in., 39s. 6d.). 

There is need for an unquestionably 
satisfactory LP of this work, which certainly 
has its devotees. Here, however, the need 
is only partially fulfilled ; neither Monteux 
nor the orchestra succeed in galvanising the 
amorphous music into any kind of reason- 
able vitality—Miinch and the Paris 
orchestra, on the Deeca LP transfer, give a 
much stronger impression of believing in 
the work. Monteux takes the middle move- 
ment at a more reasonable pace than 
Miinch ; but his wind players—perhaps 
bored with constantly taking part in 
Franck’s skilled demonstrations of how to 
make an orchestra of eighty artists sound 
like a harmonium—seem to be still dis- 
interested when occasionally they have a 
solo phrase. 

Even if pedestrian, and occasionally 
indisciplined, the performance does not fall 
below that level ; and it is assisted into its 
undoubted position of being the better LP 
of the work available by having a listenable, 
if certainly not an exciting recording. 
Depth there is not, range there is not ; but 
equally absent are the uncertainties of pitch 
and of volume that did such disservice to 
Miinch’s rather superior performance. For 
Monteux the microphone was fairly clearly 
in the same studio as the orchestra, 
throughout the session; but even so it 
wasn’t, on that occasion, let into any secret 
about how to bring the Franck symphony 
to life. M.M. 
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*xGABRIELI. Two Canzone for Double 
String Orchestra. 

*TELEMANN. Concerto in G major for 
Viola and String Orchestra. Heinz 
Kirchner (viola), Stuttgart Chamber 
Orchestra (Miinchinger). Decca 
LXgto2 (12 in., 29s. 6d.). 

The two Gabrielis, Andrea and Giovanni, 
uncle and nephew, were both organists of 
St. Mark’s, Venice, in the late sixteenth 
century. They developed a characteristic 
Venetian style in music, specialising in 
highly-coloured antiphonal effects—origin- 
ally for two choirs, and, by extension, later 
for groups of instruments; usually, as 
would be natural in the period, for rather 
miscellaneous groups. The relationship of 
the style to the early history of the concerto 
could, I think, bear investigation ; mean- 
while the potential relationship is empha- 
sised here by the performance of two 
Canzone by Giovanni on a string orchestra, 
using a group of solo strings for antiphonal 
purposes. The effect is not—this is only my 
guess—authentic ; but it is quite enchant- 
ing—the grave beauty of the music is 
brought out more fully than it would be 
by any other means. The performance, 
and the recording, are alike of the very first 
class. 

Similar standards, which extend also to 
Heinz Kirchner, the soloist, are brought to 
bear on the Telemann Viola Concerto; the 
four well-contrasted movements are pre- 
sented in no uncertain fashion. During his 
lifetime Telemann had a reputation far 
above that of Bach, and even, in Germany, 
above that of Handel; performances like 
the present one make the assessment seem a 
little less moronic (even if of course still 
sadly mistaken) than previously. Certainly 
violists complaining of the lack of an 
eighteenth century concerto for their 
instrument should investigate the avail- 
ability of this one. 

In every respect an outstanding issue. It 
may be useful to mention that a short score 
of the second Gabrieli Canzona can be 
found under the title of Sonata pian’ e forte 
in Volume One of the Davison and Apel 
Historical Anthology of Music. M.M. 


*xJOHNSON. Letter to the World. John 
Kirkpatrick (piano), Concert Hall 
Chamber Orchestra (Hull). 

* VAUGHAN WILLIAMS. Flos Campi. 
Francis Tursi (viola), Cornell 
A Ca Chorus, Concert Hall 
Chamber Orchestra (Hull). Nixa 
CLP1151 (12 in., 39s. 6d.). 

The coupling probably seems odder to us 
than it will in the States, where presumably 
Hunter Johnson is better known, and 
Vaughan Williams perhaps rather less 
familiar than he is here. Whether the 
Americans stand to gain by the difference is 
less certain ; Johnson’s music, while mostly 
easy on the ear, and almost certainly 
extremely fit for its purpose, is not, on this 
showing, quite the equal in stature of 
Vaughan Williams’. 

Its original purpose was the accompani- 
ment of a ballet, in the repertoire of the 
Martha Graham company, based on the 
poetry of Emily Dickenson ; sednntiane 
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from this poetry were included in the ballet. 
The spoken word, however, has no place 
in this record, which consists of a suite for 
small orchestra, drawn from the complete 
work, and formed of no less than ten 
shortish sections. The mood varies with, 
presumably, the situations, and one could 
wish that all film music was of this quality. 
But the sound tends to the monotonous, 
perhaps largely because the well-blended 
small orchestra is dominated by a rather 
fully-written piano part. Only once does 
the music become actively trite—a section 
clearly accompanying some scene laid in 
the Southern States does not appear to be 
on the level of the rest; but elsewhere 
nobody with a taste for Flos Campi need be 
afraid that its backing will be wholly out of 
character. And the performance and 
recording are excellent ; quite clear and 
undistorted. 

Flos Campi itself receives variable treat- 
ment. There is not, in the performance, 
quite the breadth and leisure that its 
ravishingly indolent meditation on passages 
from the Song of Solomon demands ; where 
so much of the emphasis of the music is on 
its qualities of physical beauty, time, as 
well as affection, is needed to allow the 
music to speak. Francis Tursi, the solo 
viola, gives a most beautiful performance, 
quite in spirit ; but the conductor seems to 
push things along rather too much and too 
often. What he pushes, however, is a 
decent rendering of the score, in spite of an 
oppressive wobble on the women’s voices 
of the chorus, whose wordless contributions 
to the wonderful texture of the music are so 
important. 

The recording, however, is clear enough 
.o weigh the scales in favour of the new 
issue if a comparison with the old Primrose/ 
Boult set on H.M.V. is undertaken. Ihe 
congestion in the sound noted there is 
absent, or reduced, now; it must, un- 
fortunately, be set against an undeniable 
reduction in the refinements of perform- 
ance, also, but there is still left some very 
fine viola playing. M.M. 


*KHACHATURIAN. Concerto for 
Piano and Orchestra. Moura 
Lympany (piano). London Phil- 
harmonic Orchestra _ (Fistoulari). 
Decca LXT2767 (12 in., 39s. 6d.). 

Miss Lympany is specially associated with 
the Khachaturian concerto in this country, 
for it was she who introduced the work here 
in 1940, three years after its composition ; 

and some years ago now she made a 

recording of it with the London Symphony 

Orchestra which put in one of Decca’s here- 

to-day -and-gone-tomorrow appearances 

before being mysteriously withdrawn for 
good. Its disappearance, however, need 
cause no tears in view of the much better 
performance and recording now available : 
the orchestra in this version has some real 
body, and the piano is excellently repro- 
duced. ‘“‘ Flashy’’ this concerto has been 
called, and certainly Khachaturian knows 
all the tricks; but the work lacks the 
blatant vulgarity of some of his ballet music 
which won a lot of cheap popularity not so 
long ago and should not be dismissed as 
empty razzle-dazzle. Its rhythmic vitality 
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and sense of colour are undeniable, and the 
Andante (based, we are told, on traditional 
songs of the Armenian bards) contains some 
fascinating delicate tints. Miss Lympany 
gives a masterly performance, and the only 
seservations I have about this issue are of 
some slight overloading in the finale and 
of a surface which is in general rather 
swishy. Students of instrumentation will 
be interested in the very clear recording, in 
the. second movement, of the flexatone, 
which is very rarely to be encountered in 
the captive state—I know of only one other 
recorded specimen, that in Krenek’s Jonny 
spielt auf (where it is very faint): its 
peculiar tone-quality (a cross between a 
musical saw and a rattle) was missing from 
the earlier recording, where they made do 
with a glockenspiel—pleasant enough but 
not what the composer ordered. L.S. 


*MAHLER. Symphony No. 4 in G 
major. Desi Halban (soprano), 
Philharmonic SymphonyOrchestra 
of New York (Walter). Columbia 
33C-X1034 (12 in., 39s. 6d.). 

The old Bruno Walter set of Mahler’s 
Fourth Symphony is now made available in 
LP form. 

The Van Beinum Decca version, reviewed 
here in October of last year, is not rivalled, 
technically, by this new issue ; particularly 
at moments of climax does it show its 
superiority. There will be listeners, how- 
ever, who may prefer Walter’s rather more 
stolid interpretation of the work, and they 
can now indulge this preference in an LP 
version which manages to improve con- 
siderably on its SP predecessor—there is a 
wider and better tone-quality, and even the 
principal horn somehow manages to seem 
less overpowering than before. There is 
still that unfortunate let-down in the last 
few bars of the symphony, where the harp’s 
final low E’s are replaced by three clanks 
which were presumably all the recording 
of those days could pick up from an odd 
harmonic ; but otherwise the recording has 
many fine qualities. 


*xMENDELSSOHN. Symphony No.3 
in A minor, Op. 56, ‘* Scotch.” 
London Symphony Orchestra 
(Solti). Decca LXT2768 (12 in,, 
3Qs. 6d.). 

One of the most striking features of 
Mendelssohn’s compositions is the unfailing 
way in which the opening bars arrest 
attention. Think of the buoyant first 
subject of the ‘‘ Italian ’’ Symphony, spring- 
ing from those miraculously-spaced wind- 
chords ; the soloist’s first entry in the Violin 
Concerto, singing above the murmuring 
string accompaniment and _ the light 
rhythmic taps on ’cellos, basses and timpani: 
or the seven bars of surging crescendo which 
sweep in the soloist of the G minor Piano 
Concerto. And even the relatively weaker 
works seldom betray their weaknesses until 
well after the opening. 

The ideas for beginning a composition— 
we have documentary evidence for it— 
came unbidden, unsought-for, into Mendels- 
sohn’s imagination. There is the short 
letter of 1829: ‘‘In order to make you 
understand how extraordinarily the Hebrides 
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affected me, the following came into my 
mind there ’’—and then follows a sketch 
for the first bars of the Hebrides Overture. It 
was three years before the Overture was 
finished, but in this work the initial impulse 
does not flag. In the ‘‘ Scotch ’’ Symphony, 
however, it does. A longer time elapsed 
between inspiration and completion. Before 
he visited the Hebrides, Mendelssohn had 
written home from Edinburgh : 

“In the evening twilight we went to-day 
to the palace where Queen Mary lived 
and loved. ... The chapel close to it 
is roofless now, grass and ivy grow there, 
and at that broken altar Mary was 
crowned Queen of Scotland. Everything 
around is broken and mouldering, and 
the bright skv shines in. I believe I 
found to-day in that old chapel the 
beginning of my Scotch Symphony.” 

The beginning of his Scotch Symphony is 
an Andante both picturesque and noble. 
The first movement proper, Allegro un poco 
agitato, is less interesting. Inspiration 
returns with the clarinet tune that opens 
the Vivace, a captivating and _ guileless 
melody (some readers may remember it as 
the signature-tune of the B.B.C.’s Music 
Magazine when broadcast from the Edin- 
burgh Festival). The whole of this light- 
handed movement is delightful. The 
Adagio which follows without break (in fact 
the whole symphony is meant to be played 
continuously) is based on what we would 
now think of as a Brahmsian melody. The 
Finale, Allegro vivacissimo, is rather dull until 
the clarinets enter, over a drone bass, with 
a melancholy, magical tune that suggests 
great spaces. Then A minor swings to 
A major for an ending in a blaze of 
pageantry. The work was completed, and 
dedicated to Queen Victoria, in 1842, 
thirteen years after the evening visit to 
Holyrood Palace. 

The ‘‘ Scotch ’’ Symphony has for some 
time been available on records only in an 
unsuccessful 78 set of Sargent’s, with the 
Liverpool Philharmonic Orchestra. This 
month there turn up two LP recordings, 
the Decca sei detailed above, and a Vox 
one (PL7080) made by Otto Klemperer 
and the Vienna Symphony Orchestra. The 
Vox disc is not yet to hand, and I hope to 
consider it next month. Meanwhile I can 
recommend the Decca as an acceptable, if 
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"THE DAVEY Corner Reflector Loudspeaker Cabinets 

are the outcome of a systematic investigation of the 
properties of loudspeaker housings of all the many kinds 
in use to-day, and both our own listening tests and the 
many expressions of approval by our customers convince 
us that this system now represents the best means of 
achieving a highly realistic presentation of reproduced 


music in rooms of average size, having due regard to 
domestic convenience and the avoidance of fantastically 
high cost. 

These Corner Reflector Cabinets are placed with the 
Speaker facing away from the listener and towards the 
corner near which they stand, so that the music is heard 
reflected from the walls of the room. As a result, the 
single point source of sound is completely dispersed so 
that the music seems to come from a wide “‘ platform ”’ 
right across the corner of the room, an effect which is 
both realistic and delightful. ‘“‘ High-note beam ”’ 
associated with all front facing cabinets, corner cabinets 
and baffles is quite broken up, and the music sounds the 
same in all parts of the room. 
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reverse radiation from the speaker-cone and faithfully 
to simulate the performance of an infinite baffle. Thus 
response to the deep bass is extended far beyond the 


MODEL D.C.R.61 


MODEL D.C.R.62 


possibilities of an open baffle of reasonable size. The size 
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easy, and they are in fact carefully stiffened by interior 
bracing at the design stage. Although the bass response 
is deep and powerful, there is no booming in either bass 
or middle registers such as mars so many ambitious and 
expensive speaker housings to-day. Nor is there any use 
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of bass tone. The bass is clean, open and free as with an 
open baffle. 
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one-point source seems conspicuous and unnatural, and 
the extreme high note response tiring to the ear for 
lack of diffusion. 
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not very distinguished, performance. 
Georg Solti sets nice tempi, but his reading 
does nothing (and something can well be 
done) to conceal the weaknesses of the work. 
The L.S.O. plays with a curiously mono- 
chrome effect: one is reluctant to put all 
the blame for this on to the recording, for 
they often sound like this in “real life.”’ 
But the recording is certainly far from 
Decca’s top level, and the string tone 
represents a return to those bad old days 
when LP was just beginning. A.P. 


xMENDELSSOHN. Symphony No. 4 
in A major, Op. go. “Italian.” 
Royal Philharmonic Orchestra. 
(Beecham). Columbia 33C1006 (roin., 
29s. 6d.). 

The R.P.O. displays here some superfine 
string and wind playing, as neat as is to be 
heard ; and it is all shaped by Beecham 
into a convincing performance of the work. 
More convincing, perhaps, towards the 
beginning than towards the end; the 
Minuet, and its Trio, seem to drag a little, 
and the tempo set for the Saltarello draws a 
haze over the sparkle of the sunshine—Italy 
by the gracious permission of Exchange 
Control, perhaps, not Italy as Mendelssohn 
and his contemporaries of a saner age knew 
her. Although, equally, surely those con- 
temporaries never heard oboe-playing as 
exquisite as that of the long-held A just 
before the recapitulation of the first move- 
ment. 

A further barrier to the sunshine is the 
quality of the recording; though clear 
enough, it has a harsh quality, born of lack 
of depth and steely strings, that makes it 
difficult to suggest that the Decca LP of the 
work with Rossi and the Turin orchestra is 
wholly replaced. That was never one of 
Decca’s best issues, goodness knows, though 
the muddiness of the recording helped to 
conceal some of the raggedness of the 
playing ; but it had at least a body of tone 
that the new version lacks. 

Meanwhile we still await the perfect 
Italian ; and it may reasonably, I think, be 
suggested that the present disc confirms that, 
Beecham and the R.P.O., when better” 
served by the engineers, could very well be 
just the team to produce it. M.M. 


*xMENDELSSOHN. A Midsummer 
Night’s Dream—Incidental Music. 


*SCHUBERT. Rosa de—Incidental 
Music, Op. 26. Concertgebouw 
Orchestra of Amsterdam (Beinum). 
Decca LXT2770 (12 in., 39s. 6d.). 


A sensible coupling of the cream of two 
popular suites of incidental music. 


The Mendelssohn includes the miraculous 
Overture, the Nocturne, and the Scherzo. It is 
recorded at a high level of volume—not at 
all in itself ‘a drawback, but even after 
allowing for the high level the attack on the 
Overture seems too robust for the music. 





There is a firm determination to get all the 
notes in, and it seems to take precedence 


over the evocation of any magic. The 
Scherzo, however, is entirely successful, and 
is in fact a model of neat playing ; the horn 
player brings off the Nocturne well, except 
for one sadly sharp top A. 
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Neat and very crisp playing dominate 
also the Schubert side, which contains the 
Rosamunde Overture, B flat Entr’acte, and 
G major Ballet Music. A judicious cutting of 
some repeats is entirely of advantage to the 
listener ; writing a double-bar and a 
couple of dots is such a fatally easy way of 
spinning out ballet music to the required 
length. 

Recording is good without being 
stunning ; there is a trifle of harshness, 
and a re-appearance here and there, after 
some months’ absence, of the crinkly 
quality that used to disfigure so much LP 
string tone. Now not at all so much ; but 
its echo in this disc serves to remind us that 
the engineers must be undergoing a con- 
tinuing struggle to avoid it, and we are 
grateful to them. 


*MOZART. Concerto in A major for 
Clarinet and Orchestra, K.622. 
Reginald Kell (clarinet). Zimbler 
Sinfonietta. Brunswick AXL2002 
(10 in., 29s. 6d.). 

I have not heard a recording by Reginald 
Kell since, to our great regret, he went to 
live in America some years ago. The fine 
and sure technique we remember so well is 
here amply displayed: but behind the 
display I do not find the same artist that 
gave us the lovely performance of the 
Mozart Clarinet Concerto (H.M.V. C3167- 
70) in earlier days. 

Technique in the present performance 
sounds too much like an end in itself rather 
than the means to an end, and I never 
thought it would be possible for the 
heavenly slow movement to sound dull and 
heavy-footed. For that the Zimbler 
Sinfonietta must accept much of the blame, 
and elsewhere I did not care for their rather 
jaunty playing. The recording of the strings 
in loud passages is coarse and the woodwind 
are poorly balanced with the strings in the 
slow movement. Mr. Kell’s tone is as 
beautiful as ever and is well recorded in 
itself. 


*MOZART. Concerto in G major, K.216 
Concerto in D major, K.218. 
Szymon Goldberg (violin). Philhar- 
monia Orchestra (Siisskind). Parlo- 
phone PMA1003 (12 in., 39s. 6d.). 

Gioconda de Vito, with Beecham and the 

R.P.O., recorded the G major Concerto on 

H.M.V. DB2177-9, and in reviewing the 

discs in the February 1951 GRAMOPHONE, 

L.S. spoke of the artistic unanimity between 

soloist and conductor as providing the 

greatest interest in a charming recording, 
technical accomplishment being unfailingly 
put to the service of the music instead of 
being allowed to become an end in itself. 

Szymon Goldberg has a far less robust 
style than Gioconda de Vito, and some of 
his quiet playing is extremely tenuous in 
tone, but there is a delightful lightness in his 
treatment of the outer movements and, in 
the Finale, the two quotations (both of 
which sound like folk songs) put in as 
musical jokes are more wittily played than 
in the other performance. 

I prefer Goldberg’s playing of the 
exquisite Adagio to de Vito’s (it is not cut as 
the other was). It has a more dream-like 
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beauty, and the effect of muted strings is 
much better recorded: but, on the other 
hand, the pizzicato basses do not sound, in 
the Beecham set, as if someone was hammer- 
ing in the distance, as is the case here. 

In both Concertos Siisskind accompanies 
admirably, if not with Beecham’s inimitable 
sense of style. Listen, as one small pointer, 
to the final phrase of the Rondo, given 
surprisingly to oboes and horns only ; 
Siisskind almost throws it away, Beecham 
gives it just the right amount of weight and 
leaves one enchanted by Mozart’s wit. 

The most recent recording of the D major 
Concerto was on the reverse of the Nixa disc 
(HLP1040) on which Ralph Kirkpatrick 
played so delightfully the G major piano 
Concerto on a modern reproduction of a 
small late-eighteenth-century instrument. 
L.S. reviewed these works in the August 
1950 GRAMOPHONE and found Alexander 
Schneider’s playing of the Violin Concerto 
with the Dumbarton Oaks Orchestra 
(which he also conducted) unsatisfactory in 
the matters of tone and intonation as well 
as too full of ‘ un-Mozartian rubatos and 
queer jerky accents.’ It is the latter that I 
myself thought most disturbing; and, 
though it is inferior to the fine Heifetz/L.P.O./ 
Beecham set (H.M.V. DB6678-80), this 
Goldberg-Siisskind performance much 
superior and well recorded. 

In both Concertos, and especially in the 
G major, I became irritated with the 
cadenzas which, in one’s own room, sound 
so much more obtrusive than in the concert 
hall. Mr. Goldberg enjoys them so much 
himself that he seems, in one of them, to go 
into a sort of trance ; and in the one that 
breaks into the heavenly Adagio of the 
G major his intonation is not exact. 
Why not, in any case, just play a short and 
simple phrase to lead to the last lovely 
phrases of the tune. Who really wants a 
violinist to go through his paces in a 
concerto to-day, except the sort of people 
that scream and shriek at Celebrity 
Concerts: and they do not buy records of 
classical Concertos. ALR. 


*PROKOFIEV. Symphony No. 5 in 
B flat major, Op. 100. Danish 
State Radio Symphony Orchestra 
(Tuxen), Hans Peder Ase (piano). 
Decca LXT2764 (12 in., 39s. 6d.). 

In spite of its late date—1944—Proko- 
fiev’s Fifth Symphony does not seem to be 
consciously addressed to any particularly 
backward audience—it is large, in scope as 
well as in size, and written in an idiom of 
sufficient complexity to set it apart from 
some of the simplicities to which Soviet 
inspiration seems often to give rise. Whether 
its depth matches its length is more 
debatable ; Prokofiev has made it clear 
that he was aiming at depth, but his success 
is not self-evident. Having written no 
symphony for sixteen years, he declared 
that he had conceived the new work “ as 
a symphony of the greatness of the human 
spirit ’’ ; Soviet critics echoed the aspira- 
tion, in terms that seem appropriate for the 
best of Beethoven, of Bach, or of Bloch. But 
that variety of human spirit does not make 
its presence felt in the present work, 
although it contains much attractive music 
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of a different kind : music made to measure, 
by the minute, that would accompany 
entirely successfully many situations of 
different sorts in film, or ballet, or even 
opera, but that nowhere bears the stamp of 
inevitability and profundity that we demand 
of music making Prokofiev's more symphonic 
claims. 

Naturally, it is in the slower movements, 
the first and third, that most would appear 
to be lacking, where the divergence between 
aim and accomplishment seems greatest. 
The two allegros, whatever the composer 
may have said about them, do not in fact 
aim high, and consequently they may be 
held to come off considerably more success- 
fully ; in the middle section of the second 
movement, indeed, the music seems to get 
close enough to some variety of southern 
Russian folk-music to give, probably, a great 
many people a great deal of pleasure. 

The work is brilliantly colourful through- 
out, and the Danish orchestra are on the top 
of their form. They have not, in high 
exposed string passages, quite the weight of 
tone and superhuman accuracy of intona- 
tion that characterised the New York 
Philharmonic strings in the SP set Columbia 
issued some years ago ; and here and there 
the Danish woodwind are a little harder, a 
little more masculine in style than the 
Americans. They miss a rare opportunity 
of scoring over transatlantic brass playing 
by using a trumpet player with a bad 
wobble ; there is a place for wobble in brass 
playing, but it isn’t in symphonies setting 
out to express the greatness of the human 
spirit, whether or not they achieve their aim. 

But an indisputable triumph is_ the 
recording. Technically it is faultless, falling 
short of the highest LP standards only by 
lacking something in breadth and spacious- 
ness, and by allowing the second movement 
to be a little less forward than the others. 
The defects—like those of the performance, 
or indeed of the symphony _itself—are 
observable only by comparison with the very 
best; the issue may be rated a great 
success. M. 


*RESPIGHI. Feste Romane. N.B.C. 
Symphony Orchestra (Toscanini). 
H.M.V. BLPiorr (10 in., 29s. 6d.). 

The four movements, which are con- 
tinuous, are entitled: I, Circenses (The 

Circuses) ; II, Giubbileo (The Jubilee) ; 

III, L.’ Ottobrata (The October Festival) ; 

IV, La Befana (The Epiphany). Anyone 

who knows The Pines of Rome and The 

Fountains of Rome by the same composer can 

make a pretty good guess what this third 

and later descriptive piece is like. I am still 
wondering why (patriotism apart) Tosca- 
nini chose it for one of his later recordings. 

The music appears to me to have remark- 

ably little substance. As an example of 

picture-postcard music, it is highly, almost 
gaudily covered, and in modernity of 
technique and resource, Resphigi of course 
puts his old master, Rimsky-Korsakov, into 
the shade. But the latter, I have found, 
wrote at least some music that stays in my 
memory, and relied less than his pupil upon 
the insistent iteration of figures to obtain 
tension. Ours is a world of pictures, of 
’ visual images rather than ideas. Perhaps 
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this “‘ Roman Holiday’”’ is fitting to the 
cinema age; I am bound to confess that 
much of it seems to me like cinema music. 
Its prime quality is virtuosity, and the 
same words apply to the playing of the 
N.B.C. Orchestra under Toscanini. He 
underlines the picturesque details, does the 
utmost with the very deliberate and skilful 
orchestral trickeries, and generally makes 
the whole thing sound a good deal better 
than it really is. The gentler music has 
more substance in it than the loud and 
assertive passages, though the best display 
of all-round virtuosity, by composer, 
conductor, and players equally, occurs in 
No. III with the long built-up crescendo. 
One finds purposefulness in the insistence 
on effect if not in the process of the thought. 
I found the reproduction difficult and never 
very good, though the softer parts are 
pleasanter to the ear than the louder. The 
tuttis are very shrill and strident at times, 
and the overloaded orchestral texture shows 
its thickness by a kind of muddiness in the 
recorded sound. Side 2 is in general more 
satisfactory than side 1 (perhaps I was 
getting used to the American-Italian norm 
by then!). The curiosity is twofold—that 
the orchestral sound is noisy and weighty 
but never really rich, and that much of the 
music sounds as if the orchestra were far 
away and then amplified up to suit the 
present purpose. But this, I admit, may be 
a purely personal illusion. Whether or no, 
I could not help imagining the trumpets as 
being off stage. The only conclusion is that 
this is a record for those who like such 
things. rr. 


*RIMSKY-KORSAKOV. The Golden 
Cockerel—Suite. Capriccio Espag- 
nol, Op. 34- L’Orchestre de la 
Suisse Romande (Ansermet). Decca 
LXT2769 (12 in., 39s. 6d.). 

Rimsky-Korsakov s_ glittering, _ magical 
music is very well played indeed, and 
recorded with the clarity which marks the 
best of Ansermet’s Swiss recordings. The 
four movements of the Golden Cockerel Suite 
are differently entitled here from what they 
were in the 1938 Goossens/L.S.O. set (which, 
by the way, is available once more to 
special order as JOX7018-20) ; but they 
prove to be the same pieces, as arranged 
by Glazunov and Steinberg. Capitol has 
up its sleeve an identical coupling, made by 

Désormiére, which has not yet arrived ; 


one could hardly want a better Golden ° 


Cockerel or Capriccio Espagnol than Ansermet’s. 
For 78-users the Goossens Golden Cockerel is 
the only set available; and the Danish 
Radio Orchestra/Malko Capriccio Espagnol 
(C3686-7) is the best 78 version of the other 
work, A.P. 


SCHUBERT. Entr’acte No. 3 in B flat 
major from ‘‘ Rosamunde,’’ Op. 26. 
Philharmonia Orchestra (Kletzki). 
Columbia LX1579 (12 in., gs. 84d.). 

Last month I welcomed the recording of 
one of the Rosamunde Entr’actes (No. 1, in 

B minor). Here is another—the tender, 

appealing B flat piece. The rubato is 

delicately applied, and the dynamics, as in 
the already noted item, are warmly rendered. 

There is a clear effect of the concert hall, 

such as I think most people prefer in their 
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recordings. This adds a tone of “‘ make-up” 
to the maiden bloom, the reverberation 
being prettily: managed; more in the 
mechanics of recording than meets the eye: 
sufficient that it meets the desires of most 
ears. Schubert used this B flat theme at 
least three times: in a movement of the 
A minor quartet, and as a tune for variations 
in the piano Impromptu, Op. 142, No. 3. 
This may have been significant, in ways we 
cannot see; Scholes (Companion, article 
‘“‘Composition’’) speaks of the composer as 
being “‘ re-inspired ’’ with an old theme (it 
may have a slightly different shape, but it 
is obviously the same idea), and considers 
that he was not consciously quoting ; he 
brings in the fact that Schubert more than 
once failed to recognise his own music. As 
the second Trio in this five-section piece 
(A, B, A, C, A—a rondo), he uses the theme 
of an early song, Der Leidende (The Sufferer 
who hopes for relief by death). Grew 
thought that the composer might have 
wanted to please someone who knew and 
liked that song. The spirit of this third and 
last Entr’acte, which comes between Acts 3 
and 4, suits the situation—Rosamunde is 
agitated, the end of her troubles is not yet 
clear: the pathos, never more simply 
expressed even by this master, befits her 
feelings, and perhaps the introduction of 
the sad song-theme is to suggest a momentary 
despair. W.R.A. 


*SMETANA. Bohemian Dances (arr. 
Byrns). 

*SUK. Serenade for String Orchestra, 
Op. 6. Harold Byrns Chamber 
Orchestra (Byrns). Capitol CTL7025 
(12 in., 39s. 6d.). 

Suk would not, I think, be wholly pleased 
by the gramophone’s apparent choice of his 
Serenade to represent him on nearly every 
possible occasion—it is a student work, 
written to comply with Dvorak’s request for 
something light, and far from repre- 
sentative of the mature style of the com- 
poser. Even so, it manages to be very 
attractive, and the alive performance and 
clear recording that it gets on this occasion 
make this clearly the version to be pre- 
ferred. The performance of the Czech 
Philharmonic in an earlier recording left 
nothing to be desired ; but the scattering 
by Supraphon of their efforts over no less 
than eight SP sides makes the present 
compression onto one LP side seem even 
more than usually welcome. 

The coupling is an odd one. One has, 
rightly or wrongly, supposed most of these 
fine occasional Californian orchestras to 
consist of players using time off from the 
studios in an endeavour to stay sane ; but 


_ these Byrns arrangements (good enough, 


indeed, technically) won’t help them in that 
particular function—they are far too close 
to the Silly Symphony. The Polka—sub- 
titled, appropriately, The Merry Chicken 
Yard—in particular has everything except 
wa-wa trumpets ; and in the coda it gets 
dangerously near to those. There is a very 
familiar ring about the tune—but whether 
Weinberger got it from Smetana, or both 
got it from a Bohemian folk-dance, only a 
local expert can determine. The Minuet 
seems, in spite of its name—The Little 
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BACH BEETHOVEN 


CANTATA No. 4 (Christ lag in Todesbanden) THE RUINS OF ATHENS, Opus 113 
CANTATA No. 140 (Sleepers Awake !) Annie Wouldt, soprano ; David Hollenstelle, baritone ; 
Anny Felbermayer, soprano; Alfred Uhl, tenor ; 5 : : : 
Hans Braun, baritone ; with the Choir and Orchestra with the Netherlands Philharmonic Choir and 
of the Bach Guild, conducted by Felix Prohaska. Orchestra, conducted by Walter Goehr. 


On one 12” Long Playing Record BLP 3il On one 12” Long Playing Record CLP 1158 
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ISRAEL SYMPHONY Concerto No. | for Piano SIX CONCERTI, Op. 3 
and Orchestra in E minor, Alexanderfest Concerto 
: ‘ p. Il Karl Mayerhofer, oboe ; 
Soloists from the Vienna MEWTON-WOOD Kurt Rapf, cembalo ; with 
Akademiechor, conducted Piano, with the Netherlands the Vienna State Opera 
by Franz Litschauer. Philharmonic Orchestra, con- Orchestra, conducted by 
” ducted by Walter Goehr. Felix Prohaska. 
On one 12” LP Record On one 12” LP Record. On two 12” LP Records. 


VLP 423 CLP 1153 BLP 305-1 and -2 
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STRING QUARTETS IL. RE PASTORE (The Shepherd King) K.208 
Quartet in D minor, Op. 42; Kathe Nentwig, soprano ; Agnes Giebel, soprano ; 
Quartet in G, Op. 77, No. | HLP 37 Hetty Pliimacher, contralto ; Werner Hohmann, 

; Albert Weikenmeier, tenor; with the 
Quartet in F, Op. 77, No. 2; srl ° ; 
Quartet in B flat, Op. 103 HLP 38 jm —_— of Stuttgart, conducted by 
Played by the Schneider Quartet On two 12” Long Playing Records. PLP 553-1 and -2 
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with Linder Felder as Helen ; 
nt: hath Gan 0 fee end (Sometimes referred to as the 


the Paris Philharmonic Orches- Gastein Symphony) 
tra and Chorus, conducted by Played by the Vienna State 
René Leibowitz. Opera Orchestra, conducted by 
On two 12” LP Records. Felix Prohaska. 
PLP 206-1 and -2 On one 12” LP Record. WLP 417 
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Onion (!)—closer in spirit to Smetana, 
especially in the middle section ; and The 
Circus bears such a close relation to a 
similar dance in the Bartered Bride that it 
sounds like an early sketch for the later 
much more satisfying piece. 

Throughout, however, there is clean 
playing and recording, which combine to 
make an agreeable sound ; no one wishing 
to buy the Suk need be deterred by this 
curious backing. Nor, for that matter, 
should the Suk itself deter anyone with an 
understandable leaning toward the Chicken 
Yard and its associates. M.M. 


*xSMETANA. Vitava (Moldau). From 
Bohemia’s Meadows and Forests 
(Nos. 2 and 4 of ‘Ma Vlast”’). 
Bamberger Symphony Orchestra 
(Keilberth). Telefunken LGM65006 
(10 in., 29s. 6d.). 

These are the two best-known numbers 
from Smetana’s cycle of six patriotic tone- 
poems, Ma Viast (‘‘ My Country”’). The 
first one of the cycle, Vysehrad, recounts the 
glories of Bohemia’s past ; the next three, 
Vitava, Sdrka and From Bohemia’s Meadows 
and Forests, are inspired by the countryside ; 
Tdbor is about the Taborites, a famous 
band of fighters, while Blanik is a mountain 
from which an army will march whenever 
Bohemia is threatened. The whole of Ma 
Viast has been recorded by the Czech 
Philharmonic Orchestra under Karel Sejna 
on ten Supraphon discs (H23476-85), 
which may just conceivably be available 
in this country. But the standard recording 
of the two popular numbers, since 1938, 
has been that of the Czech Philharmonic 
under Rafael Kubelik (H.M.V. C2979-81, 
Autos C7514-6). These records still sound 
amazingly well, and no one who owns them 
need necessarily feel impelled to change 
over to the new LP. But this new Tele- 
funken does in fact eclipse previous record- 
ings of the tone-poems. Like all LPs of this 
mark which I have heard, it is character- 
ised by a spacious and vivid recording ; 
the orchestral perspective is admirable, both 
string and wind tone are faithful, the surface 
is more than usually silent. The Bamberg 
Symphony Orchestra (why does Decca 
retain the “-er’”’ in English ?) plays 
precisely, and Joseph Keilberth’s readings 
have both breadth and impetus. 

To return to the music: the Vltava, or 
Moldau (the Czech and German derivatives 
of the Latin Multava) is a river which rises 
from one warm and one cold spring, sweeps 
across Bohemia, through Prague, to join 
the Elbe. The tone-poem, in rondo form, 
describes first the stripling stream in a 
charmingly picturesque introduction: flute 
and clarinet represent the two sources. 
The river really begins to flow with the 
rondo theme, and passes a hunt and a 
peasant wedding. As the moon rises (horns) 
the Rusalki, or water-nymphs, appear on its 
surface. For climax it crashes thrillingly 
over a waterfall, and then flows on superbly 
until it is lost to view in a protracted close. 
From Bohemia’s Meadows and Forests is perhaps 
even finer, for though it is made of a 
prelude and fugue, chorale and polka, the 
musical construction is actually taughter 
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than in Vitava. In the polka Smetana 
“calls up the picture of a country fair, 
accompanied by all its familiar sounds.’ 

78 users who want only Vitava may like 
to be reminded of the recording made by 
Walter Goehr and the B.B.C. Theatre 
Orchestra (AK1912-3, with the Bartered 
Bride Dance of the Comedians as fill-up) 
which can sometimes be coaxed out of the 
Decca Company. Its recording is more 
brilliant than that of either the Kubelik set 
or the Boston Pops version (JOX7003-5, 
special order, coupled back to back with 
Dvorak’s Hussites Overture), though of course 
it does not rival the new Telefunken. A.P. 


SIBELIUS. The Swan of Tuonela, 
Op. 22, No. 3. Mitchell Miller 
(cor anglais), Leopold Stokowski 
and his Symphony Orchestra. 
H.M.V. DB21555 (12 in., gs. 84d.). 

The cor anglais in this work certainly 
deserves mention on the label, playing, as 
he does, such an all-important part in the 
building up of the terrifying atmosphere. 

Mitchell Miller is unquestionably a super- 

lative player ; his first four bars would, or 

should, be sufficient audition for the cor 
anglais chair of any orchestra in the world. 

But—ungracious as it may seem, in the face 

of such accomplishment and beauty, to say 

so—I am not quite sure that the style is 
wholly right for this particular piece ; the 

Swan sails on a black river surrounding the 

land of Death, not a tropical lagoon 

surrounding the land of warm, vibrant life. 

Elsewhere—in so far as the fascination of 

Miller’s playing allows there to be, for the 

listener, any elsewhere—the performance is 

not only nearly as good, instrumentally, as 

Miller’s, but perhaps more in keeping with 

the music’s background. The upper strings 

are not recorded very well, but the soft 
repeated chords for the horns and trombones 
are. The inevitable turn-over in the middle 
is the only impediment to the full effect of 
the sombre prelude ; if this was any clue 
to the music of the rest of the opera, what 
an evening in the theatre The Building of the 
Boat would have been ! M.M. 


*xSTRAUSS, J., 2nd. On the Beautiful 
Blue Danube—Waltz, Op. 314. 
Treasure—Waltz, Op. 418 from 
‘“‘ The Gipsy Baron.”’ Tales from the 
Vienna Woods—Waltz, Op. 325. 
Boston Promenade Orchestra 
(Fiedler). H.M.V. DLP1005 (ro in., 
26s. 6d.). 

No need to say more, of our old friends’ 
latest offering, than that it is recorded in the 
familiar bright, rounded clarity, with well- 
spaced breadth and just that touch of the 
sturdy democratic style that might well be 
taken to represent the American spirit: Do 
not press the point too far: everybody 
knows that the Bostonians have their own 
way of presenting these tit-bits, without 
much frou-frou of rubato. Their way may 
usefully be compared with that of the 
Viennese players. The reverberation period 
is considerable (if you listen to the last 
chords dying away, you will hear some 
rather odd pitch-effects, which of course are 
no reflection on the ‘playing). On the 
highest pitches, by the way, you may find 
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the strings a trifle shrill, and the trumpets 
rather insistent : it is all in keeping, perhaps, 
with the broad style. Some will prefer a 
more subtle interpretation, some the nod- 
and -beck-and-wreathed-smile approach. 
For garden-party use, this kind of product 
seems ideal. 

By the way, may I add to the note on the 
Vienna Strausses in February (Second New 
Year’s Concert) the translation of Stadt und 
Land as Town and Countryside. W.R.A. 


TCHAIKOVSKY. Introduction : Finale 
from the Prologue. Pas de quatre et 
variations from Act 3 “ Sleeping 
Beauty,” Op. 66. Philharmonia 
Orchestra (Malko). H.M.V. C4205 
(12 in., 6s. 10d.). 


In these days of marvels, when the 
monthly lists of records contain so many 
portentous achievements, it is pleasant to 
come across a little friandise of this sort, 
quite a simple, unexplained tit-bit—not a 
main dish but an extra, a petit four to go 
with the ice pudding. We should have 
thought more of it a few years ago, for this 
record is certainly charming, and if in 
recorded tone it is orchestrally a little 
coarse, it is also vivid and picturesque and 
reasonably literal. It is suited less to 
ballet fans, of course, than to those who like 
pretty tunes in Tchaikovsky’s coloured 
style of instrumentation. HLF. 


*x TCHAIKOVSKY. Casse-Noisette 
Suite, Op. 71a. Royal Opera House 
Orchestra, Covent Garden (Irving). 


*PONCHIELLI. La Gioconda from 
“‘ Dance of the Hours.’’ Royal Opera 
House Orchestra, Covent Garden 
(Rignold). 


*xWEBER. Invitation to the Dance 
(orch. Berlioz). Royal Opera House 
Orchestra, Covent Garden (Rignold). 
Parlophone PMCioo1 (12 in., 35s.). 

In October, 1951 I reviewed the Decca 
LP Casse-Noisette on LXT2611, conducted 
by Fistoulari: later, in May, 1952, W. A. 
Chislett commented upon the Capitol LP 
of the same work, CCL7508, conducted by 
Désormiére. Now we have a new Parlophone 
recording, and it is interesting to play the 
three side by side. 

Casse-Noisette in triplicate does not break 
the spirit; I don’t think one need weary 
of the thousand-times heard, splendid tunes. 
My chief interest was in following the 
orchestration, an unfailing delight. As to the 
style, I think, with ample respect for all the 
conductors, I like best the slightly more 
leisurely feeling of Désormiére, who lines 
and points the phrasing so well, though his 
top string tone, as recorded, is a bit thinly 
shrill: probably this is entirely in the 
record, not the fiddles. Fistoulari tends (for 
my taste) to hurry. He may, I think, have 
some particular ballet-dancing in mind. 
His tone is bigger than that on Capitol’s 
discs, a bit brazen, perhaps, for these fairy 
delicacies. Some, however, like plenty of 
tone, always. Irving’s treatment is sound, 
solid, safe, without special dwelling on 
nuance or on great varieties of tone or 
instrumental specialities. (His record, by 
the way, does not separate the middle-group 
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of dances by open spiral grooves, as do the 
others.) Désormiére’s pace is sometimes a 
bit heavy, even dullish, as in the Sugar 
Plum. Fistoulari, who takes the Trepak the 
fastest, and gains in light-volume ; a spitfire, 
there, rubatos the Waltz (I’m not quite 
taken with that idea). I think those who 
prefer the broadest, fullest and sharpest- 
toned effects will like him best; the 
Frenchman’s tone is darker ; some of his 
nuances are finer. I enjoy such shading. 
The Parlophone side 2, is well devised, 
as additional attraction. The playing and 
recording are of good standard, with con- 
siderable weight and brilliance in the tone. 
W.R.A. 


VAUGHAN WILLIAMS. Fantasia on a 
Theme by Thomas Tallis. B.B.C. 
Symphony Orchestra (Sargent) 
H.M.V. DBg9783-4 (12 in., 19s. 5d.). 

It is good to see the B.B.C. Symphony 
Orchestra back in the recording lists again, 
and particularly fortunate that they can be 
welcomed back with what is in all respects 
a first-rate issue. Their strings lavish a 
wonderful warmth and weight of tone on 
the devotional beauty of Vaughan 
Williams’s music, and Sargent shapes it 
throughout in a satisfying way, keeping 
the right moment for the climax well in 
view. 

H.M.V. have responded to this skill and 
beauty by producing recording that ranks 
with the very best of all 78s ; it is full and 
clean throughout, with the minimum of 
surface noise and of congestion in the tone, 
even when the large body of strings is being 
fully extended. 

Users of LP equipment wil] need no 
reminding that a superb Tallis Fantasia is 
also available to them from Anthony 
Collins and Decca, and the wider range of 
that recording gives an impression of 
greater geographical space than is provided 
by the new discs ; rather more imagination 
is needed to transform in the mind’s ear the 
Abbey Road svudios into a cathedral. And 
Sargent, whether afraid for the tail end of 
his diminuendo, or just because he likes it 
that way, cuts to exactly half the full 
twenty-five seconds Collins allows for thc 
final chord ; but elsewhere there is little to 
choose between two such fine performances. 
Indeed, any choice is dictated by the 
circumstances of your equipment ; and on 
this happy occasion you cannot possibly 
choose wrong. M.M. 


*VIVALDI. Concerto in A major, 
Op. 25. Concerto in D minor, 
Op. 25. Harry Danks (viola d’amore). 
London Ensemble (Peatfield). Nixa 
LPYgo1 (10 in., 29s. 6d.). 

On seeing the claim on the sleeve of this 
disc that neither of these works (from the 
Op. 25 Mauro Foa collection) had been 
recorded before, I thought of the two 
Vivaldi concerti I had reviewed in THE 
GRAMOPHONE in March 1951. As, however, 
this new issue gives no numberings for these 
works (thus making more difficult the task 
of W.E.R.M., already slightly at sea by 
describing the Turin pieces as being without 
-opus numbers), aural comparison was 
necessary ; from which two things emerged 
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—(1) that the D minor concerti are not 
the same, so that Mr. Danks’s claim is 
accurate, and (2) that Nixa have labelled 
my copy (at least) the wrong way round. 
May I appeal] to all gramophone companies 
please to give full and accurate information 
about what they record ? 

Of the two concerti here, the A major is 
by far the more attractive and is, indeed, a 
delightful addition to the repertoire ; the 
other is rather conventional, and seems to 
have reduced the players to a good-natured 
plodding. The recording has been taken in 
a rather over-reverberant hall, and balance 
appears to have presented some problems : 
in the D minor concerto the gamba in the 
continuo is too heavy for either the soloist 
or his own colleague at the harpsichord ; 
and the middle movements of both works 
(for solo and continuo only) sound so 
different in set-up that they may well have 
been recorded at another time. Major 
interest, however, is bound to centre on the 
soloist, Harry Danks (well known both as 
a first-rank viola player and as leader of the 
London Consort of Viols), who here com- 
bines technical virtuosity with rhythmic 
sobriety. He does not possess the ingratia- 
tingly sweet tone of Renzo Sabatini, the solo 
viola d’amore on the Decca disc previously 
mentioned ; but apparently some experts 
find this latter too ‘“‘ modern’ and are 
readier to approve the colder, less emotional 
quality which Mr. Danks favours. Whatever 
your preference, I can safely recommend 
the A major Concerto here to your attention. 

LS. 
Fagade—Suite. Phil- 
(Lambert). 


*WALTON. 
harmonia Orchestra 

SP DX1734-6. 
*LAMBERT. The Rio Grande. Kyla 
Greenbaum (piano), Gladys Ripley 
(contralto), Philharmonia Orchestra 
and Chorus (Lambert). SP DX1591-2. 
Horoscope—Ballet. Philharmonia 
Orchestra (Lambert). SP DX1567-8. 
Columbia 33SX1003 (12 in., 35s.). 
This re-issue of three 78s (reviewed by 
L.S., in the order named above, in THE 
GRAMOPHONE of April, 1951, and June 
and September 1949) makes a kind of 
modest monument to Constant Lambert. 
It is impossible for one who knew him as 
well as the present writer, and who knew 
all the works recorded long before they 
were published, not to be affected by 
associations in his critical judgment of the 
record as a record. Without bias I can 
acclaim it as one of the most enjoyable long- 
players I have met—a treasure of delight, 
and one that is without rival in modern 
music, I fancy. I compared the LP version 
of Rio Grande (not in any exactitude) with 
the 78, and inclined to prefer the latter as 
brighter, more sympathetic, and __ less 
troubled by interruptions. On the whole, 
I think Rio Grande has been transferred to 
33s less successfully than the other two 
works. An odd point struck my ear—in 
Horoscope the percussion as recorded is more 
noticeable and “forward’”’ than in Rio 
Grande, where it is musically of more 
importance. There seemed to be a general 
air of nervousness about the choral piece, 
with some care to avoid over-stridency (the 
clarinet is oddly pinched in its high notes). 
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But in all other respects this is a noble 
performance, full-blooded and rich, with 
both vigour and languour. The delightful 
clarity of the score of Horoscope is beautifully 
reproduced. As for the Fagade Suites, 
Constant Lambert is obviously enjoying 
himself hugely. One can almost hear his 
semi-explosive chuckles, and one can feel 
the magical way he breathes that air of 
chortling excitement into his players. The 
conductor takes his friend-the-composer’s 
witty characterisation and underlines it 
with a result not unlike a coloured drawing 
by Toulouse-Lautrec. 

For information, I print the titles, in 
order, of the Fagade numbers: Fanfare 
(Suite IT), Polka (Suite I), Swiss Yodelling 
Song (I), Valse (1), Tango Pasodoblé (1), 
Country Dance (11), Popular Song (11), Scotch 
Rhapsody (11), Tarantella Sevillana (1), Noche 
Espagnole (11), Old Sir Faulk (11). H.F. 


CHAMBER MUSIC 


* BEETHOVEN. Quartet No. 6 in B 
flat, Op. 18, No. 6. Quartet No. 11 
in F minor, Op. 95. Pascal String 
Quartet. Nixa CLP1204 (12 in, 
3gs. 6d.). 

Having always enjoyed the Haydenesque 
first movement of the last Quartet of Op. 18 
(probably the fifth in actual order of com- 
position), I was surprised to find Sir Henry 
Hadow writing, in his little book on this 
opus, ‘‘to pry into the weak moments of 
genius is an impiety from which we may 
well desire to shrink: it is enough to say 
that no part of this first movement is on 
Beethoven’s customary levels of thought, 
and that the greater part is far below them.” 
This pontifical utterance of a man who often 
wrote about music with perception, assumes 
—and what damage this attitude still does— 
that every work composed should be a 
masterpiece. The movement, with its 
repartee between ‘cello and first violin, the 
charming melancholy of its second theme, 
shows Beethoven, it seems to me, enjoying 
himself, and that should be good enough for 
us. Hadow approves warmly of the rest of 
the work. The slow movement was, as he 
says, a new kind of polyphony for the strings 
at the time it appeared and aims at beauty 
of sound, not profundity of utterance. The 
most original movement is the Scherzo 
with its characteristic cross rhythms and 
alternating staccato and legato. The Quartet 
ends with the curious mood painting of 
the movement headed La Malirconia, which 
is directed to be played ‘‘with the greatest 
subtlety.’’ The mood changes from the 
melancholy, thiough a beautiful modula- 
tion, to the dramatic and the sad: and 


‘the jolly dance measures that follow are 


suddenly interrupted by this prelude until 
finally driven away by them. — 

The Pascal String Quartet are at their 
best in the witty first movement, in the 
Scherzo, and the quick section of the Finale; 
but less happy in the slow music. It is a pity 
their playing is not more polished and also 
not better recorded. The leader too often 
sounds shrill: and there is a trill in the first 
movement that sounds like a cat fight. I 
have, reluctantly, to agree with what H.F. 
wrote about their performances of the 
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Rasoumovsky quartets in THE GRAMOPHONE 
of January, 1953. They play with much 
vitality and there is clarity in the different 
parts, but these virtues are not enough. 

L.S. gave only two cheers for the Griller 
String Quartet’s recording of the F minor 
Quartet (Decca LXgo26) which he re- 
viewed in the January, 1952, GRAMOPHONE 
and no more, I fear, can be alloted to this 
one. The Schniederhan disc, the one 
Lipatti listened to shortly before he died, 
remains, in fact, the best we have (Columbia 
LX8727-8). 

The Nixa recording is free of the fog that 
blanketed the first movement in the Decca, 
and in spite of the drawbacks H.F. mentions, 
] obtained a good deal of pleasure from it. 
The Pascal ensemble show a real under- 
standing of the wonderful music and are at 
their best in the astonishing third move- 
ment, the one with the “‘ chorale’”’ in the 
Trio of what is really the Scherzo of the 
Quartet. The ’cellist is, I think, the most 
sensitive member of the Quartet, and plays 
the awestruck downward scale (it is a 
kind of ground bass) in the scarcely less 
remarkable preceding movement with com- 
plete understanding. 


xBEETHOVEN. Quartet No. 2 in G 
major, Op. 18, No. 2. Quartet 
No. 3 in D major, Op. 18, No. 3. 
Pascal String Quartet. Nixa 
CLP 1202 (12 in., 39s. 6d.). 

The Pascal ensemble continues on its 
Beethoven path with remarkable evenness, 
announcing in an aside on the new sleeve 
that it is it‘s intention to record all the 
Quartets of Beethoven. This latest issue is 
consistent in style and achievement with 
those of Op. 130 and Op. 59, Nos. 1, 2 and 3, 
which I reviewed in the January GRAmo- 
PHONE. Little needs to be added. Once 
again we are given good Beethoven-playing 
and an understanding interpretation in 
terms of not very pleasant string-quartet 
sounds. The first violin stands out, if 
anything, a little more than before, and at 
times his intonation is worse than dubious. 
In Op. 18, No. 2, the allegro is a little serious, 
a little lacking in brio, which is given us in 
full measure, with both fire and vigour 
added, in the Scherzo. Beauty of tone is 
needed to carry the slow movement along, 
and that unfortunately is missing. But I 
was much struck by the tempo chosen for the 
finale, which seems to me to be the exact 
translation into sound and movement of 
Beethoven’s direction quasi presto. After a 
hesitant start, the first movement of No. 3 
is admirably done, but, again, the second 
needs warmer tone, easier playing, a higher 
technical level of ensemble. The third and 
fourth movements show an improvement. 

As I have mentioned in another review 
this month, I would welcome some light on 
the principle governing the choice of 
repeats to be performed. Here, some of 
Beethoven’s markings are followed, some 
are not, with a result that is curiously 
disturbing to the formal balance of the 
music. There are arguments for and 
against doing any repeats in a hasty modern 
age; I fail to see an argument that con- 
vinces me it is right to repeat one half of a 
tune and omit the repeat of the other. H.F. 
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*BRAHMS. Trio in E flat, Op. 40. 
Annie d’Arco (piano), Georges Alés 
(violin), Jean Devemy (horn). Esquire 
TNe22-001 (10 in., 29s. 6d.). 

Hamlet without the Prince: the Brahms 
Horn Trio without an even remotely 
acceptable version of the horn part. 
Devemy plays throughout with a wide 
vibrato, consistently sharp, without any 
discernible feeling for the music, and with 
a tone that would excite unfavourable 
comment if produced by a tenor saxhorn 
player in a brass band, or by a trombone 
player playing horn cues “in hat’”’ in a 
small orchestra. 

Alés plays the violin part actively well ; 
and Annie d’Arco plays the piano with 
accuracy, and with efficiency that extends to 
picking up the horn player when he loses 
the rhythm of the music. But in the 
circumstances there can be no “ inter- 
pretation ’’ on which to comment ; and it 
can be of little interest that the recording is 
goodish, except for some poor joins and an 
understandable desire to keep the horn in 
the background. The engineers have my 
retrospective sympathy. M.M. 


*DEBUSSY. Quartet in G minor. 


*xARENSKY. Variations from Quartet, 
Op. 35a. 

*RAWSTHORNE. Theme and Varia- 
tions. Hirsch String Quartet. Argo 
ARS1002 (12 in., 39s. 6d.). 

The gulf which separates the two inter- 
estingly-coupled sets of variations on this 
disc seems infinitely greater than a mere 45 
years could encompass, and comparison 
between Arensky and Rawsthorne appears 
at first to be handicapped by there being 
almost no common ground between them. 
The Arensky, from a quartet (originally for 
violin, viola and two ’celli) dedicated to the 
memory of Tchaikovsky, is an attractive, 
clear-cut set of variations on Tchaikovsky’s 
famous song, A Legend: one of the last of 
the set is written in imitation of the popular 
Andante cantabile of the latter’s D major 
Quartet. In contrast, the Rawsthorne 
variations (originally intended as a move- 
ment of a work destined for the Venice 
Festival of 1939) are based on a theme 
whose incidence is not easy to follow, 
and are remarkable for their rhapsodic 
freedom. Both works are admirably 
played, though the first violin is made to 
sound rather metallic, and the recorded 
tone gets coarse towards the end of the 
Rawsthorne. I could have wished, however, 
either that the studio employed were not 
quite so “ live’ or that the Hirsch Quartet 
could have been furnished with chairs which 
didn’t creak and that they could have 
managed to avoid making extraneous noises. 

The Debussy quartet on the other side 
—one of his most exquisite creations, the 
patronising reference to. which in The 
Record Guide never fails to raise my hackles 
—receives rather a patchy performance. 
The middle movements are well done, but 
in the two outer movements the quality 
tends to be rough and unsympathetic, and 
near the very beginning the intonation gives 
one or two slightly uncomfortable moments. 
On the whole IJ feel that this ensemble. 


vigorous and musical as it obviously is, has 
not yet fully attained the maturity and 
polish necessary for this elusive work. 


LS. 


* HAYDN. String Quartets, Op. 17. 
No. 1 in E: No. 2 in F: No. 3 in E 
flat : No. 4 in C minor : No. 5 in 
G : No. 6in D. The Schneider 
Quartet. Nixa HLP13 (1 & 4), 14 
(2 & 3), 15 (5 & 6), (12 in., ggs. 6d. 
each). By arrangement with the 
Haydn Society, Boston. 

Now that Tovey’s phrase of reproach, 
“* Haydn the Inaccessible,”’ has at last been 
lived down in regard to his symphonies— 
not by the efforts of concert-givers (with 
one or two honourable exceptions) but by 
the recent welcome expansion of the 
recorded repertoire—the riches which this 
exploration has uncovered have served to 
whet musicians’ appetities for the rest of 
his output ; and performances in the Third 
Programme of his Masses seem to have 
brought it home to some listeners that 
Haydn was not, as it were, a kind of 
superior stepping-stone to Mozart and 
Beethoven, but himself a master of infinite 
variety, an inventive spirit of the first 
magnitude, and a craftsman of genius. 
Generations of historians have paid lip- 
service to his symphonies and his quartets 
as representing, in their profusion and 
diversity, a major creative achievement ; 
but that has not prevented all but a few 
being utterly ignored. In one way the 
quartets have fared better than the sym- 
phonies, for (thank Heaven) amateur 
quartet-parties do still exist, all over the 
country, who can make their way through 
Haydn’s chamber music; but for the 
average member of the public (a passive 
listener, alas!) this is small comfort unless 
he can count such a group among his 
acquaintances. With the exception of the 
Haydn Quartet Society issues, few records 
have so far appeared to alleviate the 
situation, and it is excellent news that the 
new Haydn Society is planning a wholesale 
onslaught on this vast treasury. 

First fruits are these three discs of Haydn’s 
Op. 17 quartets, none of which, I see (from 
the W.E.R.M.) to my stupefaction, have 
ever been recorr':d before. The interpreters 
are an Americ‘zn ‘eam led by Alexander 
Schneider who urganised themselves in 
1950 for the express purpose of performing 
and recording all the Haydn quartets ; and 
though, to be candid, they cannot be 
counted among the world’s leading en- 
sembles, their virtues are so many, their 
enthusiasm is so patent, and the pleasure 
they give by their liveliness so great that I 
feel somewhat curmudgeonly in wishing 
that the leader’s intonation were just that 
fraction more exact and that he wouid 
purify his style and ruthlessly cut out all 
rhythmic exaggerations and romantic 
rubatos (e.g. in the first variation of No. 3 
or what should be the straightforward semi- 
quavers in the first movement of No. 5). 
However, the unanimity and balance of 
this team is all that could be desired, and 
though two of the works were recorded in 
Perpignan and the rest in New York, the 
reproduction of all six is very good indeed 
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—Nos. 3 and 5 in particular are of excellent 
quality, warm but clear. 

As for the music, what an astonishing 
variety of moods and styles Haydn attained 
in these six works! As in the quartets of 
Op. 9, the minuet comes before the slow 
movement in each case, but otherwise there 
is no standardisation of movement types, and 
text-book pedants will be constantly con- 
founded by “ irregular ’’ formal structures. 
The opening Moderato of No. 1, for example, 
has a false recapitulation; in the finale 
the development begins with the first 18 
bars of the exposition, and there is a 
delightful eleventh-hour modulation to the 
sub-dominant in the final coda. (Incident- 
ally, the Schneider Quartet clearly doesn’t 
agree here with Tovey’s dogmatic assertion 
that “‘ the effect will be excellent if Haydn’s 
repeat marks are disregarded, and disastrous 
if the repeats are played’’.) No. 2 asserts 
the supremacy of the first violin with a 
concerto-like opening and several virtuoso 
passages ; but one of the most interesting 
features of the work is the unity obtained by 
the interrelation of themes from the various 
movements. The Trio of the Minuet has a 
most unusual key-scheme: the Adagio 
which follows is, surprisingly, completely 
homophonic. No. 3 starts off with a 
straightforward set of variations, goes on to 
a fine Minuet with a most subtly scored 
Trio, has an Adagio which moves to such 
remote keys as F flat and E double-flat, and 
ends with a simple binary finale in fugal 
texture. No. 4 is so passionate as to be 
almost Beethovenian (the finale is particu- 
larly vehement), though in the long slow 
movement Haydn adopts the old style of 
C. P. E. Bach’s decorated reprises. No. 5 
(over which Tovey is not the only writer to 
wax lyrical) is chiefly remarkable for its 
slow movement, an aria parlante with the 
first violin taking the place of the singer and 
interrupting the flow of the melody for 
expressive recitatives. In No. 6, on the 
other hand, the Largo is in a stiff church 
style already obsolescent in Haydn’s time 
(it worried Tovey so much that he even 
suggested replacing it by another movement 
altogether !) ; the beauties of the quartet 
lie in the witty finale—here the recording 
is, for the first time, rather harsh—and in 
the final Presto, where the second subject 
makes its appearance i ‘the unexpected 
key of C—dquite Schubertian, as Marion 
Scott says in her admirable programme 
notes to this issue. 

Congratulations to the Haydn Society on 
this auspicious start to their chamber-music 
programme: I look forward keenly to 
further releases. L.S. 


*xMOZART. Piano Quartet No. 1 in G 
minor, K.478. Piano Quartet No. 2 
in E flat major, K.493. Clifford 
Curzon (piano). Amadeus Quartet. 
Decca LXT2772 (12 in., 39s. 6d.). 

It would have been hard to bear if these 
extremely fine performances of Mozart’s 
wonderful Piano Quartets had been spoiled 
by poor recording ; but such, fortunately, 
is far from being the case. It is notoriously 
difficult to balance the piano satisfactorily 
with the strings (usually it is either too soft 
or too loud), but the engineers have 
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managed it very well and it is only in the 
Rondo of the G minor that the piano sounds 
a little distant. 

It is easy to understand, even at this 
distance of time, how disturbed Mozart’s 
hearers were by the force and passion of the 
G minor Piano Quartet and by the complex 
nature of the part writing. Nothing of the 
kind had been heard before in this medium, 
(which had been little used before) and the 
G minor String Quintet and the G minor 
Symphony were not to be written till 
several years later. 

The story goes that Hoffmeister com- 
missioned Mozart to write three piano 
quartets but when he complained that the 
public would not buy the one (K.478) he 
published toward the end of 1785, ‘‘ Mozart 
released him from the contract and gave up 
the project of continuing the series.” 
Fortunately for us a less timid publisher 
accepted the E flat Piano Quartet, which, 
in spite of what he said, Mozart wrote the 
next year, but the string writing in this is 
easier for the amateur, though the piano 
writing is more brilliant. 

The fateful opening theme, in the 
G minor, dominates the movement and 
nothing in it is more thrilling than the 
passage in which the strings anticipate the 
recapitulation by playing the theme in 
C minor, then in B flat major, with their 
first note in each second bar violently 
clashing with the rushing upward scales of 
the piano. 

There is a quiet passage in the wonderful 
coda which foreshadows the repeated notes 
in the sad first theme of the G minor 
Symphony, and is itself most poignant and 
a miracle of art. The violin echoes the rise 
and fall of the piano’s pathetic phrases 
while the two other strings have long held 
notes that sound like a grave voice inexor- 
ably pointing to what must be, the theme 
of fate that sweeps all before it in the final 


page. 

The lovely Andante is followed by a Rondo 
bubbling over with exquisite melodies and 
filled with a gaiety which is perfectly in 
place : something Mozart could not achieve 
at the end of the tragic G minor String 
Quintet. 

The E flat Piano Quartet has been over- 
shadowed by its more famous and much 
more often played predecessor. Composed in 
the same form and having many of the same 
features, it is also a masterpiece, and the 
power of its first movement reminds one of 
Fitzgerald’s perceptive remark that people 
never realise how powerful Mozart can be 
because his music is so beautiful. The 
Larghetto has more subtle undertones than 


the Andante of the G minor, and goes deeper, _ 


and the Rondo, if not so engaging, is virile 
and witty. 

It lies in the hands of the pianist, all 
things being equal, to make or mar these 
works : for they can be made to sound like 
piano concertos with string accompaniment, 
a danger which Moz art, (the pianist with 
insight realises at once) has been careful to 
avoid. Clifford Curzon has seen that very 
clearly and his instinctively right scale of 
dynamics, his tone, precision and super- 
latively fine phrasing (in which he is matched 
by his companions) are an artistic achieve- 
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ment of the highest order. The Andante of 
the G minor, with its rich polyphonic 
writing, must stand as an example of the 
perfect ensemble of the players. The 
members of the Amadeus Quartet play with 
the same love and understanding shown by 
Mr. Curzon and, as I have said, the 
recording faithfully reproduces these great 
performances in every detail. ALR. 


*MOZART. Quintet in A major for 
Clarinet and Strings, K.581. 
Reginald Kell (clarinet), Fine Arts 
Quartet. Brunswick AXTL1007 
(12 in., 39s. 6d.). 

The perfect Mozart Clarinet Quintet still 
eludes us. There are many virtues in the 
present issue, and it gets off to a head start 
in the person of Reginald Kell, one of the 
most sensitive living clarinet players. But 
somehow his performance, good though it 
is, seems to fall a little short of that he 
gave when recording the work with the 
Philharmonia Quartet for Columbia ; and 
on neither occasion have his string partners 
been of quite comparable quality—the Fine 
Arts Quartet, as recorded here, have a 
clear enough, but rather matter-of-fact 
style. 

The ensemble as a whole sounds hurried, 
sometimes very much so. That may be 
considered by some tastes to be preferable 
to the reverse, which is certainly character- 
istic of the other LP available of the work. 
De Bavier and the New italian Quartet on 
Decca (reviewed in these columns in 
August last year) employed a distressingly 
great variety of tempos, of which the 
slowest seemed at times to bring the music 
to a dead halt. But the string playing was 
better, and Decca offered them a rounder 
recording than Brunswick do the new 
team, which is made to sound very thin in 
quality, and which is masked by consider- 
able surface swish. 

An ideal combination might be the 
recording of Decca, the clarinet of Kell 
from the old Columbia set, and the string 
playing of the Budapest Quartet from the 
long withdrawn H.M.V. set they made 
with Benny Goodman the day he took a 
holiday from those classic Trio recordings. 
But ideal versions are not practical recom- 
mendations ; in the latter field I would 
suggest that Decca LXT2698 is not replaced 
by the present issue, in spite of Kell’s still 
superlative artistry. And if you happen to 
dislike clarinet vibrato under any circum- 
stances, it is of course your only choice. 

M.M. 


*xMOZART. Quintet in E flat major, 
K.452. Society of Wind Instru- 
ments (Oubradous). Serenade No. 3 
in D major, “ Finalmusik.” 
Orchestre Symphonique de 
Chambre (Oubradous). Esquire 
TW14-002 (12 in., 39s. 6d.). 

The pleasure felt in seeing from the record 
label that two Mozart gaps are filled will, 
unfortunately, be considerably modified on 
hearing the record itself. 

The Quintet is almost saved by good 
oboe playing ; but, though the bassoonist 
has his moments, the horn has not—he is 
slightly more in tune than in his perform- 
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ance of the Brahms Horn Trio noticed 
elsewhere in these columns, but even less 
accurate. The clarinet and piano are hard, 
though efficient; the ensemble is often 
poor, and in any case completely lacks the 
degree of sensitivity necessary for even the 
minimum performance of Mozart. 

The Serenade—the one written in 1773 
for the wedding of one Andretter—similarly 
lacks any sense of style, and is played not 
only roughly, but with more mud stirred up 
by inaccuracies than is acceptable from, 
presumably, a rehearsed performance. A 
faint ray of sunshine gleams from Georges 
Alés’s performance of the solo violin part 
in the concertante movements ; he could 
well have added to our pleasure by being 
spared a few seconds for some sort of token 
cadenza where that is clearly called for in 
the second movement. 

The depression is added to by the record- 
ing, which deprives the orchestra of any 
kind of middle, and adds to the already 
dubious tone of the Quintet a slight wow. 
Even the joins, here, are mostly mis- 
managed ; and the interval between move- 
ments—abbreviated more than enough, in 
all conscience, on nearly all LPs—is 
reduced to the ridiculous point at which the 
beginning of the second movement coincides 
exactly with the double-bar concluding the 

M.M. 


first. 
INSTRUMENTAL 


BACH. Italian Concerto in F major. 
Two-Part Inventions, Nos. 4, 6 and 
8. Liselotte Selbiger (harpsichord). 
Columbia LX8955-6 (12 in., 19s. 5d.). 

Of all the early keyboard works to which 
the pianoforte as an instrument is unsuited, 
Bach’s Italian Concerto remains one of the 
most outstanding examples. Only on the 
harpsichord, with its well-defined contrast- 
ing “‘ terraces ’’ of tone-quality, can its lay- 
out be made obvious, so that one seems to 
be hearing the interplay of the concertante 
and ripieno sections of the concerto grosso : 
the pianoforte stands condemned by its 
single timbre, subtly graded in volume 
though it may be. It is safe to say that 
many record-lovers, having experienced the 
revelation of hearing the work in Landowska’s 
classic recording, will never again find 
another interpretation so convincing. 

Miss Selbiger is no Landowska: she 
lacks, among other things, her superb 
rhythmic sense and sparkling gaiety ; and 
the recording, though faithful up to a point 
(at least not making the harpsichord sound 
like clanking chain-mail) is apt to be 
muffled and thick, losing the brilliance and 
incisiveness which are part of the genius of 
the instrument. Is it the fault of the 
recording, or something inherent in the 
harpsichord Miss Selbiger uses, that the 
16-foot tone quite eclipses the 4-foot ? 
(Listen, for example, to the growly quality 
at the opening of the concerto.) But the 
artist herself, accurate and clear-cut as is 
her playing, must take the blame for the 
plodding, heavy-handed finale and for the 
unimaginative slow movement—one of 
Bach’s most expressive examples of a 
seemingly endless melodic plaint. The 
phrasing here is cold and shapeless: classic 
poise frozen to an unnatural austerity. 
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Only in the three two-part inventions on 
the last side does Miss Selbiger’s playing 
win affection as well as respect: these are 
well done. LS. 


BACH. Chromatic Fantasia and Fugue 
in D minor. Prelude and Fugue 
No. 1 in C major from ‘“‘ The Well- 
Tempered Clavier,’’ Book One. Denis 
Matthews (piano). Columbia 
DX8403-4 (12 in., 13s. 10d.). 

In THe GRAMOPHONE of September 1950 
I reviewed Schnabel’s recording of the 
Chromatic Fantasia and Fugue, with which he 
coupled the Prelude and Fugue in D major 
from the first book of the 48. 

In his playing I found dignity and a fine 
clarity and brilliancy of finger work, but it 
seemed to me a criticism of his performance 
that the mechanics of it, so to speak, made 
so strong an impression though there was 
pathos in the last page of the Fantasia. 
The Fugue, brilliantly played, seemed also 
too detached from its context. Denis 
Matthews treats the Fantasia much more 
intimately and, some may think, too 
romantically ; but there is an appealing 
sense of poetry in his conception of it and 
he has evidently thought out every detail 
most carefully. He makes a “ dying fall’’ 
of the astonishingly discordant cadences on 
the last page and begins the Fugue quietly, 
continuing with cumulative power to its 
massive conclusion. 

No doubt when we have read Fritz 
Rothschild’s recently published book, The 
Lost Tradition in Music, which is about 
rhythm and tempo in Bach’s time, we shall 
find many of our ideas about the playing of 
his music wrong, but I should certainly not 
be disposed to reject this thoughtful and 
contemplative performance for any tradition, 
however lost. 

The C major Prelude is played with the 
simplicity it needs and the part-playing in’ 
the difficult Fugue is commendably clear, 
but the Prelude, to my mind, can only yield 
up its full beauty on the clavichord. The 
piano tone in this recording is remarkably 
good, whereas on the Schnabel disc it was 
merely adequate. A.R. 


*BACH. Fifteen Two-Part Inventions. 
Ralph Kirkpatrick (clavichord). 
Nixa CLPY1088 (10 in., 29s. 6d.). 

In the Preface to his two- and three-part 
Inventions Bach explained that his object 
was “‘ to show a plain way to lovers of the 
clavier to play clearly and well in two and 
three parts, and to attain above all to a 
cantabile style of playing.’’ In the Leimer- 
Gieseking book, The Shortest Way to Pianistic 
Perfection (Schott, 1930), Karl Leimer, with 
whom Gieseking studied for five years, 
prints the first numbers from each book of 
the Inventions and underlines Bach’s words 
by advising the utmost concentration on 
them. 

Both books were recorded beautifully on 
the piano by Borowsky many years ago and 
now we have the two-part Inventions (to be 
followed, I hope, by the three-part) recorded 
on the clavichord ; on which instrument 
Bach, probably, most often played and 
taught them. 

The clavichord is one of the most difficult 
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instruments to reproduce successfully. Its 
small voice can scarcely be heard at the 
other end of a large room and amplification 
spoils its whole character, above all its 
endearing intimacy. With the volume 
control put down to the point at which the 
sound of the instrument is clearly audible, 
but no more, the “‘ twang,’’ which suggests 
the tone of the harpsichord, enormously 
though the two instruments differ in 
mechanism and in tone, is, considerably 
eliminated on this excellent disc. 

How acutely responsive to touch the 
clavichord is Mr. Kirkpatrick shows at once 
in the second half of the first Invention 
where the effect is almost that of a change 
of manual on the harpsichord. It would be 
interesting to know what make of insteument 
he is using: it certainly has a very strong bass. 

These Jnventions are almost all in quick 
time and Mr. Kirkpatrick plays them in a 
very captivating way and with an enviable 
neatness of finger. Each part stands out 
with perfect clarity and the player’s 
phrasing is a constant delight. Nos. 4, 6, 8, 
10 and 12 are particularly enjoyable, and 
grooving makes it easy to find any of the 
pieces as desired. A.R 


*BERG. Piano Sonata, Op. 1. 

*PROKOFIEV. Sonata No. 3 in A 
minor, Op. 28. 

*xSTRAVINSKY. Circus Polka. Tanya 
Ury (piano). Argo ATMroo6 (ro in., 
29s. 6d.). In association with the 
Society for Twentieth Century Music. 

Apart altogether from their adventurous- 
ness in opening up new territory, the Argo 

Company and Miss Ury win our applause 

in this recording by the intelligent coupling 

they have chosen. For here are two one- 
movement sonatas by near-contemporaries 
composed about the same time (Prokofiev 

1907, Berg 1908) and both later revised 

(P. 1917, B. 1925), yet poles apart in idiom. 

The former, written for maximum keyboard 

effect, is in the vein of diablerie with which 

Prokofiev has always been associated ; the 

Berg, apparently planned without much 

interest in instrumental technique or colour, 

is in the tortured, decadent romantic style 
which was the spiritual background of all 
the first-generation dodecaphonists. Miss 

Ury, a most assured and accomplished 

American artist, reflects both styles with 

sensitivity and sympathy ; but her clarity 

of technique is to some extent nullified by 

a recording which, in both works, is too 

muffled in tone and lacking in top—the 

brilliant Prokofiev suffers the more from this 
defect—and far too restricted in dynamic 
range. In the Berg the loudest peaks distort 
slightly, and between bars 8 and 9g there is 

a hiccup which may betoken a bad tape-join. 

The disc is filled up with the Stravinsky 
piece, which in its orchestral form struck 
me as pointless and silly, and which in its 
piano version I found boring as well. My 
day was enlivened, however, by the pro- 
gramme note, which informed me that 

Stravinsky wrote the polka “ for one of the 

younger elephants in Barnum and Bailey’s 

circus who had commissioned the piece.” 

The public relations officer of that outfit 

obviously has serious competition to contend 

with. 
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*xCHOPIN. Waltzes : No. 1 in E flat 
major, Op. 18; No. 9 in A flat 
major, Op. 69, No. 1; No. 6 in 
D flat major, Op. 64, No. 1; No. 3 
in A minor, Op. 34, No. 2; No. 4 
in F major, Op. 34, No. 3; No.5 in 
A flat major, Op. 42; No. 13 in 
D flat major, Op. 70, No. 3; No. 8 
in A flat major, Op. 64, No. 33; 
No. 12 in F minor, Op. 70, No. 23 
No. 2in A flat major, Op. 34, No. 1; 
No. 7 in C sharp minor, Op. 64, 
No. 2; No. 11 in G flat major, 
Op. 70, No. 1; No. 10 in B minor, 
Op. 69, No. 2; No. 14 in E minor. 
Leonard Pennario (piano). Capitol 
CTL7027 (12 in., 39s. 6d.). 


There is a great deal to like in this 
immensely talented young pianist’s playing 
of the Chopin Waltzes,: but when one 
compares his renderings with those of 
Lipatti in the Columbia set (LX1341-46) 
the lack of grace and poetry become 
evident. Brilliance there is in plenty, and 
for this reason Pennario excels in the E flat 
Waltz, Op. 18, and the two outer numbers 
of Op. 34,which can well sustain a ‘‘concert’”’ 
rendering. He is no more successful with 
the A minor Waltz of this opus than Lipatti 
was and less so with the C sharp minor, 
Op. 64, No. 2, of which Malcuzynski has 
given the best performance, on records, of 
recent years (Columbia LX9g75). 

In the A flat Waltzes, Op. 42 and 48, I 
found myself out of breath, so as to speak, 
keeping up with the pianist, although in 
playing the second of these (vulgarly called 
““ Minute ’’ Waltz on the record label) 
he takes only fifteen seconds less than 
Lipatti’s does: both pianists, of course, 
being well over the alleged minute. A 
comparison between Pennario’s and 
Lipatti’s playing of the D flat Waltz, Op. 70, 
No. 1, reveals best, perhaps, the difference 
between the two. Lipatti’s articulates every 
note clearly and brings a lingering tender- 
ness into the meno mosso section which 
provides just the right contrast, besides 
being inherent in the music itself. We do 
not get these things from Pennario. I miss, 
also, Lipatti’s finely phrased and rhythmic 
bass and the absolute clarity of his part 
playing. 

Sennario has been unlucky in the 
recording of the piano, but this time the 
tone is, in general, quite good, except in 
the middle section of the D flat Waltz, 
Op. 70, No. 3, which is foggy. ALR. 


*CHOPIN. Sonata No. 1 in C minor, 
Op. 4. Variations on Mozart’s 
**La ci Darem la Mano,” Op. 2. 
Variations on a German Theme, 
Op. Posth. Robert Goldsand 
(piano). Nixa CLP1150 (12 in., 
39s. 6d.). 


The record contains only early Chopin, 
for all three works therein were completed 
by 1827, the composer’s 17th year. Early 
Chopin is rarely to be heard in the concert 
hall, and so this record fills up a musical 
gap and as far as I can make out a gap in 
the gramophone lists. To a student of 
Chopin’s style this issue is of great value, 
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for it is literal and accurate, and I would 
add that Chopin was one of the composers 
whose scores always sound better than they 
read. The Chopin-lover, too, may find 
some things to his taste if not much for his 
lasting affection. It does not require a 
bouncing imagination to picture Chopin, 
the charming pianist, enthralling his 
audience with the magic finger-work in the 
La ci Darem Variations, which he played 
frequently at his concerts. Mr. Robert 
Goldsand, about whom I have written at 
some length in recent numbers of THE 
GRAMOPHONE, is very much at home in 
these youthful pieces, for they do not 
contain a high proportion of that poetry 
which I, for one, think him inclined to miss. 
If we accept his piano-tone as never quite 
warm or rich at its most massive, we can 
heartily enjoy his playing of these mildly 
engaging works. His soft tone is sometimes 
velvety, and almost always pleasing ; his 
pedalling is superb ; and he plays the works 
like a sympathetic and accomplished 
musician. Mr. Goldsand winds through the 
chromatics of the first movement of the 
Sonata, and then, rather unexpectedly, 
treats the Minuet with tenderness and not 
really scherzando (as marked). The 5/4 
movement is gently but rather prosaically 
handled. The extensive last movement is 
really superlatively performed ; the pianist 
plays it as a whole and keeps the interest 
going despite its slightly empty length. I 
liked his way of doing La ci Darem, 
especially Variations II and V and the 
Polacca, which is made both stirring and 
pianistic. The little set of ‘‘ Variations on 
a German Theme” are well done, 
especially the leading Variation marked 
elegamente; but I was not always happy 
about the grace notes, nor do I understand 
the reason for the cut in the tempo di valse. 
Two minor points: surely, in a binary 
tune or movement, if you repeat one half, 
you must repeat the other, according to the 
composer’s markings. I can make no sense 
of Mr. Goldsand’s variable habits with 
repeats. Secondly, this record is afflicted 
at times (opening of the Sonata, opening of 
La ci Darem, and one or two lesser points) 
with sagging pitch in the tone of a note 
struck. Is not this avoidable? The 
phenomenon is not uncommon, but rarer 
than it used to be. HLF. 


*HINDEMITH. Sonata for Viola and 
Piano, Op. 11, No. 4. 


*HONEGGER. Sonata for Viola and 
Piano. Ferenc Molnar (viola), 
Tanya Ury (piano). Argo ARL1007 
10 in., 29s. 6d.). 

Hindemith’s first Sonata for Viola and 
Piano, which dates from 1922, is a tuneful 
work, easy and pleasurable to listen to. It 
consists of a theme of folk-song like 
character, and seven variations (which 
divide up into a three movement sonata) 
preceded by a fantasia, the music being 
continuous. Unfortunately the recording is 
too poor to do justice either to the composer 
or to the artists. Ferenc Molnar, who has 
been described by Virgil Thompson, no 
mean judge, as “the perfect violist,’’ is 
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heard to play with much doubtful intona- 
tion in the Hindemith, but perfectly in 
tune in the Honegger, which indicates a 
fault in the making of the disc. Honegger’s 
Sonata (1920) begins in a coagulated 
manner all too familiar and I only began 
to enjoy it with the arrival of a cheerful 
tune in the second movement. The last 
movement has an exciting climax. The 
balance is fair and the tone of the piano 
tubby: the viola itself is well recorded on 
this side. Tanya Ury is evidently a skilled 
and artistic pianist and I hope the recording 
of the next venture of these two players 
may be more fortunate. The sleeve note is 
excellent. ALR. 


SCHUMANN. Adagio and Allegro, 
Op. 70. Dennis Brain (horn), 
Gerald Moore (piano). Columbia 
DX1867 (12 in., 6s. 1od.). 


Balm to the ears. Schumann’s innocuous 
little piece may not compare, musically, 
with other masterpieces of the horn 
chamber music repertory issued _ this 
month, but Dennis Brain and Cerald Moore 
manage to turn it into an object lesson in 
the performance of that repertory. Both 
caress the music, which grows visibly out of 
the sensitive ensemble ; if some of the low 
register horn passages seem rough in com- 
parison with, say, the ’cello’s performances 
of the same passages in transcription, it is a 
measure not of Brain’s capabilities but of 
the limitations, in that register, of the 
instrument. 

The recording is a little backward, and 
at a low level of volume ; it doesn’t quite 
match the beauties of the performance. 


*VIOLONCELLO RECITAL. Chorale 


Prelude : Herzlich tut mich ver- 
langen (Bach). Sonata in G major 
(Bach). Nigun—Improvisation from 
“Baal Shem” (Bloch). Chanson 
Louis XI and Pavane (Kreisler). 
Beau Soir (Debussy). Fileuse, 
Op. 80, No. 2 (Fauré). Prelude 
No. 2 (Gershwin). Granadina (Nin). 
Pierre Fournier ('‘cello), Ernest 
Lush (piano). Decca LXT2766 
(12 in., 39s. 6d.). 

I have always had doubts whether the 
use of LPs for a recital by a solo singer or 
solo player with piano accompaniment was 
sensible, musical, and likely to prove of 
lasting value to a collector of records. This 
example has set me wondering again, this 
time practically. As a recital, as a seriously 
musical entertainment, it is an admirable 
achievement. There is variety, there is 


‘delight, there is ample measure of sheer 


enjoyment. I feel a little cooler about the 
chosen programme, a large proportion of 
which consists of works arranged for ’cello, 
and not a large proportion of which is 
likely to interest me greatly apart from its 
position in this programme and its per- 
formance by these two _ exceptionally 
accomplished artists. And shall I (I ask 
myself) always welcome this programme, 
willy-nilly, if I feel like listening, next week 
or next Easter year, to a ’cello recital ? I 
remain dubious. 




















We believe that it is part of the duty 
of the responsible record manufacturer to discover new talent for the enrichment of the world of music. 
Therefore, we never cease our search for new artists who will benefit the world by their talents, and 
will, in their turn, benefit from being brought to the notice of music-lovers through the world’s most 
comprehensive catalogue of long playing records. It means a great deal to young artists — perhaps 
already justly famed in their own countries — to have the products of their genius listed in a world- 
wide catalogue alongside the work of such great and world-famous interpreters as Suzanne Danco, 
Kathleen Ferrier, Ernest Ansermet, Wilhelm Backhaus, Wilhelm Kempff, Erich Kleiber, Clemens 
Krauss, Julius Patzak and the other top-ranking musicians of today who may be heard on Decca 
long playing full frequency range records. Thus, we feel that, by making available to the whole 
world records on which many of the most outstanding and promising artists of the younger 
generation may be heard at their best — with absolutely lifelike realism — we are indeed opening 
the door to talent. 


THE ARTISTS OF TO-DAY ARE p F : v 
HEARD AT THEIR BEST ON 


LONG PLAYING (33} r.p.m.) ffrr RECORDS 





THE EIGHTEENTH RELEASE OF 


RAVEL 

Daphnis et Chloé 

L’Orchestre de la Suisse Romande 
conducted by Ernest Ansermet 
with The Motet Choir of Geneva 
Choir Master: Jacques Horneffer 
LXT 2775 


7" \\ > BEETHOVEN 
-~ 2 Sonata No. 29 in B flat major, 
Op. 106—“ Hammerklavier ” 


Wilhelm Backhaus (Piano) 
LXT 2777 


VIVALDI 

Sonata in C minor (Ed. G. F. Ghedini); 
RAMEAU 

Three pieces from the 

Harpsichord Concerti(arr.Saint-Saéns) 


Trio di Trieste 
LX 3106 


TOTAL DECCA LPS 





REGO. TRADE MARK 


wanco (Soprano) 
Agosti (Piano) 


ulming the original German poems by 
i an English prose translation, is 
abimgod, It is obtainable from your dealer, 
directs postage 3d. extra.) 


RECITAL BY ALDO PROTTI 
rom I Pagliacci (Leoncavallo) ; 
(Verdi); Il Barbiere di 


ivighgossint) ; 


RECITAL BY FERNANDO 


om L’Elisir d’ Amore ( Donizetti); 
ale (Donizetti) ; 

adra (Rossini) 
lo Protti ( Baritone) 


nando Corena (Bass) 
hestre de la Suisse Romande 
Alberto Erede 


im MY VIENNA” 
wm of Viennese songs, 
Max Schonherr 


OSI DATE ..... 550 
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SIBELIUS 

En Saga—Symphonic Poem, Op. 9; 
Tapiola—Symphonic Poem, Op. 112 
The Concertgebouw Orchestra 

of Amsterdam 


conducted by Eduard van Beinum 
LXT 2776 


MOZART 
Divertimento No. 10 in F major, K.247 


Members of The Vienna Octet 
LX 3105 


PAUL MULLER 
Sinfonia for String Orchestra, Op. 40; 


WILLY BURKHARD 
Toccata for four wind instruments, 
percussion and string orchestra, Op.86 


The Collegium Musicum, Ziirich 


conducted by Paul Sacher 
LXT 2702 


These records will be available during March. 





CLASSICAL RECORDS FROM THE FIFTEENTH LONG PLAYING RELEASE 


MOZART 


Serenade No. 11 
in E flat major, K.375; 


Serenade No. 12 
in C minor, K.388 
The Kell Chamber Players 


conducted by Reginald Kell 
AXTL 1013 


BACH 
Six Sonatas for Flute 
and Harpsichord 
Julius Baker (Flute) 


Sylvia Marlowe 
(Harpsichord) 
AXTL 1015-6 


SCHUMANN 
Trio No. 1 in D minor, Op. 63 


remainder of 2nd side: 
SCHUBERT 


Nocturne in E flat major, 
Op. 148 


The Mannes-Gimpel-Silva Trio 
AXTL 1014 


Brunswick Ltd., branch of The Decca Record 


MOZART 
Trio in E flat major, K.498; 
Reginald Kell (Clarinet) 
Lillian Fuchs (Viola) 
Mieczyslaw Horszowski ( Piano) 
BEETHOVEN 
Trio in B flat major, Op. 11 
Reginald Kell (Clarinet) 
Frank Miller (’Cello) 
Mieczyslaw Horszowski (Piano) 
AXTL 1011 


BACH 
Concerto No. 1 in D minor 
remainder of 2nd side: 
Concerto No. 5 in F minor 
Lukas Foss (Piano) 
with The Zimbler String 


Sinfonietta 
AXTL 1012 


GRIEG 


Sonata No. 1 in F major, 
for Violin and Piano, Op. 8; 
Sonata No. 3 in C minor, 
for Violin and Piano, Op. 45 
Joseph Fuchs (Violin) 
Frank Sheridan (Piano) 
AXTL 1017 


Company Ltd., 1-3 Brixton Road, London, S.W.9 
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The ‘“‘ Passion Chorale’’ is a misfit in 
this form, though it is played with exquisite 
poise and tenderness. The bass is so well 
given us by Ernest Lush, and Pierre 
Fournier has such beautiful continuing tone. 
The Bach Gamba Sonata seems to me 
almost beyond criticism as here presented ; 
Lush is perhaps slightly overweighed by the 
soloist’s amplitude of tone in the second 
movement, but his playing remains excel- 
lent. In the third movement, Fournier 
suddenly became human and betrayed, for 
the first time, the natural awkwardness of 
his instrument—only for a moment—and 
I was almost grateful !_ His long held note, 
against the figuration building up such 
tension played by Lush, is not to be 
forgotten easily. And in the Finale, the 
variety of tone and interest is remarkable. 

Bloch’s Nigun I account as near a failure 
as Fournier is capable of: the fact is that 
the music suits the violin far better than it 
does the ’cello. The Kreisler, on the 
contrary, is one of Fournier’s successes—a 
unique achievement, with a beauty un- 
attainable (in my experience) by any other 
‘cellist and accompanist. And the Debussy 
song (written as early as 1878) sounds 
better in this delightful version than as a 
song; Fournier plays it as if he knew the 
original words by Paul Bourget. The 
Fauré, too, is very pleasant ; Ernest Lush 
deserves special praise here. The Gershwin 
I thought not very satisfactory in this 
medium, and the Nin makes an entertain- 
ing and insubstantial ending. 

I suggest that the whole disadvantage of 
these recital records is expressed in my 
discontents— each of us wants something 
else, and the wide range of gramophone 
catalogues has been gradually supplying us 
with a great deal else. I am no doubt 
crying for the moon: at least, this new LP 
is a very luminous and delightful substitute 
for reflection of that orb. F 


*xGUITAR RECITAL. Romanesca 
(Mudarra). Prelude, Ballet and 
Gigue (Weiss). Prelude and Gavotte 
(Bach). Allegro (Sor). Song without 
Words, Op. 19, No. 6 (Mendelssohn). 
Minuet (Schubert). Sonatina 
(Moreno Torroba). Leyenda 
(Albéniz). Andres Segovia (guitar). 
Brunswick AXTL1005 (12 in., 39s. 6d.). 

This month Brunswick seems to have 
bagged two of the E.M.I. group’s star 
performers: Heifetz (for so long a Red Seal 

Victor artist) appears in the series of 

“Concert Encores ’’ reviewed elsewhere 

while Segovia, at first an H.M.V. performer 

but latterly established on Columbia, is 
represented on Brunswick by one of the four 
recitals he has recorded for American 

Decca. This is an enjoyable recital, 

extremely well recorded. All the music 

comes through, and very little of the 
clicking, whirring or ghostly glissandi that 
have marred some earlier recordings of the 
guitar. The music ranges from the sixteenth 
century to the present day. The earliest 
piece is the dignified and elegant Romanesca 
of Alonso de Mudarra, a Spanish sixteenth 
century lutenist and composer (some of his 
songs have been recorded for Westminster 
by Hugues Cuenod). Sylvius Leopold 
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Weiss (1686-1750) was a much travelled 
German lutanist, whose three-movement 
suite is agreeable, and shows, particularly 
in the Gigue, some unexpected harmonic 
progressions. The Prelude and Fugue by 
Bach come from his sixth ’Cello Suite. 
There is apparently evidence that some of 
Bach’s ’Cello Suites may have been written 
originally for the lute, and afterwards 
transcribed for the ‘cello. An arranger, 
presumably Segovia himself, has added a 
few counterpoints to the ’cello writing to 
adapt it for the lute, and thus for the guitar. 
With Sor’s Allegro we enter the field of 
guitar music proper. Fernando Sor or 
Sors (1778-1839), styled by Fétis ‘“‘ the 
Beethoven of the Guitar,’’ is one of the 
most important figures in its history, and 
did much to establish it as a serious musical 
instrument. His Allegro is a gay, graceful 
piece. ; 
The second side of this disc starts with an 
arrangement, Mendelssohn’s ‘“‘ Venetian 
Gondulier’s Song.’ It is instructive to 
follow this with the piano score, and see 
how delicately Segovia adjusts the piano 
phrases to suit the technique of his instru- 
ment. The Schubert Minuet I cannot 
identify, but it is charming. Federico 
Moreno Torroba (born 18g1), whose 
operas are well represented in the Spanish 
catalogues, has written in his Sonatina a 
poised and haunting composition. The 
recital ends with Albéniz’s mysterious and 
evocative Legend. Segovia plays all 
this music with consummate skill. Wide- 
ranging tone-colour and delicately con- 
trolled phrasing ensure that one does not 
tire of the sound of the instrument, and a 
better cross-section of the guitar repertory 
could hardly be devised. AF. 


OPERATIC AND SONGS 


*xBEETHOVEN. The Ruins of Athens, 
Op. 113. Annie Woudt (soprano), 
David Hollestelle (baritone), Nether- 
land Philharmonic Choir and 
Orchestra (Goehr). Nixa CLP1158 
(12 in., 39s. 6d.). 


After Fidelio Beethoven always wanted to 
write another opera, but somehow never 
found the right libretto, though he enter- 
tained a wide variety of suggestions. He 
did, however, write a good deal of theatrical 
incidental music, most of it—including, 
hitherto, the Ruins of Athens—never played. 
Certainly the music varies in quality, but 
the best of it is little short of a revelation. 
Performed properly with a full symphony 
orchestra and chorus, as it is here, but 
scarcely ever would be in the theatre, the 
music takes on at times a true Beethovenian 
nobility. 

Its original occasion, in 1811, was the 
opening of a new theatre in Pesth; the 
play was by Kotzebue (the father of the 
navigator who gave his name to Kotzebue 
Sound in Alaska), and seems to have been 
successful enough at the time. 

The present occasion includes every scrap 
of the music, but of course none of the 
linking dialogue. Weak numbers are 
included along with the good ones ;_ there 
is some very feeble background music for 
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an off-stage wind band to open the second 
side ; and the chorus of Dervishes would 
seem to depend on good stage production 
to carry it off. Beethoven’s afterthought— 
the addition of “all possible noisy instru- 
ments such as castanets, jingles, etc. ’’—is 
ignored by Goehr, but would in any case 
probably not have saved the situation. The 
succeeding Turkish March is better; it 
includes a “ Turkish Patrol’ effect that 
sounds as if it is considerably assisted by the 
engineers. 

The performance is almost uniformly 
good, both vocally and orchestrally. There 
are one or two insignificant untidinesses, 
more than offset by generally smooth 
playing, particularly on the part of the 
bassoon. David Hollestelle sings all his 
parts most beautifully, and demonstrates 
that it is not necessary to be a dep bass to 
communicate the dignity of high-priesthood. 

The recording is definitely on the harsh 
side, particularly for the upper strings. But 
every Beethoven lover should try to find an 
opportunity of hearing the disc, to make up 
his mind whether, for him, the fine moments 
outweigh the dross. M.M. 


BACH. Bist du bei Mir from “ Clavier- 
biichlein fiir Anna Magdalena Bach.” 

MOZART. Abendempfindung, K.523. 
Elisabeth Schwarzkopf (soprano), 
Gerald Moore (piano). Columbia 
LX1580 (12 in., gs. 84d.). 

Elisabeth Schwarzkopf’s voice is very well 
recorded on this disc and her beautifully 
lyrical singing is most enjoyable ; but in 
Bach’s tender little song addressed to his 
wife she has not wholly escaped from the 
danger of being a highly intelligent artist. 
There is, in a word, a lack of spontaneity, 
of the feeling Elisabeth Schumann gave one 
(and the comparison is inescapable) that 
whatever part intelligence and technique 
played the song sounded as if it came 
straight from the heart. That kind of 
simplicity is perhaps achieved very rarely. 

Abendempfindung (Evening Thoughts) was 
recorded by Irmgard Seefried on Columbia 
LX1549, with two others songs by Mozart, 
and reviewed by me in the June, 1952, 
GRAMOPHONE with high praise. 

Schwarzkopf’s singing of it is also very 
good and excellently characterised and the 
performance is free of the other artist’s 
sometimes audible breathing. But why 
does a singer who can so easily negotiate 
long phrases sound out of breath in two 
short ones that came soon after the start ? 
It would have been worth while re-recording 
this side. ALR. 


BIZET. E Pamore uno strano augello 
from ‘‘ Carmen,’ Act I. 

THOMAS. Non conosci il bel suol 
from “‘ Migrion,’’ Act I. Ebe Stignani 
\soprano) London Symphony 
Orchestra (Capuana). Columbia 
LX1578 (12 in., gs. 84d.). 

The admirab!e Adalgisa of the recent 
Norma performances has chosen two very 
hackneyed arias for her recording with the 
London Symphony Orchestra, and quite 
honestly she shows none of the outstanding 
qualities which were so delightful in the 
opera house. Perhaps I am tired of the 
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evergreens which she sings, but to me these 
versions sound quite undistinguished. Let 
us hope that she has recorded with Maria 
Meneghini Callas the great scena from 
Act II of Norma, which the two artists sang 
so superbly. a. 


*CHABRIER. Les cigales (Gérard) : 
Ballade des gros dindons (Rostand) : 
Villanelle des petits canards 


(Gérard) :L’?He heureuse (Mikhaél). 


*xDEBUSSY. Trois Ballades de Frangois 
Le Promenoir des deux 
(Lhermite). 


Villon. 
amants 
(Verlaine). 


*RAVEL. Chansons madécasses 
(Parny). Jacques Jansen (baritone), 
Jacqueline Bonneau (piano), 
Maurice Gendron (’cello), Jean 
Pierre Rampal _ (flute). Decca 
LXT2774 (12 in., 39s. 6d.). 

Altho~gh the programme of this recital 
looks attractive, and contains songs which 
are not otherwise obtainable in England 
(the Chabrier songs, and the Chansons 
madéscasses), it is not really to be recom- 
mended. All the other songs are available 
in superior versions. Jacques Jansen, whom 
many will remember for his Pelléas during 
the Opéra-Comique’s visit to Covent 
Garden in 1949, seems to have deteriorated 
in vocal quality since then. He croons into 
the microphone: the sound is very close, 
but has no body in it. Neither does he show 
himself here to be an interesting singer. 
The piano accompaniment is too backward, 
and when it is joined by flute and ’cello (in 
the Chansons madeécasses) it is barely audible. 

Two of the Chabrier songs (the Ballade 
des gros dindons and L’Ille heureuse) were 
recorded by Bernac and Poulenc on 
DA48q2, a deleted disc which should be 
snapped up if it appears on a deaier’s list. 
The Villanelle des petits canards was recorded 
by Sophie Wyss on a Decca 10-inch disc, 
M529, which may just conceivably be 
obiainable from some secret cache at New 
Malden. All four are pretty songs. 

The Trois Ballades de Villon can be bought 
on DB6385-6 (Special Order) in a beautiful 
performance by Bernac and Poulenc. They 
are among the latest of Debussy’s songs, and 
remarkable for their direct and succinct 
strength. Le Promenoir des deux amants, a 
Louis XIV idyll, is best bought in Maggie 
Teyte’s recording with Cortot, DA1745-6, 
Special Order—although it is just possible 
that some people may prefer Suzanne 
Danco’s cooler (and less personal) version 
in her LP Debussy recital, LX3052. Maggie 
Teyte seems to me to approach each song 
as if it were new, exciting, and quite 
different from any other song ever written. 
I much prefer this to Danco’s capable, 
though certainly stylish, treatment. 

Fantoches, the third of Fétes galantes (First 
Series), has also been recorded by Maggie 
Teyte, with En sourdine, on DA1471. (But 
see the H.M.V. International Catalogue for 
details of this whole series which she made 
with Cortot.) 

Ravel’s Chansons madécasses were the 
result of a commission from Mrs. Elisabeth 

. Coolidge in 1926 to compose a song-cycle 

** with accompaniment, if possible, for flute, 


Fantoches 
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’cello and piano.’’ They form a strange, 
exotic chamber music, with four extremely 
independent parts that trace occasional 
harmonies as unfamiliar as any in Pierrot 
Lunaire. The thin-spun texture, with the 
‘cello sometimes drumming like a native 
calabash, and the weirdly twining melodies, 
picture a remote existence given over to 
earthly pleasures. This extraordinary 
composition should certainly be made 
available in a version better than that 
offered here. (Visitors to France are recom- 
mended to buy the Madeleine Grey record- 
ing, made under Ravel’s direction, on 
Polydor 561076-7.) 

I have not mentioned above all the 
available alternatives to the songs in 


Jansen’s recital ‘Maggie Teyte has done the 


third of the Villon Ballades on DA1477, 
Souzay includes two of the songs in his LP 
recital, LXT2568, etc.), but only those 
which I would recommend as the best 
versions. A.P. 


CURTIS. Senza nisciune (arr. Burger). 

NUTILE. Mamma mia, che vo’ sape 
(arr. Burger). Ferruccio Tagliavini 
(tenor). R.C.A. Victor Orchestra 
(Cellini). Sung in Italian. H.M.V. 
DA2029 (10 in., 6s. 53d.). 

Both Caruso and Gigli have recorded the 
songs which Tagliavini has now chosen, and 
it is interesting to compare his versions with 
those of two great singers. Caruso’s inter- 
pretations are more intense than those of 
the others, but his Senza nisciuno (Archive 
VA43) which was a late recording, is 
vocally inferior to both Gigli and Tagliavini. 
On the other hand, Caruso’s Mamma 
mia che vo’ sape, recorded in 1909, gives us 
something which neither Gigli nor Tagliavini 
can equal. 

The fact that the disc under review can 
be compared with such justly celebrated 
performances, shows that it is itself very 
good and it can be recommended despite 
unsympathetic recording. j.F. 


*MONTEVERDI. Tirsie Clori. Iro’s 
Air. Concerto for Tenor and 
Strings. Max Meili (tenor), Elsa 
Scherz-Meister (soprano). Ensemble 
of Voices and Ancient Instruments 
of the Schola Cantorium Basiliensis 
(August Weinzinger). Nixa CLP1085. 
(12in., 39s. 6d.). 

Any addition to the small number of 
recordings of music by Monteverdi now 
available is most welcome and particularly 





BRAHMS SYMPHONY No. | 


The Gramophone Company (H.M.V.) wish to 
announce that in the first copies that were 
produced of “His Master’s Voice’? Long 
Play Red Label Record No. ALP org, 
Brahms Symphony No. 1 in C minor, Op. 28, 
performed by the N.B.C. Symphony Orchestra 
conducted by Arturo Toscanini, one bar 
(number 157) was missing from the first 
movement. 

It is the desire of the Company to make it 
quite clear that this bar was not omitted in the 
recorded performance, which was complete in 
every way, but that it was deleted in error 
during tape editing. Only a small number of 
copies was produced before the error was dis- 
covered and subsequent copies contain the 
full recorded performance. 
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such interesting and enjoyable examples of 
his astonishing genius as we have here. 

The Seventh Book of Madrigals begins 
with the Tenor Concerto and ends with the 
vocal ballet Tirsi e Clori. It was published 
in December 1619, with a dedicatory 
preface to the Duchess of Mantua, in which 
the composer speaks of ‘‘ my new Concerto 
(sic, de Madrigali.’’ In the previous book he 
had used the term concertato for the first time 
for madrigals with instrumental accompani- 
ment (basso continuo) but he now develops 
the idea strikingly in the Tenor Concerto 
which begins with a Sinfonia, has Ritornelli 
between each of the four verses of the poem, 
and ends with another and much more 
elaborate Sinfonia in three parts, the first 
part (later repeated) in common time, the 
second in triple time. The madrigal has, 
in fact, now become a cantata. 

The sleeve note has the Italian texts and 
some interesting notes but omits these facts, 
and also the point of the poem of the 
Concerto, which is to set the emotional tone 
of the whole book. The singer-poet is 
introduced, as Schrade says in his book on 
Monteverdi, ‘‘ as if he were the composer 
himself who seizes the lyre to sing of the 
heroism of Mars: but it seems impossible 
to him that the lyre will resound with any- 
thing but love.”’ 

Each stanza has the same ostinato bass 
and the vocal writing is modelled on the 
great florid aria, Possente Spirto in Monte- 
verdi’s Orfeo. 

Tirsi e Clori is a simple story of an avowal 
of love by the shepherd and shepherdess so 
named, and their dance with their com- 
panions. They are represented by two 
orchestral groups at each end of the half- 
circle in which the performers are directed 
to stand, and the two solo singers also carry 
lutes which they play with their group. 

Tirsi’s cheerful song is answered by Clori’s 
loving arioso (a contrast again of triple and 
common time), after which they sing a duet 
to the theme of balliamo (Let’s dance) and 
then unite with three other voices in the 
choral Finale. There are no independent 
instrumental passages. 

Iro’s Air must be one of the first examples 
of a buffo acia in history and comes from an 
opera, The Return of Ulysses. of which 
Monteverdi’s authorship was long disputed, 
and cannot absolutely be proved at all 
points. In this aria, however, he quotes 
and caricatures one of his madrigals and 
his madrigal style in general, marking the 
vocal part “ parte ridicola.’’ Iro, a beggar, 
has for long guzzled at the table of 
Penelope’s suitors: but now that Ulysses 
has killed them and defeated him in a 
wrestling match, he laments his unavailing 


- thirst and empty stomach and decides to 


commit suicide. His last words are “la 
tomba’’ (the tomb): but it is clear that 
he will avoid it ! 

Max Meili has an international repu- 
tation as a singer of Monteverdi, as also of 
Renaissance music (his performance in the 
Anthologie Sonore recording of Il Combattimento 
di Tancredi e Clorinda is masterly) and he 
sings splendidly in these three pieces, with 
a complete understanding of the different 
styles required. His voice has never been 
conspicuous for beauty of tone but its 
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Long-Playing Microgroove High-Fidelity Flexible Records 
New Price 39/6 Per 12". Inc. P. Tax 
Auto-coupling for all works on multiple records—Record numbers ending with 2 or 3 denote an album with 
respectively two or three records—No extra charge for albums. 
FROM THE 3rd and 4th RELEASE: 

Great Choral Works 

BEETHOVEN 


J. S. BACH 
ST. JOHN PASSION 
Soloists/Akademie Kammerchor/Vienna Symphony Orch. 
(Ferdinand Grossman) 
PL 6553 


MASS IN C MAJOR (Op. 123) 
Soloists/Akademie Kammerchor/Vienna Symphony Orch. 
(Otto Klemperer) 

PL 6300 


FANTASIA IN C MINOR for Piano, Orch. & Chorus (Op. 80) 
and 
SCHUBERT 
SONG OF THE SPIRITS OVER THE WATER (Op. 167) 
Akademie Kammerchor resp. Chorus of the Vienna State Opera/Vienna Symphony Orch. 


(Clemens Krauss) 
PL 6480 


HAYDN 


STABAT MATER 
Soloists/Akademie Kammerchor/Vienna Symphony Chamber Orch. 
(Hans Gillesberger) 
PL 7412 


SCHUBERT 
MASS IN G MAJOR 
MIRIAM’S TRIUMPHAL SONG 
HYMN TO THE SUN 
Dutoit/Neulinger/Planiavsky/Buchsbaum/Scherlick/Akademie Kammerchor/Vienna Symphony Orch. 
(Ferdinand Grossman) 
PL 7510 


VIVALDI 


BEATUS VIR (ORATORIO) 
Sailer/Kiefer/Graf/Muller/Werdermann/Chamber Chorus/Pro Musica String Orch. 
(Hans Grischkat) 

PL 7140 


Keyboard Music 


BEETHOVEN 


SONATA NO. 8 ‘ PATHETIQUE” 
SONATA NO. 17. ‘‘MOONLIGHT ” 
SONATA NO. 23. ‘ APPASSIONATA ” 
Orazio Frugoni 
PL 7160 
TRADE ENQUIRIES 
(HOME & EXPORT) 
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The Royal Opera House Orchestra, 


Covent Garden 
CONDUCTED BY HUGO RIGNOLD 


Carnaval—Ballet Music 
Schumann, arr. Gordon Jacob - PMD 1001 


La boutique fantasque— Rossini-Respighi - PMD 1002 


Les Sylphides— chopin, arr. Gordon Jacob - - PMD 1003 


Dance of the Hours (“La Gioconda”) —Ponchielli 
Invitation to the Dance — weter, orch. Berlioz ; 
CONDUCTED BY ROBERT IRVING 


Casse-Noisette Suite (“Nutcracker’’) 
Tchaikovsky - PMC 1001 
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The London Baroque Ensemble 


CONDUCTED BY KARL HAAS 
Serenade in D minor, Op. 44—bpvorék - PMB 100! 
Serenade in E flat, K.375—~mozar - - PMB 1002 
Vienna Symphony Orchestra 
CONDUCTED BY JONATHAN STERNBERG 
Symphonies by Haydn 
No. | in D; No. 28 in A; No. 13 in D- PMA 100! 
Vienna Chamber Orchestra 
CONDUCTED BY FRANZ LITSCHAUER 
Symphony No. 47 in G—noyan; 
Collegium Musicum of Vienna 
CONDUCTED BY ANTON HEILLER 


Symphony No. 84 in E flat Wg ontine 
PMA 1002 
Szymon Goldberg 


WITH THE PHILHARMONIA ORCHESTRA 
CONDUCTED BY WALTER SUSSKIND 


Violin Concertos by Mozart : 
G major, K.216; D major, K.218 - PMA 1003 


PARLOPHONE 


THE PARLOPHONE COMPANY LIMITED, HAYES, MIDDLESEX 
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at 


MINIMUM COST 


THE MUSIC - LOVER WITH ‘‘ THE LIMITED 
PURSE ’’ has always been especially catered for at 
The Gramophone Exchange during the 47 years of its 
existence. The tremendous strides made by the record 
industry during the last four years have rendered many 
a fine gramophone or radiogram obsolete, for, if you are 
to derive the full benefit from these startling advances, 
it is essential to possess equipment properly designed to 
cope with all types of records. 

This does not mean that you have to spend vast 
sums: at Astra House you can hear what excellent 
results can be obtained for an outlay of £43 14s. 9d.; 
indeed, if you possess the most elementary skill as a 
carpenter, you can buy all the essential components for 
this equipment—B.S.R. 3-speed unit with 2 Decca 
magnetic pick-up heads; Rogers Minor amplifier; Rogers 
8-inch quality loudspeaker unit—for as little as 
£28 14s. 6d. 

Beyond this, we have a splendid range of motors, 
pick-ups, amplifiers, radio units, loudspeaker units and 
cabinets to suit every pocket, and we should like to 
draw particular attention to the new Rogers Junior 
Corner Horn, designed for use with such units as the 
Wharfedale Super 8 CS/AL and the Goodman Axiom 
101 and 102. Finished in Walnut, Oak or Mahogany 
it costs £20, and is admirably suited for the average 
size music room, When used in conjunction with a 
Decca/B.S.R. 3-speed record player and the Rogers 
Baby-de-Luxe amplifier (with Junior pre-amplifier), you 
will obtain really splendid results for a total outlay 
of about £70. 


The Grundig ‘‘ REPORTER” Tape Recorder 


We have been rather reluctant to stock tape recorders 
in the past, but this new model of German design, 
which is being partly assembled in this country, is a 
really outstanding proposition. We have tested it 
exhaustively and are most enthusiastic about it from 
every point of view. It is beautifully designed, easy 
to operate, compact and smart in appearance, and 
enables you to make recordings of remarkably high 
quality. The ‘‘ Reporter’’ operates at a tape speed 
of 74 ins.-sec., and this, with twin-track recording, 
gives a playing time of one hour for a standard reel 
of tape, the frequency range being virtually level from 
50 to 10,000 c.p.s. 

The cost of this splendid instrument is 75 gns. and 
this includes an extremely sensitive condenser micro- 
phone. We invite you to inspect the Grundig 
‘‘ Reporter ’’ at Astra House where we shail be glad 
to let you ‘‘ hear yourself as others hear you.’’ 


THE 


GRAMOPHONE EXCHANGE LTD. 


ASTRA HOUSE 
121-123 SHAFTESBURY AVENUE 
LONDON, W.C.2 Tel.: TEMple Bar 3007 
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flexibility and expressiveness bring out to 
the full Monteverdi’s subtlety in the setting 
of words: and that is what matters most. 
Elsa Scherz-Meister is an appealing Clori: 
and though the string tone is sometimes a 
little too keen and the balance in the choral 
part of the Ballet not ideal the recording is, 
in general, excellent. A.R. 


*MOZART. Exsultate, Jubilate—Motet, 
K.165. Ach, ich fuhl’s from “ Die 
Zauberfléte.’’ Venite, inginocchiatevi 
from ‘‘ Le Nozze di Figaro.”’ L’amero, 
sarod costante from “ I] Re Pastore.’’ 
Hilde Gueden (soprano), Walter 
Barylli (violin obbligato). Vienna 
Philharmonic Orchestra (Frede). 
Decca 1.X3103 (10 in., 29s. 6d.). 

We can exult and jubilate over Hilda 
Gueden’s singing of the Mozart motet 
instead of, in the unfortunate Columbia 
issue with Elisabeth Schwarzkopf (June 
1949, GRAMOPHONE) having to weep and 
lament. 

In almost every way the new recording 
isa delight. The qualification is called for 
by a rather misty start on the part of the 
orchestra, by Miss Gueden’s ignoring of the 
rests in the recitative between the Allegro 
and the Larghetto, and by a brilliant but 
surely too pyrotechnical a display in the 
cadenza of this movement. (The high C at 
the end of the Alleluia may be regarded as 
a venial sin, and also the singer’s mispro- 
nunciation of beatae in the first movement). 
The total, and charming, effect of the motet 
is as if Susanna was up in the organ loft, 
with the Count listening appreciatively in 
the congregation. In the Figaro aria, Venite, 
inginocchiatevi, not even my friend Mr. 
Shawe-Taylor will be able to find a dropped 
note ; every one of them is clearly sung and 
the scene is delightfully acted, with ‘‘ han 
certo, certo, certo’’ (‘‘ good reason ’’) bewitch- 
ingly enunciated. 

Ach ich fihl’s is, 1 think, the best sung 
version yet of this most difficult aria and 
would be almost perfect if the first B flat 
had been more covered. The singer colours 
the words, ‘‘ so wird Ruhe im Tode sein’’ 
(‘‘ Only death can end my pain’’) with a 
childlike pathos that is most touching, and 
her soft high note on “‘ Ruh’’ is exquisite. 

L’amero saré costante suffers the usual 
cut and the cadenza with the violin is not 
quite happy, so that I prefer the uncut 
Schwarzkopf disc of this aria (Columbia 
LX1096) beautifully though Miss Gueden 
sings it. The violin solo, in the course of the 
aria, is well balanced with the voice, and 
in all these arias the accompanying of the 
Vienna Philharmonic Orchestra, under 
Erede, is very good and well se . 


PONCHIELLI. Cielo e mar! from “ Ia 
Gioconda,”’ Act II. 

VERDI. Se quel guerrier io fossi : 
Celeste Aida from “ Aida,” Act I. 
Jussi Bijérling (tenor). R.C.A. 
Victor Orchestra (Cellini). H.M.V. 
DB21563 (12 in., gs. 8$d.). 

This is a disappointing record. Bjérling 
has recorded both these arias better before : 
Cielo e mar! (with O Paradiso! from 
lL’ Africaine) on DB3302 ; and Celeste 
Aida {with Che gelida manina on DB3049). 


The GRAMOPHONE 


In the new record he sings with less 
ring than of old, the B flat at the end of 
Celeste Aida is tar from secure, and he 
seems generally in much poorer voice than 
in those recent duets with Merrill. The 
sense of situation is lacking, too, from his 
performance, and the recording is un- 
comfortable. Bjérling’s earlier Cielo e 
mar I prefer to the modern rivals that 
have appeared (Tucker, Lanza, Piandclli in 
his LP recital). For Celeste Aida I 
would still choose one of the two Carusos 
available: DB144, Special Order, a fine 
acoustic recording, without recitative, of 
1908, or DB1875, a 1933 electric ‘‘ recreation’ 
(i.e., with an electrically-recorded accom- 
paniment superimposed on the original 
acoustic «ecording) of Caruso’s heroic 1911 
performance, complete with recitative. 


*OFFENBACH. La Belle Heléne. 

Paris André Dran 
Menelaus Roger Giraud 
Agamemnon Jacques Linsolas 
Calchas Lucien Mans 
Achilles Jean Mollien 
Orestes Loly Valdarnini 
Ajax I Armand Duval 
Ajax ITI Jean Hofman 
Helen Janine Linda 
Bacchis Janine Weisshardt 
Leonina Jacqueline Vitry 
Parthenis Annette Martineu 
Paris Philharmonic Orchestra and 
Chorus (René Leibowitz). Nixa 
PLP206/1-2 (12 in., 79s.). 

A classic of our own period is dedicated 
to the proposition that history is what you 
remember; Offenbach clearly took a 
similar view of Greek mythology. He was 
very much aided and abetted by Meilhac 
and ‘Halévy (the team of Carmen), who 
produced for the book of La Belle Heléne a 
fascinating version of the earlier stages of 
the Paris and Helen story as it could have 
taken place in an Ancient Greece exclusively 
devoted to the cult of Venus. No wonder it 
was a wow when the Bouffes-Parisiennes first 
saw it in 1864; and these records strongly 
suggest that if only a London Light Opera 
existed it could do much worse than embark 
on a revival to-day—the traditional objec- 
tion, that the Parisian view of l’amour as a 
subject for humour is not for export to 
chillier countries, would scarcely be upheld 
by the recent experience of La Ronde. 

The music fits it all like a glove. Of the 
only two tunes that I was conscious of 
knowing previously, one I had vaguely 
thought to be by Strauss, and the other by 
Lehar, but I fancy that I am not alone in 
having done in my mind less than justice 
to Offenbach, who emerges from it as the 
unquestioned master of opéra bouffe that 
the text-books have always claimed him to 
be 


The solo voices are all entirely convincing. 
As Helen (Heléne la blonde) Janine Linda 
convinces us by vocal means that her 
pursuit (with a threefold technique evidently 
worth deep study) by Paris was entirely 
reasonable. Whether André Dran as Paris 





(l’h alap ) is as credible dramatic- 
ally I am in no position to judge ; but I 
do know that he sings most effectively, and 


includes in his accomplishments on display 
adequate imitations of the yodel and of a 
violin—the latter as part of a vocal orchestra 
that Offenbach thought up seventy years 
before the Mills Brothers. Calchas, perhaps, 
could have been cast for a voice of deeper 
quality—the High Priest with an eye to his 
opportunities is a little too obviously 
worldly ; and Orestes (shades of Richard 
Strauss !) doesn’t quite solve the difficult 
problem of conveying a young man’s 
personality with a young woman’s voice. 
But such minor objections are entirely over- 
ruled by the way the kings romp through 
their comic quartets, and many other 
felicities. 

René Leibowitz, straying far from the 
virtuous path of dodecaphonic rectitude, 
conducts an orchestra that is not quite the 
equal of the vocal contributions. It is not, 
admittedly, helped by Offenbach’s orches- 
tration, which really needs considerable 
adjustment before anything so permanent 
as a recording is undertaken; but its 
wonderful village-band effect (‘‘guelle musique 
jolie !’’) for the riddle-solving contest scene 
would be all the more effective if it con- 
trasted more firmly with the normal 
accompaniments. Nor is it helped by the 
recording, which is thinnish, and terribly 
congested at the louder moments ; though 
the dialogue is done perfectly—almost 
certainly at a different session and dubbed 
in. The contrast is sometimes unfortunate : 
in the Finale of Act II, for example, poor 
Menelaus shouts for the Kings of Greece to 
come and offer advice when he discovers 
Paris and Helen together ; cue for music, 
and he shouts again, with what should be 
heightened effect—but it might be a 
different voice altogether; the different 
tape pushes him during one bar of music 
what sounds like a hundred yards: from the 
microphone. But with all its faults, the 
recording comes nowhere near to obliterating 
an impression of a vocally very adequate 
version of an Offenbach masterpiece. 

M.M. 


ROSSINI. Cavatina from “ I] Barbiere di 
Siviglia,’”’ Act I. Victoria de los 
Angeles (soprano). Milan Symphony 
Orchestra. (Serafin). Sung in Italian. 
H.M.V. DA2ogo (10 in., 6s. 5$d.). 

This aria Una voce poco fa is an 
extract from the complete H.M.V. recording 
of Barbiere (*ALP1022-4) which was re- 
viewed by H.F. in last December’s issue. 

Victoria de los Angeles sings it in its original 

mezzo-soprano key (E major) ; and since 

the similar records by Conchita Supervia 
and Jennie Tourel were both deleted last 
year, this is the only performance of the 
original version now available. I must own 
that I like De los Angeles’s assumption of 

Rosina much less than did H.F. I find it 

often lacking in vocal sparkle (there are 

delightful moments, but sometimes she 

sounds more like a flirtatious widow than a 

young girl), and lacking, too, in the life, the 

gaiety, the personality that distinguished 

Conchita Supervia’s recording of this aria. 

Though the second side is a little roughly 
recorded, it is well worth trying to find still 

a copy of Supervia’s disc (Parlophone PXO 

1015). De los Angeles, though she is in 
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beautiful voice (and apart from a few little 
blasts, very clearly recorded), does not 
deliver her phrases with the authority that 
both Tourel and Supervia had at their 
command ; she makes less of the words ; 
and the aria loses its shape. 

Most people will be well content to have 
Una voce transposed for sopranos into 
F major (I certainly do not feel there is any 
particular virtue—beyond in one special 
case Supervia’s chest notes—in using the 
lower key) ; and in this case they should 
pass over the modern double-sided versions 
(by Carosio, Micheau and Pons) in favour 
of three older recordings, still, happily, on 
the market. These are all abridged, single- 
sided, and dazzling. DB261, a pre-electric 
record, was made by Galli-Curci in 1917. 
Slightly less brilliant, but better recorded, 
is Galli-Curci’s electric version of 1931, 
DB1355- And on DB1979 we find 
Tetrazzini’s 1911 performance in a 
1933 “‘recreation’’ (that is to say, 
an orchestral accompaniment, electrically 
recorded, has been superimposed on the 
original acoustic recording). The couplings 
are: DB261, Un bel di DB1355, the 
Polonaise from Mignon; DB1797, Caro 
nome. The Tetrazzini is, apart from 
Archives, her only disc to survive into the 
present catalogues. A.P. 


VAUGHAN WILLIAMS. Silent Noon 
(words Rossetti). The Vagabond 
Song (words R. L. Stevenson). 
Heddle Nash (tenor). Gerald Moore 
(piano). H.M.V. C4210 (6s. 10d.). 

It was high time that the two songs here 
sung by Heddle Nash should be recorded 
under modern conditions. There was a 
notable performance of Silent Noon by 
Stuart Robertson on H.M.V. B2755, and a 
late recording by John McCormack had 
a short stay in the catalogue. The Vagabond 
Song has been recorded by Peter Dawson, 
among others, but all these discs have long 
been deleted. 

As one would expect, Heddle Nash sings 
with meticulous care, and obvious intelli- 
gence, and for this reason they may serve 
as useful models for the student. Unfortu- 
nately, however, he was not in his best 
voice when the two songs were recorded, 
and so the difficult pianissimo high “G’’ on 
the word “‘ Song’’ near the end of Silent 
Noon is not entirely happy, and there are 
moments when the intonation is doubtful. 
The reverse needs rather more robust treat- 
ment than it receives, but the singing is 
most musicianly throughout, and the diction 
is very good indeed. Gerald Moore is in his 
usual excellent form, and there is complete 
understanding between the two artists. 

The recording and balance are good. J.F. 


WOOD. The Sailor Man (words O'Neill). 


TRADITIONAL. (Irish Air, arr. Phyllis 
Tate). The lark in the clear air 
(words Ferguson). Owen Brannigan 
(baritone). Gerald Moore (piano). 
H.M.V. B10432 (10 in., 5s. 44d.). 

I imagine that Owen Brannigan is a 
Welshman, and certainly his Irish accent in 
The Sailor Man, while generally effective, 
seems to oscillate between the two sides of 
the Irish Channel! Apart from this 
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criticism, he sings with admirable diction 
and lightness of touch in the song already 
mentioned, and his fine voice is heard to 
good advantage in The Lark in the Clear Air. 
The recording is very good, and the accom- 
paniments are excellent. Altogether this is 
a very attractive little disc. j.F. 


WOLF. Wiegenlied im Sommer : 
Mausfallen-Spriichlein. 

STRAUSS, R. Hat gesagt, bleibt’s nicht 
dabei from ‘“‘ Knaben Wunderhorn,”’ 
Op. 36, No. 3. Schlechtes Wetter, 
Op. 69, No. 5. Elisabeth Schwarz- 
kopf (soprano), Gerald Moore 
(piano). Columbia LX1577 (12 in., 
gs. 84d.). 

Now that E.M.I. no longer print notes 
with their bulletins it may often be difficult 
for someone who tries over this record and 
likes the sound of the songs, or who buys it 
blind on the reputation of the artists or a 
good review, to discover why a waltz 
suddenly comes into Schlechtes Wetter or 
what is the reason for the half humorous 
anger in Hat gesagt and its sentimental 
conclusion. The answer is unlikely to be 
given outside the columns of this journal 
and so (to use commercial jargon) it is a 
service we must try to provide. 

Wiegenlied im Sommer (Cradle Song in 
Summer) is one of the six songs for a woman’s 
voice in the volume of Wolf’s lieder with 
words by various poets, in this case 
Reineck (it has a companion, Cradle Song in 
Winter.) In this early song Wolf has com- 
posed an exquisite mslody akin to a folk- 
song, which he varies only in the last verse. 
The mother sings of the birds, the bees, 
and the angels softly saying ‘‘ good night ”’ 
to her child. Mausfallen-Spriichlein (The 
Mouser’s Magic Verses), also an early and 
highly original song from this same book 
(and the first one with words by Morike 
set by Wolf), is well known but- may be 
new to some readers. A child walks three 
times round the trap and (she is a sadistic 
infant) invites the mice to come into the 
‘““ house ’’ when the moon shines bright and 
clear (Mondenschein) and to close door and 
windows. There will be feasting till dawn 
and the old cat will be pleased to join in the 
fun. 

The words Hat gesagt (Saying is not doing) 
are from Das Knaben Wunderhorn. A girl’s 
father and mother want her to be a baby- 
sitter. Father offers her three duck’s eggs, 
but as he’ll certainly eat two of them, one 
is not enough. Mother offers three chickens, 
but she’ll certainly eat two, and one is not 
enough. This evening her lover has 
promised her three kisses—and he’ll ask 
for more: ‘‘ bother the chicken, bother the 
egg’! 

The words of Schlechtes Wetter are by 
Heine. A plump young person is gazing 
out of the window into the dark night of 
dirty weather: rain, wind, and snow. 
There is a glimmer of lantern light. Mother 
is coming down the street with the shopping. 
Honey, eggs, butter. She’ll bake a cake 
for her great big daughter. Her golden 
curls shake with greedy anticipation. 

Elisabeth Schwarzkopfand Gerald Moore, 
in perfect accord, have made an entrancing 
record of these four delightful songs. The 
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Cradle Song with Schwarzkopf’s lovely 
“Gute Nacht’’ on a high note at the end of 
each verse is sung with tender humour, 
the Mouse Trap is full of the child’s uncon- 
sciously cruel play; and in the Strauss 
songs Schwarzkopf gives us to the life the 
girl impatient to get to her lover and not 
to be bribed, and the spoilt and greedy 
Backfisch waiting for her rich cake. 

The piano parts are of special importance 
in these two songs and Gerald Moore misses 
not a point in the humour and sentiment 
they contain: the lilting waltz and “‘greedy’’ 
arpeggios in Schlechtes Wetter, the amatory 
turns (taken over from the vocal part) 
that carry Hat gesagt to its close after the 
voice ends, suggesting the girl running off 
to her secret rendezvous. 

The recording is excellent (though the 
piano is a little distant in this last song) 
and altogether this is a most enjoyable 
disc. 


POETRY AND DICTION 


*ELIOT, T.S. The Waste Land. The 
Love Song of J. Alfred Prufrock. 
The Hollow Men. Ash Wednesday. 
Read by Robert Speaight. Argo 
ARSroo1 (12 in., 39s. 6d.). 

With the poet’s own reading of the Four 
Quartets recorded by H.M.V. this record 
makes a uniquely comprehensive body of 
Mr. Eliot’s work available on discs. It is 
true that Mr. Eliot is not a prolific poet ; 
but nevertheless, his position as the most 
influential figure in contemporary Fnglish 
letters makes us doubly grateful to have so 
much of his work permanently available 
in recorded form. Such poetry as Mr. 
Eliot’s, complicated and often highly 
personal in idiom and erudite in_ its 
allusions and references, gains enormously 
from being spoken aloud by a sensitive 
interpreter who thoroughly understands 
it. 

Robert Speaight’s intimate connection 
with Eliot’s work dates from the year 1935, 
when he took the part of Thomas a’ Beckett 
in Murder in the Cathedral, and it would be 
impossible to think of anyone better fitted 
to undertake the difficult and onerous task 
of recording the five poems which cover a 
wide span of the poet’s spiritual and 
technical development. This is in every way 
an important and memorable issue. I do 
not remember ever having been sent for 
review a record which gave me greater 
pleasure, or which did more to increase my 
understanding for and admiration of poems 
which I have known and admired ever since 
I began to read poetry. I cannot too 
strongly urge all poetry lovers to buy this 


‘disc at once, not only because of its import- 


ance as a contemporary document, but also 
because of clear light of elucidation it brings 
to poems which many still find baffling and 
confusing. But at the same time I think it is 
important that any prospective purchasers 
should acquire also (if they do not have one 
already) a copy of the poems, and especially 
of The Waste Land, because of the importance 
of the notes in clarifying many of Mr. Eliot’s 
profound and erudite allusions. The trouble 
and expense involved will be more than 
repaid by the pleasure and understanding 
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gained in the approach to some of the most 
remarkable and influential poetry of our 
time. 

It is hardly necessary for me to enlarge at 
length either on the individual poems 
themselves or on the general aspects of 
Mr. Eliot’s poetic method and technique. 
There are in existence several extended and 
learned commentaries by well known 
literary critics, and no doubt those who 
wish to follow the matter up further will 
turn to one of these. All I wish to do is to 
insist on the artistic and technical excellence 
of this issue. It may be possible to disagree 
with Mr. Speaight’s readings in certain 
details ; but it is quite impossible to remain 
unimpressed by the conviction and 
authority with which he presents his 
readings. 

Since this is the first Argo record I have 
received, T should like to say that it is most 
attractively presented in a handsome sleeve 
which contains really helpful and informa- 
tive notes. The recording itself is excellent 
from every point of view, and if this disc 
does not sell in large numbers I shall be 
forced to doubt seriously the reality of the 
present revival of the art of verse-speaking. 
Messrs. Argo announce this as No. 1 of their 
“Anthology of Spoken Poetry’’ and I 
sincerely hope that the public response 
will be sufficient to encourage them to put 
out many more issues of this quality and 
importance. BJ. 


BOOK REVIEW 


Price Guide to Collectors’ Records, 
edited by Julian Morton Moses. (American 
Record Collectors’ Exchange, price 
2 dollars 50 cents.) 

Mr. Morton Moses’ book, Collectors’ Guide 
to American Recordings, was briefly mentioned in 
“ Collectors’ Corner ” for October, 1952, and 
this Price Guide is a most useful and courageous 





appendix. The subject of the book is one or 


which most writers on record collecting have 
fought shy. There are obvious reasons for this. 
Some collectors hold up their hands in horror 
at the mere mention of a record changing hands 
at £5 or £10, and would not hesitate to 
proclaim the seller a charlatan, and the buyer 
a mentally deficient ! Of course the answer, as 
I have stated previously, is one of supply and 
demand. If there are not enough copies of a 
certain record to satisfy the demand, then the 
price will increase, and in the case of an 
extreme rarity, the highest bidder will normally 
carry off the prize. In other words, a record is 
worth just what, the prospective buyer is 
prepared to give. 

Mr. Moses has wisely limited his pricing to 
those records which were issued in the U.S.A., 
and so many of the great rarities, in fact most 
of them, are not included. It is only natural 
that the prices he quotes are often different 
from those current in this country, for some of 
the records have never been issued here, and 
are consequently comparatively rare to us, at 
any rate, while others, which are reasonably 
common here, are apparently quite scarce in 
America. 

It is to be hoped that this pioneer work may 
become widely accepted, for there can be no 
organised collecting until the values of our 
“ collectors’ pieces”? become stabilised, and 
this can only happen if a comprehensive 
catalogue, similar to the Stanley Gibbons 
Stamp Catalogue, is made available. Mr. 
Moses has rendered a very great service to the 
collector. . 
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THE FORTY-FIVES 


By W. A. CHISLETT 


HE new supplements of “ 45’s’’ are 

rather disappointing. Out of a total of 
39 records only a minute proportion have 
any pretentions to musical content. I 
devoutly hope that with all the possibilities 
opened up by the technique of making these 
new records we are not going to find the 
supplements flooded, month after month, 
with material of mere ephemeral interest. 

For pride of place I bracket two records. 
First of all there is the Huddersfield 
Choral Society’s singing of the Amen and 
Hallelujah Choruses from Handel’s Messiah 
with the Liverpool Philharmonic 
Orchestra under Sir Malcom Sargent 
(Col. SCD2017). This of course is taken 
from the ‘‘ complete ’’ recording released 
on “ 78’s”’ in 1946. As W.R.A. said of 
the original issue of the whole work, 
“‘ Don’t miss it.’” Though I am a Yorkshire- 
man I hope this does not influence me 
unfairly in my predilection for the grandeur 
and solidity of tone, as well as sheer volume, 
that this and a few others of the great choirs 
of my native county can produce when the 
occasion demands. 

My second choice for ‘‘ top of the bill”’ 
is Mock Mozart and Phoney Folk-Lore by 
“ the voices and noises ’’ of Peter Ustinov 
with Anthony Hopkins at the harpsichord 
(Parlo. MSP6o12). And they do not make 
such strange bed-fellows as might be 
thought! The Yorkshireman yields to no 
one in his appreciation of clever buffoonery 
—provided it is genuinely funny. And that 
is just what these burlesques are. Par- 
ticularly do I relish Mr. Ustinov’s complete 
change of style when, on the second side, 
he switches from Russia to Norway and 
then to Spain. A record that is worth 
anybody’s money. 


Light Orchestras 

Even the light orchestral section is rather 
skimpy. Tom Jenkins and his Palm 
Court Orchestra play a selection from the 
film ‘‘ Because You’re Mine”’ (H.M.V. 
7P 138) and in it introduce most of the best 
numbers including The Song Angels Sing, 
Granada, Lee-ah-loo and You Do Something 
to Me, as well, of course, as the name song. 
To my pleasure for his Parade of Film Hits 
the Melachrino Orchestra has gone back 
a few years and resuscitated such numbers 
as Broadway Melody, Laura, The Wedding of 
the Painted Doll, Over the Rainbow, A Fine 
Romance, The Trolley Song and other items. 

When I read the label on a record by 
Sydney Thompson’s Olde Tyme Dance 
Orchestra (Parlo. MSP6o10) and found 
it to be The Lilac Waltz (Official Board of 
Ballroom Dancing—1951 Prize-winning Dance) 
I expected a new tune. But I was far from 
disappointed when in the first bars I 
recognised the strains of ‘‘ Joshua,” in 
which I can recall vividly hearing Florrie 
Ford more years ago than J like to 
remember. This is followed, not only in 
The Lilac Waltz, but in The Spanish Gavotte 
on the reverse also, by other equally 
familiar tunes. 


A Jorum 

The Oxford Dictionary defines ‘‘Jorum’’ 
as ‘a large drinking-bowl or vessel ; also, 
its contents, especially a bowl of punch ”’ ; 
‘figuratively a large quantity.”’ In my 
youth it was a word I often heard and 
while it certainly indicated a large quantity 
it also connoted a mixture; often an 
unusual, or even, unholy mixture. I can 
think of no better word to describe en masse 
the rest of my records this month. 

Hugo Winterhalter and his Orchestra 
are very much to the fore. First of all they 
play the cheerful and attractive Tic-Tac- Toc 
and the staccato and not nearly so attractive 
Hesitation (H.M.V. 7Mr120). The latter 
owes a little to the ‘“‘ Harry Lime Theme ”’ 
I think. Secondly they accompany Eddie 
Fisher in six items on three discs and I 
much prefer their accompaniment to Mr. 
Fisher’s vocalism in most of these. Why he 
should sound so despondent in Everything 
I Have Is Yours (H.M.V. 7M115) I don’t 
know. Surely he needn’t give the girl 
anything at all if he doesn’t want to. 
Neither does he sound over confident in 
telling his girl friend Trust in Me (H.M.V. 
7M116) He has of course reason to be lach- 
rymose in Outside of Heaven (H.M.V. 7M117) 
and sounds it too, but he cheers up and 
—_ Lady of Spain on the reverse in rousing 
style. 

Ray Martin and his Concert 
Orchestra also give us Lady of Spain (Col. 
SCM5020) and without a vocal solo. (a 
feature for which I am nearly always 
grateful). But none of the newer versions 
of this splendid tune can equal that of 
Geraldo. There is too much obvious striving 
after effect. I suppose Geraldo’s perform- 
ance is considered “ old-fashioned ’’ now- 
adays. But a Haydn symphony is also 
“ old-fashioned ’’ by the same token! On 
the other hand I like Ray Martin’s per- 
formance of Tickled Pink enormously. 

Freddie Randall and his Band also 
go back a few years. They give us the 
Original Dixieland Onestep (La Rocca) and 
Clarinet Marmalade and really exciting 
performances they are (Parlo. MSP6007). 
But even here, though in a much lesser 
degree, there is too much conscious striving 
after something new in the way of effect 
just because it is new and nov necessarily 
because it is effective. 

There are six new titles for Max 
Bygraves ‘fans.’ They are The Cow- 
puncher’s Cantata and True Loves and False 
Lovers (H.M.V. 7M112) ; Bygraves’ Boogie 
and Little Sir Echo (H.M.V. 7M113) ; and 
The Travelling Salesman and Ten Bottles of 
Gin (H.M.V. 7M114). You pays your 
money and takes your choice, but I warn 
you that The Travelling Salesman is nothing 
like so funny as it could easily have been. 

A record that pleases me is an amusing 
trifle The Doodletown Fifers, which is happily 
not overdone, paired with Moonlight on the 
Ganges, and both played by the Sauter- 
Finegan Orchestra (H.M.V. 7M123). 
The treatment of the latter is much more 
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imaginative than is the case in most pseudo- 
Eastern music. I also like the straight- 
forward style of Roberto Inglez and his 
Orchestra in Paradise Waltz, with the 
accent on the piano, and the ever popular 
Continental (Parlo. NSP6013). The very 
different style of Spike Jones and his 
Country Cousins is equally well suited 
to their choice of Hot Lips and Hotter than a 
Pistol. 

The Sonny Terry Trio with Tommy 
Reilly (harmonica) are first rate in Bop 
goes the Weasel, but Hootin’ Blues on the 
reverse is as dull as ditchwater. The record 
is, however, well worth getting for the 
former. 

Finally I come to five records of which I 
have only been able to hear one side. I give 
the obverse titles in brackets, however, 
for the convenience of readers. Funny 
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Fellow, played by Percy Faith and his 
Orchestra (Col. SCM5024—Amorada), is 
monotonous both as to tune and treatment. 
Joseph Marais and Miranda reveal a 
pretty sense of rhythm in Johnny Goggabee 
(Col. SOM5025— The Zulu Warrior). Cotton 
Reel, played by Norrie Paramor and his 
Orchestra with a Male Chorus, is first 
class. A good tune with an_ infectious 
rhythm and unusual instrumentation (Col. 
SCM5023—Plink, Plank, Plonk). Junior 
Miss, played by Frank Chacksfield and 
his Orchestra, is to my ears very feeble 
(Parlo. MSP6018— Quiet Rhythm Blues). A 
Compton Organ and a Hammond Organ 
with drums does not sound a very promising 
combination, but is in fact astonishingly 
effective in Flirtation Waltz as played by 
Charles and Harold Smart (Parlo. 
MSP6016—Fairy on the Clock). 





MISCELLANEOUS 


AND DANCE 


Orchestral 

Leroy Anderson continues to provide 
tasteful, tuneful music in the modern idiom, 
and is with us again on Bruns. 05053 in China 
Doll and The Penny Whistle Song. 1 prefer the 
composer’s version of the latter to that of Ted 
Heath (Decca F10053) which suffers. from 
being brassily over-recorded, which is a pity ; 
the other side also has this fault, though the 
arrangement is clever and both sides, suitably 
controlled, provide interesting _ listening. 
Acquaviva and his Orchestra (M.G.M. 586) 
follow with two more modern impressions, 
Her Tears, which has lots of “ singing ”’ violins, 
and a rather clumsy samba, Holiday in Rio. 
In the same impressionist vein, Ron Goodwin 
and his Orchestra (Parlo. R3649) play jet 
Journey, which is rapid, modern, but not very 
tuneful, and When I fall in love, which features 
an oboe and horn section very pleasingly. 
The recording is a little hard, but not as shrill 
as that on Decca F10042 by the Queens Hall 
Light Orchestra, under Robert Farnon. 
The numbers are Seascape, the vigorous theme 
music from ‘“ The Windjammers,” and 
Champagne March, from the television show 
** Current Release.”” These would be first-class 
but for the recording quality. This harshness 
seems prevalent this month, for on four sides by 
the M.G.M. Studio Orchestra, all from 
‘sound-tracks of films, we find the same 
characteristics. M.G.M. 579 is of the theme 
from the film “ Lilli,’ quite attractive, but 
with a bad cut towards the end of the second 
side, and M.G.M. 578, backed by the vocal 
version of the same music under the title Hi- 
Lilli, Hi-Lo (sung by Leslie Caron and Mel 
Ferrer) is of a further example of Hollywood 
impressionism, Adoration, also from “ Lilli.” 
(The vocal side, by the way, is so badly recorded 
from the sound-track that it resembles a 
cylinder or a distorted *phone conversation !) 
The M.G.M. Studio Orchestra is further heard 
on M.G.M. 581, in a piece of amusing nonsense 
from the film “‘ Everything I Have Is Yours,” 
Serenade to a New Baby. This is backed by 
Monica Lewis singing the title song of the 
film, and, on the same side, Seventeen Thousand 
Telephone Poles, which can be regarded as 
nothing more than souvenirs of the film if 
anyone wants them. (The same can be said of 
Marge and Gower Champion on M.G.M. 
580, singing Derry Down Dilly and Like Monday 
Follows Sunday.) 


By OLIVER KING 


After all this ultra-modern orchestral music, 
let us turn to something very much old-world, 
to Mantovani, in fact, who gives us new, if 
necessarily abridged, recordings of Josef Strauss’s 
Village Swallows, and Johann Strauss’s Blue 
Danube. These are on Decca F10051, and the 
recording, I am delighted to say, is fine. 


Instrumental and Novelty 


I see the Ray ington Quartet have 
switched their allegiance from Decca to 
Columbia, and on DB3246 they present A 
Beautiful Waste of Time. Unfortunately, it was. 

Troise is another personality to have effected 
a similar change of label, and on Col. DB3244, 
he has recorded (in a purely accompanying 
capacity to a vocal group) a song in dubious 
taste, I’ve been thrown out of better joints than this, 
which is very crude, and Don’t let the stars get 
into your eyes. This is fair, but could have been 
a good deal crisper. It is one of the songs 
included by Reginald Dixon at the organ in 
his latest resumé of popular numbers (Col. 
FB3670). Although there is still that un- 
necessary “‘ rhythm accompaniment,” vide label, 
it seems to consist this time of simply an un- 
obtrusive drummer. I wonder why Reginald 
Dixon is the only pipe organist still making 
records regularly ? I have received a very kind 
letter from Mr. Howard Davey of Walton-on- 
Thames supporting this, and (like many other 
correspondents during the last few months) 
regretting the passing of the days of giants in 
the cinema organ world—men like Jesse 
Crawford, Quentin Maclean and Reginald 
Foort. There is, however, an unnamed pipe 
organist to be heard behind Rawicz and 
Landauer in their selections of tunes by 
Jerome Kern on one side of Col. DB3249, and 
Victor Herbert on the other. The musician- 
ship, of course, cannot be questioned ; 
performances are clean and tasteful, and I 
think that the addition of the organ is most 
appropriate. Can we have some more like this, 
please ? 

The above remarks are not likely to find 
much favour with the modernists, I fear, but 
there is a new M.G.M. disc which should 
appeal to them. The number is 584, the artist 
clarinetist Buddy de Franco and the titles 
Summertime (from “Porgy and Bess”) and 
Kamasutra, an original bop-flavoured piece 
which I found wearying after a while. The 
performance is fair, except for the instrumental 
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fireworks in Summertime, and for the painfuily 
out-of-tune ending. 

Another M.G.M. (589) by the Frank Peity 
Trio, goes back to 1928 for its number, Sugar, 
backed by Sioux City Sue. These are good, 
clean examples of jangle piano, but are not 
played very imaginatively. Perhaps my readers 
will prefer Ronnie Aldrich (Decca F10055) in 
a typical (phoney) Latin-American composition, 
La Torrentada, and Concerto for Castanets, in 
what might be termed the modern Spanish 
idiom. But if these are too fast and furious, 
there is always a new American pianists, known 
simply as Liberace, who on Bruns. 05055 
plays two soothing numbers with soft strings in 
s background, Velvet Moon and It’s Shadow 

ime. 


Dance 
Thirty-three years ago exactly, in March, 


. 1920, H.M.V. issued their first record of a 


pseudo-Oriental fox-trot that was to become a 
standard in the dance band repertoire. It was 
Dardanella, and while it sounds pretty corny 
to-day, it was at least played with skill and 
imagination. Few subsequent versions have 
been accorded that treatment, but this month 
Sid Phillips plays this haunting melody in a 
thoroughly delightful fashion. He has, as it 
were, ironed out the jerks inherent in the 1920 
version while retaining the melody, and added 
improvisations of his own, to make a most 
pleasant three minutes’ listening. The number 
is H.M.V. BD6143, and the backing is Barrel- 
House Boogie, with jangle piano, quite a good 
example of wedding Dixieland style to boogie- 
woogie, but it was Dardanella that gave me such 
a pleasant attack of nostalgia. 

Coming forward nearly six years, to the end 
of 1925, let us recall with Tiny Hill and his 
Orchestra (featuring some quite good clarinet 
and trumpet) that there was popular then a 
comedy number called Five foot two, eyes of blue. 
This has been recorded on Oriole CB1153, and, 
with its bright philosophical backing, Silver and 
Gold, makes amusing entertainment. In much 
the same way, so do Billy Cotton and his Band 
vocalists in Pot Luck, a jolly bit of honest 
vulgarity that could offend no-one (Decca 
F10041), paired with a weepy business sung by 
Doreen Stephens, in the Vera Lynn idiom, 
called Valley of Roses. This is entirely vocal ; 
so, for that matter, is the latest M.G.M. (588) 
by Art Mooney and his Orchestra, who 
function purely as incidental accompanists to 
two very indifferent singers in Honestly and 
Lazy River. If we must have vocalists with our 
dance music, let them be at least as virile and 
convincing as the Clubmen with Cyril 
Stapleton and his Orchestra on Decca F10039 
in Barrels ’n Barrels of Roses and The Glow Worm. 
These are much more interesting than the 
pedestrian efforts of the chorus with the Organ, 
the Dance Band and Me (Parlo. F2511) in 
Banana Fingers and I’d love to fall asleep. 

There is only one Latin dance record to 
hand so far; it is by Xavier Cugat (Oriole 
CBr1150), whose orchestra, with sterterous bass 
saxophone and chorus (but, be it said, with a 
nice little bit of marimba also) grunt through 
Oooh! and Cuban Nightingale. The latter 
begins with a burst of fiendish laughter for 
which there seems no reason. 


Vocal 


The more I listen to modern popular 
vocalists, the more I am convinced that they are 
moulded to a set pattern. This, of course, does 
not apply to Bing Crosby, whose Cool Water 
(Bruns. 05019) is right up his street, and even 
the Andrews Sisters do not obtrude, though 
I could have enjoyed South Rampart Street Parade 
verso much more without them. Bing also sings 
I Still See Elisa (Bruns. 05048) from “ Paint 
Your Wagon,”’ and Any Town Is Paris When 
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You're Young in his slow, pensive style that no 
one has yet successfully imitated. The same 
show, which has just opened at Her Majesty’s, 
includes a rather strange but very interesting 
new number, They Call the Wind Maria, which 
has been recorded effectively and well by the 
Voices of Walter Schumann on Cap. CL13869, 
with April in Paris verso. The Johnston 
Brothers (Decca F10052) display their usual 
good taste in My Resistance is Low and Lazy 
Bones, two Hoagy Carmichael numbers sung 
very well indeed. The Stargazers, on the 
other hand, do not display much originality 
in Broken Wings and Make it Soon, on Decca 
F10047, which are a hundred per cent com- 
mercial and thus bound to sell; the faint 
out-of-tune whistling on the latter side, and the 
threadbare fade-out device, detract much 
interest from it. But I would rather have this 
any day than the crudely expressed sentiments 
of Rock Me All Night Long and Write Me One 
Sweet Letter as yelled by the Ravens, evidently 
a coloured group, on Oriole CB1148. 


Archie Andrews and Max Bygraves 
(H.M.V. B10444) were most amusing in The 
Dummy Song and By the Light of the Silvery Moon, 
the latter including Max Bygraves in an Al 
Jolson impression. But I found more wit in 
She Wears Red Feathers as sung by Guy Mitchell 
(Col. DB3238) ; having worked in a London 
bank myself at one time, I can fully appreciate 
the force of some of the lines! Donald Peers 
has also recorded this catchy number ; he lacks 
the yitality of the American singer, however, 
and the coupling, The Calendar Song, hits a new 
low in inanity (H.M.V. B10442), for it consists 
mainly of the months of the year being chanted 
over and over again. I suppose it might appeal 
to backward children ; I would rather listen to 
something designed for normal kiddies, such as 
The Ugly Duckling (Cap. CL13873) dramatised 
and effected by Don Wiison and Stan 


Freberg. This is very well done ; it comes, of 


course, from the film ‘Hans Christian 
Andersen,” whence also No Two People 
(M.G.M. 577, by Barbara Ruick and 
Carleton Carpenter, both of them sounding 
bored) and Anywhere I Wander, wailed by Fran 
Warren on M.G.M. 576, just another of those 
over-taxed emotional women pouring out their 
woes, as in I Worry bout You, verso. Joni James 
(M.G.M. 582), Penny Nicholls (H.M.V. 
B10447), and Frankie Vaughan (H.M.V. 
B10435), sound very much tke same. 


There is surely something unhealthy about all 
this slush appealing to people ? But not all 
singers, actual or alleged, fall into this category, 
even if they do hang on to the heart-strings and 
tug to within breaking-point. Lawrence 
sings I Will Love You Forever and Stay Where 
You Are (Decca F10046) with many a sob; 
Dickie Valentine (Decca F10038) not only 
weeps but underlines it with a very corny wa-wa 
trombone, and later a trumpet, in the accom- 
paniment to All the Time and Ev’rywhere, and 
only Jimmy Young among Decca’s male 
singers has any sincerity and _ conviction 
(Fio056) in Only the Lonely are Free and As 
Long as I Live. Eddie Fisher (H.M.V. B10450) 
revives that old 1926 favourite, Am I Wasting 
My Time on You? which, despite its pleasant 
modern arrangement, is still a very corny tune, 
and this artist cannot do much with it; but 
I feel that the prize for corny songs should go to 
In a Golden Coach—especially as yelled by Lily 
Strange and the People of Hoxton, evidently 
recorded in the bar of the King’s Arms, Hoxton. 
This is the first song I’ve heard yet with a 
topical Coronation flavour, but I’m a bit 
squeamish about its being in the best of taste. 
However, no one can deny that this record 
(Parlo. R3648) has atmosphere with a capital 
A; you can almost smell the foul tobacco 
smoke and stale beer fumes as you listen. The 
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other side is Maybe it’s because I’m a Londoner, 
and it follows the same pattern. 

Shall we step outside the King’s Arms, 
Hoxton, for a breath of fresh air ? Let’s listen 
to The Pilgrim, who sounds coloured from 
his voice to his fruity whistle, singing One-Finger 
Serenade and Happy Day on Parlo. R3656. This 
is unusual stuff; the artist has quite a style, a 
most attractive one, and I look forward to more 
records of this sort, for it is so pleasant to find an 
unpretentious artist of such ability. That other 
fine coloured singer, Todd Duncan, is featured 
on three Brunswick sides from ‘ Porgy and 
Bess,” the fourth being Summertime by Ann 
Brown, but the reverse of this, Jt Ain’t Necessarily 
So (05045), is very dead acoustically, which is 
a great pity as there is some fine singing here. 
This applies also to 05046, whereon Duncan 
sings J Got Plenty o’ Nuttin’ and, with Ann Brown, 
Bess, Youis My Woman Now. The recording here 
is better, however. How much more appealing 
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Rawicz and Landauer : Jerome Kern/Victor 
Herbert selection (Col. DB3249). 
Liberace (piano): Jt’s Shadow Time (Bruns. 


05055). 
Sid Phillips Band: Dardanella (H.M.V. 
BD6143). 
Guy Mitchell : She Wears Red Feathers (Col. 
DB3238). 
The Pilgrim : 
R3656). 
Dorothy Collins : Puppy Love (Bruns. 05051). 
Ralph Marterie Orch. : Pretend (Oriole 
CBr159). 


One-Finger Serenade (Parlo. 





are these, for all their technical faults, than the 
pseudo-Southern stuff of Red Foley in Dixie 
(Bruns. 05041) with an ersatz Dixieland accom- 
paniment featuring an electric guitar. The 
same artist sings Don’t Let the Stars get in Your 
Eyes without expression on the other side, at a 
speed too quick even for this. Even so, it is 
preferable to the screaming that goes on on 
Oriole CB1143, under the name of Lola 
Ameche, doing the same number. She pairs 
it with Rock the Joint, which is cheap vulgarity 
and nothing more. Gloria Hart (Bruns. 
05049) sings with herself and to a vigorous 
accompaniment China Boy and Sweet Words, but 
not very sweetly; Dolores Gray (Bruns. 
05052) is still as strident as when she played 
the title réle of ‘“‘ Annie, Get Your Gun”’ in 
London, and Gisele Mackenzie (Cap. 
CL13860) restored my jangled nerves with 
Gone and The New Wears Off Too Fast, sung very 
appealingly, while Dorothy Collins (Bruns. 
05051) applied the soothing balm of her sweet 
voice with Puppy Love, a really original number 
which this great little artist puts over very well. 
The other side is [f’n, a cheerful bit of fancy 
also well done. The lyrics are clever and the 
handling of them in keeping with their mean- 
ing; Miss Collins sings with a smile. I found 
much to interest me in the lyrics of J Collect 
(Decca F10049), sung by Lita Roza and 
Denis Lotis, for they are well thought out 
and handled correctly by these artists. Alas ! 
they fall from favour on the other side in Ma 
Says, Pa Says, which may be all right for 
enthusiastic ’teen-agers, but not for those who, 
like me, have left that phase far behind. There 
are four other Lita Roza records this month ; 
of these, Hi-Lilli, Hi-Lo (Decca F10040) is the 


most attractive, the others being inclined to_ 


tearfulness, except, oddly enough, Tears 
(F10057). Amne Shelton (Decca F10048) is 
at least more or less adult in Take a Chance 
and The Moth and the Flame, with Edmundo 
Ros’s Orchestra, and somewhat easier on the 
ear than Georgia Gibbs singing the latter 


song on Oriole CB1144, backed by So Madly In 
Love. “‘ Her Nibs”’ also sings Make Me Love 
You, an exotic, erotic number in a convincing 
style, but I prefer the reverse, a breezy incon- 
sequential song called The Photograph on the 
Piano. These are on Oriole CB1142. 

The remainder of the vocalists are all male. 
Perry Como is his usual pleasant self in 
I Confess (H.M.V. B10431), but dead slow ; 
I have heard better Dick James than Nina 
Never Knew, though this is good, and J Lived 
When I Met You (Parlo. R3651) ; Ricky Hale 
(Bruns. 05054) is just another stentorian tenor, 
and Richard Hayes (Oriole CB1141), while 
less ear-shattering, is hardly more impressive. 
How pleasant, then, to find a tenor who can 
interpret a popular song easily and well, such 
as Victor Marchese (M.G.M. 583) in 
Fandango and Flamingo. Lastly, the late Hank 
Williams, who died at the age of 29 on New 
Year’s Eve, sings what must be one of his last 
songs, which brings home its macabre signifi- 
cance as you listen. The title is J’// Never Get 
Out of this World Alive. This, backed by I Could 
Never Be Ashamed of You, is sung by Williams’ 
nasal tenor with the conventional cowboy 
band accompanying him, on M.G.M. 585. 


Jazz Collectors’ Column 

The Christie Brothers’ Stompers are 
among the best revivalist groups in England, 
but they are distinctly disappointing in their 
latest Melodisc (1234) of Old-Fashioned Love, 
which is taken at too fast a tempo, though there 
are some good ideas expressed by the front line. 
The reverse is Fly Cat Boogie by the composer, 
Pat Hawes, at the piano, with the rest of 
the Stompers’ rhythm section. It is just another 
boogie exercise for the more advanced students 
of the idiom. 

Oriole have issued a new record of Muggsy 
Spanier and his band (CB1151) playing Tiger 
Rag and South ; but these tunes have been so 
played to death that there is little even Muggsy 
can say about them, even when supported. by 
the quite competent little group he uses here. 
The rhythm section, though, is much too busy : 
there is little sense of suspense that is essential 
to good jazz, and the tempi are about half as 
fast again as they should be. 

Decca have just issued a Vocalion (V1020) 
of the Rev. Kelsey and his Congregation in 
Little Boy and Low Down the Chariot. Interest in 
Negro sermons and spirituals, in their rawest 
form, seems to be increasing ; there is no doubt 
that the genuineness of these two, but they are 
not the type of records I would want to play 
often for entertainment or elevation, as the 
diction is so bad. Nevertheless, they are of great 
interest, since they represent one of the firmest 
coner-stones of the jazz foundation—the Negro 
church service. 

But it is Oriole we have to thank for a really 
important jazz document in the form of a 
long-playing record made in New Orleans in 
the autumn of 1951 by Papa Laine’s Children. 
Papa Jack Laine was born in New Orleans in 
1873, and can lay claim to having laid the very 
foundations of white jazz at the turn of the 
century and to having coached the members of 
the Original Dixieland Jazz Band and the New 
Orleans Rhythm Kings. Although his appear- 
ance on this disc (MG20002) is in the capacity 
of narrator, the men of the band provide some 
of the most interesting authentic jazz music 
ever to reach these shores. Among them are 
Johnny Wiggs (cornet) ; the septuagenarian 
Tom Brown, of the original Band from Dixie- 
land that pioneered jazz to Chicago in 1915, 
on trombone; Harry Shields, brother of 
Larry of the O.D.J.B. and Dr. Edmond 
Souchon, who respectively play clarinet and 
guitar. The recording is not wonderful; it 
was made under anything but ideal conditions 
technically, but there is a feeling in and for the 
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music that transcends such things, rather as 
the O.D.J.B. cut across the limitations of 
acoustic recording with their epoch-making 
discs in 1917 and up to 1922. Although there 
are some standard numbers included, there are 
also some hitherto unrecorded items, and all 
in all, the disc is a must. 


Continental Records 


Some late-comers from E.M.I. have arrived 
just in time for brief comment. Among the 
French issues, Yves Montand (Parlo. DPF 55) 
is coyly amusing in Une Demoiselle sur une 
Balangoire and Actualités; Annie Cordy (Col. 
DCF98) knows how to put across a jaunty six- 
eight such as Les Trois Bandits de Napoli, and at 
the same time a waltz, Le Bal des Voyous ; but 
I thought Lilo (H.M.V. JOF78) was just 
another Parisian popular artiste. From Italy 
comes that sweet-voiced singer Marisa Fior- 
daliso (Col. DCQ63), with clarity of diction 
that is sheer delight, in Jo t’amerd and Luce blu, 
while from Brazil, on H.M.V. JO316, we have 
Cesar de Alencar in a rapid, invigorating 
samba, Ha sinceridade nisso ? backed by 
Baptista singing a neat exotic song, Conformada. 
Then from Turkey there is an interesting pair 
of songs which remind me very much of Spanish 
flamenco singing, by Ahmet Gazi Ayhan, 
with guitar accompaniment. These are on 
Parlo. DPT15. 

Some further American recordings are in 
time for a mention. I was not impressed by the 
cooing, over-recorded choir behind—or rather, 
in front of—Roy Rogers and Dale Evans 
(H.M.V. MH174) in Hazy Mountains and 
You’ ve got a Rope around My Heart, two very 
one * Westerns,” and still less with the 
lugubrious tones of ‘Carl Smith (Col. DC608) 
in Our Honeymoon and Sing Her a Love Song, 
though Vic Damone (Oriole CB1157) in 
Amor and Sugar is less affected, better recorded, 
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though painfully slow in the last-named song, 
which should be sung fairly snappily. 

The latest instrumentals include a new 
coupling by the Three Suns (H.M.V. JO318) 
of Jungle Rhythm and Alpine Boogie, the latter 
being a discordant affair with lots of gurgling 
electric organ and wheezy accordion. (Inci- 
dentally, here is yet another letter supporting 
my pro-Wurlitzer views from Mr. Tom Burgess 
of Liverpool ; my remarks on the excellence of 
Jesse Crawford seem to have started some- 
thing!) Oriole CB1159 gives us Ralph 
Marterie and his Orchestra in After Midnight 
and Pretend. The former is a noisy, rather dated 

“ swing” monotony, but the latter is utterly 
i featuring either a zither or a harp 
(I think) ; I’m so glad it came in time to 
review. Bobby Maxwell (Oriole CB1158) is 
still multiplying his harps, and aided by some 
strings and flutes, he plays Don’t let the Stars 
get in your Eyes and Ching Ching a Ling with zest 
but somewhat tiringly to the sensitive ear. The 
last record is a full orchestral item by the 
Staatskapelle, Berlin (Parlo. DPX45). It 
presents, in two parts, the famous Strauss 
waltz Roses of the South. The recording suggests 
that it was made quite a few years ago, but it is 
good stuff for the Strauss enthusiasts, and 
(though I haven’t checked with the score) it 
seems to be complete. 





The and Structure of Rhythm. By 


John L. Dunk. (London, James Clarke, 
96 pp., 10s. 6d.). 

A serious text-book on one of the most 
complex aspects of music, and obviously for the 
student. Nevertheless, in spite of its rather 
forbidding title, its wealth of instances taken 
from dozens of compositions of all kinds throw 
a new light on the subject, and show that rhythm 
is as much a process of natural laws as the 
growth of a plant from its elemental beginnings. 





JAZZ 


SWING 


Reviewed by EDGAR JACKSON 


Kenny Baker and his Band 
*** Afternoon in Paris (Lewis) (Parlophone 
CE13786) 
**** Round About Midnight (Monk) (Parlophone 
CE13785) 
(Parlophone R3646—5s. 44d.) 

Baker (¢pt) ; a a Ash (alto, clart) ; Freddy Cautenay 
(tnmr); Ha im (alto, bar) ; Stan Tracey (pno) ; 
Alan’ Macdonald (bass) ; (drs). 
January 2nd, 1952. London. 

These come from the same session, in 
January last year, as Kenny Baker’s Lullaby of 
Broadway and Exploitation issued (on Parlophone 
R3490) and reviewed February, 1952, and just 
why Parlophone have been sitting on them for 
so long is a question to which I have no answer. 

However their release, belated as it is, will 
be welcomed by all who like dance music that 
achieves the difficult task of sitting on the two 
stools of commercial and more specialised 
appeals. 

The nice writing and good ensemble blend 
in the first chorus of Afternoon is slightly marred 
by occasional doubtful intonation. But no such 
shortcomings spoil Kenny Baker’s or Vic Ash’s 
later solos or the earlier alto solo by Harry Klein 
which is the highspot of the side. 

It is however in Thelonious Monk’s Round 
About Midnight that the band reaches its best. 
There are good solos by Klein (this time on 
baritone) and pianist Stan Tracey. But this is 


Johnny Flanagan 


Kenny’s record. His trumpet playing is superb 
and easily wins the side its fourth star. 


*Don Byas, his Tenor Sax and Rhythm 
***Star Dust (Carmichael) (a); Old Man 
River (Kern) (6); The Man I Love 
(Gershwin) (c) ; Georgia On My Mind 
(Carmichael) (d); Over the Rainbow 
(Harburg, Arlen) (e) ; Summertime 
(Gershwin) (f) ; Night and Day (Porter 
(g) 3 Py 4 to Love (Porter) (hk) ; Where 
or When (Rodgers, Hart) (i) ; Flamingo 
(Grouya) (j). (French Blue Star 
P12773-21 and P13036-21) 
(Esquire 20-005—29s. 6d.) 
3.3 ). ae {Bree (nr); Art Simmons ( mah; 
(gtr); Roger Grasset (bass); Ci 
Starty 4 aye July 4th, 1950. Paris. 

Others—As above, minus Tilche. April 19th, 1951. 

aris. 

Those who preter their jazz in peaceful vein 
should find much to please them in this collection 
by the ex-Andy Kirk and later Count Basie 
tenor luminary Don Byas of ten of the most 
enduring tunes of the past three decades. 

He makes no concession to any particular 
style or period. He couples a simple tastefulness 
with a jazz feeling that makes tuneful and 
often sufficiently imaginative music. 

The accompaniments are by the Art Simmons 
trio and quartet which have regularly graced 
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various Paris night spots for quite a while now. 
They could have been ideal for the mood set by 
Byas. But unfortunately much of their effective- 
ness is lost through their being under-recorded— 
the one weak feature of an otherwise most 
attractive twenty-eight minutes. 


Buddy de Franco 
*** Kamastura (De Franco, Maltby) (Am. 
M.G.M. 52-S-387) 
***Summertime (Gershwin) (Am. M.G.M. 
52-S-385) 
(M.G.M. 384—5s. 44d.) 

De Franco (clart) with Orchestra ponent by Richard 
Maltby. October 2nd, 1952. U.S.A 

Stated to be M.G.M.’s latest attempt to 
commercialise Buddy de Franco, these still have 
much that should appeal to the discerning jazz 
devotee. 

Kamastura, said to mean something unprint- 
able in some Eastern language, is an Oriental 
flavoured piece by no means devoid of 
attractions in its own right, decked out in a 
spectacular arrangement by Richard Maltby, 
who also directs the accompanying orchestra. 
Drummer Art Blakey and a tympanist provide 
the main colour, even if it is more the colour 
of the West than the East. 

But the main feature is De Franco’s clarinet— 
as technically immaculate and jazz contrived 
as in many of his more jazz-designed small 
group ideas despite the more commercial frame 
in which it is set. 

Summertime is also conspicuous for excellent 
De Franco—from his novel slow interpretation 
of this delightful melody, backed by nice 
scoring, with strings prominent, again by 
Maltby, to a swing passage in which the 
maestro rides blithely over an adequately 
punchy, quasi-‘‘ stop’? accompaniment. 


Duke on and his Orchestra 
**** Smada Gilly Strayhorn) (Am. Columbia 


CO47020) 
#### Bensonality (Ellington) (Am. Columbia 
C047263 
(Columbia DC607+—5s. 44d.) 

47020 Ellington (leader); Jimmy Hamilton (clart); 
Russell re Willie Smith (altos); Paul Gon- 
salves (inr) arry Carney Baker, 
Andy Ford, Ray Nance, Nelson Williams (tpts) ; 

man 


bar); 


Quentin Jackson, Juan Tizol, Britt Wood 
(tmbs) ; Billy Strayhorn (pno); Wendall Marshall 
(bass) ; Bellson (drs). August 7th, 1951. U.S.A. 

17963 Ellington (pno); reeds as above ; Baker, 
Terry Clark, Willie Cook, Nance, Dick Vance, 
Francis Williams (tpts); tmbs as above; Marshall 
(bass) ; (drs). ber 7th, 1951. U.S.A. 

+ From the Columbia Overseas List, obtainable by order 
through all Columbia record retailers. 

If neither of these is quite another Hawk Talks, 
both come near to being one. They were made 
round about the same period, by more or less 
the same personnel, and are good examples of 
what has come to be known as the modern 
Ellington period—the period that may be said 
to have commenced when Louie Bellson joined 
the band in 1951. 

The titles are further instances of the Duke's 
way of paying tribute to well-known American 
disc jockeys. Smada (Adams spelled backwards) 
is dedicated to Joe Adams of Los Angeles ; 
Bensonality to Al Benson of Chicago. 

The former is a Billy Strayhorn original—the 
first he had written up to its time since his Take 
the “ A” Train, and almost as good a tune. A 
rocking, medium jump paced affair, it features 
mainly the fine clarinet of Jimmy Hamilton 
well set against the attributes of the Ellington 
ensemble. 

Bensonality is a slightly — bp riff 
composition of the Times a-Rockin, ttern. 
Paul Gonsalves’ tenor and eoieiiy Ellington 

owl-trombones sound are notable in a per- 

rmance that ranks with the best of the Duke’s 
blues inspired records. 
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ANY SPEED! ANY SIZE! 


ne vixette plays 


Designed for the discriminating music-lover, the TRIXETTE range of Electric 


Gramophones superbly reproduces the finest of modern recordings. 


Both the 


Portable and Console models are available to suit all requirements—with or with- 
out auto-change ; for any voltage; and for either AC or DC mains supply. 


The automatic instruments are fitted with the new GARRARD 3-speed 
RC 75A changer, plug-in type turnover pickup head with jewelled styli, 
a high-fidelity amplifier, and loudspeaker. All are perfectly matched to 
do — justice to the tonal range of the latest Long Playing and Standard 
recordings. 


The non-automatic 3-speed Portable P 375 is exceptionally compact 
and handsomely finished. With new, up-to-the-minute features, it is 
better than ever in performance and value. 


The RECITAL Console incorporates every refinement, including bass 
‘and treble boost controls. Its elegant walnut cabinet is specially con- 
structed to form an acoustic chamber for the high flux 10-in. speaker. 
Outstanding in quality, its modest price is possible only because it has 
been designed from first to last essentially as a gramophone. 


THE TRIXETTE RANGE INCLUDES— 
(All prices include P.T.) 


RECITAL Console 


RTO/U.—same specification as Standard 
AC model but AC/DC mains 62% gns. 





RP/AC.—with plug-in Decca Pickup 
Heads for AC mains 57 gns. 


RP/U.—as above but AC/DC 664 gns. 


The RECITAL is also available for 
non-automatic operation. 


PORTABLE Models 


A. 375/U.—as A 375 but AC/DC 49 gns. 
A 375/6V.—Battery operation 45 gns. 
P 375/AC.—3-speed non-automatic with 
Garrard type T unit. In extremely 
compact cabinet 31 gns. 
P 375/U.—for AC/DC Available shortly. 
IN WALNUT CABINETS 3 gns. extra 


(Optional extra for Consoles or Portables 
45 r.p.m. Automatic Centre ay <t 
R.C. 75A changer Be 








Details of all the TRIXETTE models from your Dealer or 
write (stating mains supply) to Distributor for the U.K.— 


PHONODISC LTD., Maple Place, London, W.I Tel. MUSeum 5817 


Export enquiries to the Manufacturers 
TRIX ELECTRICAL CO. LTD., LONDON, W.I Cables: TRIXADIO, LONDON 


Obtainable in the U.S.A. from the 
LEWICKI-FIELD COMPANY, 550 Court 
St., Reading, Pennsylvania, and exported 
to 40 other countries throughout the world. 
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A Good Hearing for All 


HIGH FIDELITY. 


Al 


_— 


Equipment 
available 
on 
Hire 
Purchase 
Terms 


enthusiasts... 


Even though you may NOT be con- 
templating buying any equipment at the 
moment—you are cordially invited to 
come along to the 


DEMONSTRATION ROOMS 
229 REGENT STREET, W.1 


(One minute from Oxford Circus—entrance in 

Hanover Street) 
to hear for yourself in a_ friendly 
atmosphere what CAN be done in the field 
of modern high quality reproduction at a 
REASONABLE Outlay. We have a com- 
petent technical staff and their sole 
duties are : 


@ To demonstrate the wide range 
of equipment available, including 
Leak, Goodsell and Acoustical. 

@ To give you any information you 
require. 

@ To offer advice if you ask for it. 


They are at your disposal from 10 a.m. 
till 6 p.m. every day except Saturdays 
when we close at 12.30 p.m. 


Drop in next time you’re around! 


Amongst the range of equipment 
we are demonstrating are... 


H.F.8. Corner Horn 


A single unit wide range reproducer for housing 

an 8-in. chassis and capable of a quality of repro- 

duction to satisfy the most discriminating er. 
5: 


F.C.R. Reflex 


A free standing cabinet of pleasing appearance for 
those who require a high quality of reproduction 
from a small assembly, for use with the —- 
an ¢ 


a L hi 





%*%We have a new p y 
giving an improved reproduction of 
frequencies between 20 and 350 cycles. 
Separate loudspeakers for the middle and 
upper frequencies combined with this new 
bass unit, attain a new high level in fidelity 
listening, particularly at low volume levels. 


We recommend for best results from these loud- 
speakers, the Goodsell MAS or Williamson quality 
amplifier, and FUTC tone control unit, both of 
which may be heard at our demonstration Salon. 


MAS. A remarkable new unit with a flat fre- 
quency response from 25-20,000 c/s and a noise 
level better than —80 d.b. It gives an output of 
4.5 watts at 0.2% distortion (less than 0.1% at 
3 watts). This will astound you when you hear it. 

Price £13:10 
FUTC. Pre-amplifier Tone Control Unit, 
with correction for LP and 78 Recording character- 
istic, Radio and microphone inputs, wide range 
Bass and Treble Tone Control Low-pass filter 
giving cuts at 5, 7, 10 and 13 Kes and cathode 
follower output. Input sensitivity on high gain 
LP and 78 inputs 15 mvs. £12:12 


Williamson amplifiers from £29:10. 


%*& NOW AVAILABLE—the new edition of Sound 
Reproduction by G. A. Briggs. Write or call 
for your copy. 


B. K. PARTNERS LTD. 


229 REGENT ST., LONDON, W.1I 
Telephone : REGent 105! 
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Quavers 


and Quartos 


Music-lovers ... book-lovers ... often one 
and the same. Are your books as well kept 
as your music ? Or vice versa ? Or do both 
need better living conditions ? Time to call 
in UNIx—adaptable uNIx sectional bookcases, 
glass-fronted or open, standard size or 
extra-deep-and-extra-high to take the score 
of The Ring or the majority of art books. 
UNIX set free your boldest ideas om book- 
housing—they’re made by PHOENIX the 
bookcase people. 


GIN as 


At last—Purchase Tax is abolished on the 
majority of UNIx sections, and rigorously 
pruned on the remainder it means a 
reduction in price of up to 20 per cent on 
some units. 


So now’s the moment to find out about UNIX 
—come and see specimen arrangements of it 
in our showroom, or write or ’phone for our 
catalogue, telling you also about other 
PHOENIX bookcases—still today’s finest 
value. 


The PHOENIX 
GALLERY 


Dept. H2, 38 William IV 
Street, London, W.C.2 


UNIX Bookcases were 

chosen for the Festival 

of Britain South Bank 
Exhibition 
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Erroll Garner 
##**]1’s the Talk of the Town (Symes, Nieburg, 
Livingstone) (Am. Columbia RHCO 


4539) 
###*7q-Da (Carleton) (Am. Columbia CO 


4729) 
(Columbia DC606+—5s. 44d.) 
4539—Garner (pno); John Simmons 
Shadow Wilson (drs). July 2nd, 1951. U.S.A. 

4729— Same personnel. January 3rd, 1952. U.S.A. 

+ From the Columbia Overseas List, obtainable by order 
through all Columbia record retailers. 

Erroll Garner’s phenomenal strength and 
keyboard control that enable him to pick up 
chunks of chords with notes clustered as closely 
as bananas on a stem and point them with pile- 
driving dynamics vie with his more subtle 
single-note right hand passages in making 
rumbustious ragtime-inspired jazz of both these 
tunes. 

The Garner imaginativeness is most promin- 
ently revealed in the introductions, but the rest 
of the proceedings contains more than enough 
ideas to keep one intrigued. 

The old New Orleans perennial Ja-Da gets 
a slower treatment than is usually accorded to 
the number, but that hasn’t prevented it from 
being, like Talk, another of Mr. Garner’s most 
swinging performances. 


(bass) ; 


Dizzy Gillespie and his Band 

**Cognac Blues (Bopper) (French Blue Star 
P-14777) 

**Sabla Y Blu (Gillespie) (Scat bop by 
Dizzy Gillespie) (French Blue Star 
P-14779) 

(Esquire 10-273—6s. 54d.) 
14777—-Gillespie (tpt); Don Byas (tnr); Art 
Simmons (pno) ; Joe Benjamin (bass) ; Billy Clarke 
(dvs); unidentified bongoes. March 25th, 1952. Paris. 
14779—Gillespie (bop voc); Byas (tnr); Simmons 
(pno); Benjamin (bass); unidentified bongoes. Same 
session. 

If Cognac Blues is meant to suggest the after 
effects of too much from the bottle Mr. Gillespie 
could hardly have done it better. This is a trite, 
slow 2-bar riff made up into 12-bar choruses. 
Gillespie takes the first, then Don Byas joins 
him. Next Byas takes two choruses and we get 
something like sobriety and even music. But 
when Mr. G. takes over again he merely shows 
that the more people imbibe the wilder he 
thinks they get. 

Not content with this, and despite the different 
title, we get the same opus repeated on the back, 
but this time with Gillespie airing his vocal 
chords. It’s even dizzier Dizzy, with Don 
Byas’s tenor and Art Simmons’s piano, which 
fortunately take four of the seven choruses, as 
the only saving graces. 


Woody Herman and the New Third Herd 
***Blues in Advance (Drummond) (V_ by 
Woody Herman) (Am. Mars P47506f) 

**** Terrisita (Ralph Burns) (Am. Mars 

P47508t) 
(London L1160—s.) 

** Baby Clementine (Trad.; adapted Herman, 
Stein; arr. Burns) (V_ by Dolly 
Houston) (Am. Mars P475141) 

**** Perdido (Tizol, Lenk, Drake) (Am. Mars 

P475151) 
(London L1159—6s.) 

47514, 47515—Herman (clart, alto); Dick Hafer, 
Arno Marsh, Will Perkins (tnrs) ; Sam Staff (bar) ; 
Roy Caton, Don Fagerquist, Lee Forche, Johnny 
Howell (¢pts); Carl Fontana, Jack Green, Urby 
Green (tmbs); Nat Pierce (pmo); Chubby Jackson 
(bass); Sonny Igoe (drs). July 7th, 1952. U.S.A. 

47506, 47508—Probably same personnel. 

These are the correct master numbers, those on the 

labels being references allocated by London here. 

Of these two instrumental and two vocal 
presentations by what is described as Woody 
Herman’s New Third Herd (though from the 
somewhat different personnels I have for other 
Herman records made a few months later it 
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does not appear to be a set combination) the 
instrumentals are by far the better. 

Terrisita is a Ralph Burns original, somewhat 
after the style of his Bijou (Columbia DB2393, 
M.G.M. 549, and LP M.G.M. D108), which 
he first recorded with his own band for Mercury. 
This new and equally good arrangement of it 
features Nat Pierce’s understandingly contrived 
piano inset into an ensemble that is as laudably 
integrated, colourful and driving as any of 
Herman’s other bands. It is the best of the 
Mars (Herman’s own company) recordings so 
far issued here. 

There is however very little to choose between 
it and the almost equally good Perdido, in which 
the band kicks equally invigoriatingly and 
which is notable for the good solos by tenor 
saxist Arno Marsh and trombonist Carl 
Fontana. 

Blues in Advance is a spiritual masquerading 
as the blues, or vice versa if you prefer it that 
way. At any rate that is what it sounds like 
when Woody Herman sings it. Fortunately the 
band makes it sound more like worthwhile jazz 
when it makes its advance. 

Baby Clementine is the familiar traditional 
Clementine fitted out with new words. Dolly 


Houston sings it adequately, but again it’s the © 


band that saves the side from being a waste of 
good effort. 


Joe Holiday and his Amazing Rhythm 

** Mighty Like a Rose (Nevin, Stanton) (Am. 
Prestige 264) 

**This is Happiness (Esto es Felicidad) (B. 
Collazo, Carbo Menendez) (Am. 
Prestige 262) 

(Esquire 10-269—6s. 53d.) 

Holiday (inv); Jordan Fordin (pno, organ); 
Clarence Johnson (bass); Milton Hayes (drs); 
Por gs Luka (bongoes, timbales). December 13th, 1951. 

The only amazing thing about Joe Holiday 
and his Amazing Rhythm is that anyone should 
have thought it worth calling amazing. 

For Mr. Holiday, who hails from Newark, 
New Jersey, is an ordinary fair to middlin’ tenor 
player; and although the Latin-American 
accompanists he gets, with, in Mighty Like a 
Rose, organ in place of piano, have a certain 
flavour of their own, there is nothing unusual 
about them, let alone that is likely to cause any 
astonishment. 

Indeed, the most that can be said for the 
medium-paced Happiness (somewhat reminis- 
cent of Let’s Call the Whole Thing Off) is that it 
has, in its quasi-‘‘ cool’? way, something akin 
to a worth while beat, and for Rose that it 
retains a fair suggestion of the original aroma 
of Messrs. Nevin and Stanton’s well-known 
ballad. 


Stan Kenton and his Orchestra 

**** Prologue (Four parts) (Kenton, Johnny 

Richards) (Am. Capitol 10561, 10562, 
10830, 10831) 
(Capitol CL13858, CL13859—6s. each) 

Kenton (fno); Vinny Dean, Lee Konitz (altos) ; 
Bill Holman, Richard Kamuca (inrs); Bob Gioga 
(bar); Buddy Childers (lead tpt); Conte Condoli, 
Don Dennis, Maynard Ferguson, Ruben McFall 
(tpts) ; Bob Burgess (/ead tmb) ; Keith Moon, Frank 
Rossilino, Bill Russo (tmbs) ; George Roberts (bass- 
tmb) ; Sal Salvador (gtr); Don Bagley (bass); Stan 
Levy (drs). September 15th, 1952; September 16th, 
1952. U.S.A. 

In these sides we have what is perhaps best 
desribed as a jazz documentary on shellac. 

Using them to introduce us to his latest 
orchestra, Stan Kenton says “‘ it is a group of 
musicians gathered together because of a 
belief in a particular music.”” He claims that 
personal differences become subservient to the 
attainment of an artistic ideal, and that while 
the whole thing is a mixture of individuality 
expressed via improvisation and the “ melting 
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together ’’ of players “‘ to create an organised 
sound,” the ultimate achievement is a matter 
of the musicians’ ‘‘ understanding and adjust- 
ment to each other.” 

Having made this rather obvious, but 
undeniably true, pronouncement, he proceeds 
to name each of his above-listed satellites (not 
to mention also himself) and describe briefly 
their particular functions and talents as a 
preliminary to giving each an opportunity to 
show his prowess. 

In its way it is quite a production. Kenton 
speaks his well conceived script convincingly. 
The dialogue is linked together by an almost 
continuous musical background scored, in the 
familiar Kenton tradition, by Johnny Richards, 
whom you may remember was responsible for 
the Vogue Dizzy Gillespie Plays-Johnny Richards 
Conducts records; and there is some superb 
playing by the various old and new Kenton 
luminaries who comprise the latest and I think 
greatest Kenton aggregation as they take their 
various solo spots. Even Maynard Ferguson 
manages, despite his usual high note screeching, 
to give some indication of how he came to be voted 
America’s top trumpet man in recent ‘‘ Down 
Beat’? and ‘‘ Metronome ”’ polls. 

If the presentation has a weakness it is that 
after one has heard the dialogue often enough 
to digest the insight it gives into the styles and 
usages of the various players it is almost bound 
to become tedious, and I feel it would have been 
better if all the talk had been on one side and 
the others devoted exclusively to music, with 
the soloists identified by ke ying the order of 
their appearances on the track side. 

But even as they are these records are an 
intriguing introduction to the new Kenton 
orchestra and should act as a most informative 
prologue to the performances by it which we 
may expect soon to be getting. 


Bill McGuffie Trio and Quartet 
*** The Carioca (Kahn, Eliscu, Youmans) 
(Vogue 52-E-110) 
*** Make Believe (Jerome Kern) 
52-E-111) 
(Vogue V2117—6s. 54d.) 
*** Stardust (Hoagy Carmichael) 
52-E-108) 
***Chopsticks (arr. McGuffie) (Vogue 52-E- 
113) 
(Vogue V2140—6s. 534d.) 
*** Dear Little Café (Noel Coward) (Vogue 
52-E-107) 
***7T Wished on the Moon (Parker, Rainger) 
(Vogue 52-E-109) 
(Vogue V2151—6s. 54d.) 
***Jsle of Capri (Grosz, Kennedy) (Vogue 
52-E-112) 
*** More Than You Know (Youmans, Rose, 
Eliscu) (Vogue 52-E-114) 
(Vogue V2152—6s. 54d.) 

107, 108—McGuffie (pno); Martin Slavin (vib) 
Art Learner (bass) ; Mickey Grieve (drs). June 25th 
1952. London. 

109, 110, 111, 112—McGuffie (pmo) ; Frank Deniz 
(gtr); Learner (bass); Grieve (drs). Same session. 

113, 114A—McGuffie (pno) ; Learner (bass) ; Grieve 
(drs). Same session. 

Most readers will know 25-year-old Glasgow 
born Bill McGuffie as the brilliant pianist of 
the B.B.C. Show Band. 

He made these records some three months 
before he joined the Show Band last September, 
cutting all eight of them in three hours, 
which included brief runs through to give the 
accompanying groups an idea of the routines. 

Taken by and large they are not quite as 
spectacular as the solos McGuffie plays in his 
Show Band broadcasts. As he says, “ We live 
and learn, and I’ve learnt quite a lot since I 
recorded these numbers, short as the time is 
since the session.”’ But all eight of them show 
what a tasteful, musicianly and inventive 
pianist he had already become after a year with 


(Vogue 


(Vogue 
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Teddy Foster (1945-6) and then four years with 
Joe Loss. 

He takes the numbers mostly at the respective 
tempi best suited to them, develops the melodies 
by way of original and tasty chords, the Shear- 
ing locked-hands mode and nimble right hand 
single-finger improvisations—occasionally in- 
dulging, too, in some nicely placed wit, as in 
the case of Chopsticks. 

Others also take short solos now and again— 
e.g. vibraphonist Martin Slavin in Dear Little 
Café, guitarist Frank Deniz in Moon and 
Capri. But the supporting cast is used chiefly 
for just light rhythmic accompaniments. This 
was in the main Bill’s day, and if you like 
intelligent and elegant piano jazz in the modern 
cocktail party manner I commend these 
records - him to you. 


Billy May and his Orchestra 
*** When the Swallows come back to Capistrano 
(Leon Rene) (Am. Capitol 9860) 
(Released America Spring, 1952) 
*** Do You Ever Think of Me (Burtnett, Kerr, 
Cooper) (V by The Encores) (Am. 
Capitol 10599) (Released America late 


1952) 
(Capitol CL13854—6s.) 

The Swallows get the mixture much as 
before—including, for the better, the lovely 
tone of the trombones, the close blend of the 
clean muted trumpets, a first-rate alto. soloist 
who could be Willie Smith again, and the 
relaxed swing of the band as a whole, all 
incorporated in a good arrangement excellently 
recorded, and, for those who may like it, the 
usual slurping saxes. If you think it is all 
poured out a little lazily . . . well, who could 
be expected to be particularly energetic in the 
heat of the Capistrano sun ? 

The oldie Do You Ever Think differs to the 
extent that most of it is by Mr. May’s new vocal 
group, The Encores, assisted by a whistled 
commentary. The larynx and lips departments 
do well, but I think their attempts to gild the 
instrumental lily somewhat superfluous. 


Jack Parnell and his Band 

***Catherine Wheel (Parnell, arr. Jimmy 
Watson) (Parlophone CE14307) 

*** Waltzing the Blues (Hoffman, arr. Jimmy 
Deuchar) (V_ by Jack Parnell) 
(Parlophone CE14381) 

(Parlophone R3638—5s. 44d.) 
14807—Parnell (leader, drs) ; Derek Humble (alto) ; 
— — Pete a beet Hatt, Klein rat 


— = + dh unter (tts) ; 
inshull, Ki Ken cc“ (tenbs) ; ; 
ste Stokes (bass); Phil 
October 28th, 1952. London. 
14381—Parnell (leader); Humble 
Temperley, King (tnrs); Klein (bar); Deuchar, 
Hunter, Ronnie ‘immonds (tpts); Minshull, Wray 
tmbs) ; Harris (pno); Stokes (bass); Seaman (drs). 
anuary Ist, 1958. London. 

Anyone who enjoyed Jack Parnell’s The 
Champ (Parlophone R3607, reviewed last 
December) should get an equal kick out of 
Catherine Wheel. 

Another pyrotechnical display, it is hardly 
an example of jazz in its more aesthetic form. 
But what it lacks in this respect it makes up for 
in superficial excitement. It rides like fury. 
Also although it was made at the same session 
as The Champ, it scores over it in at least two 
respects. No important parts have got lost 
between the band and the microphone ;_ there 
is none of the “snatching” and “grabbing” 
which gave The Champ a rather gruelling round. 
In fact it shows that the Parnell Band not only 
has a fine jazz sense, but is well on the way to 
equalling the best when it comes to that 
important (but unfortunately all too often over- 
looked) matter of a clean and closely integrated 
ensemble. 

Waltzing the Blues is fundamentally our old 
friend St. Louis Blues re-dressed in swing-waltz 


(bongoes). 
(alto); Joe 
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time. The record is entirely a vocal showcase 
for Jack Parnell, who makes up in style what 
he lacks in voice quality and singing technique. 
The accompaniment scored by Jimmy Deuchar, 
and the understanding and effective way it is 
played is however the best feature of the side. 


Andre Previn 
** Who's Sorry Now (Kalmar, Ruby) (Am. 
Victor EO-VB-3607) 
** Thinking of You (Kalmar, Ruby) (Am. 
Victor EO-VB-3608) 
(H.M.V. B10440—5s. 43d.) 

Previn (pno) ; - Arno, *] Baker, 
S. Freed, Jnr., M. Levant. 4? 

Lustgarten (celli); Bob 
Lloyd Pratt (bass) ; “Ralph Collier (drs). 
1950. Hollywood. 

These are Hollywood film studio M.D. 

Andre Previn gushing and frilling on a River- 
side Drive cocktail party tack with strings 
backing. 
Reflections of Nat Cole and Art Tatum 
glimmer through the proceedings, but are not 
always well employed. The Tatumesque runs 
for instance crop up mainly as connecting links 
between the phrases of the tunes instead of being 
interwoven into them in the manner which 
made them such pertinent contents of Tatum’s 
music. This and misplaced accents make every- 
thing patchy, tending to negative the dis- 
cernible, though not fully matured jazz sense 
that Previn has and the otherwise commendable 
keyboard control that is his most laudable 
attribute. 

The writing for the strings is good in its 
straightforward, melodious way, and the bowers 
play it with a regard for dynamics which is 
rather noticably absent from Mr. Previns 
contributions. 

Summed up, both sides are best described 
as lush commercial swing with the accent 
more on a “ pretty’ sound than on the better 
aspects of jazz. 


M. Fossom, 


. Miller, F. Slatkin 
Majewski (violas); R. 
Bain 


gtr) ; 
April 14th, 


Ronnie Scott tet 
*##* Nemo (Klein) (Esquire M-7-344) 
*#**Seven Eleven (Carpenter, Williams) 
(Esquire M-7-347) 
(Esquire 10-275—6s. 53d.) 

Scott (tnr) ; yo 4 Klein (bar); Norman Stenfalt 
(pno); Lennie (bass) ; ‘ony Crombie (drs). 

aber 18th, 1952. London. 

When it comes to instrumental technique 
and facility with the idiom that has developed 
out of bop you will go a long way before you 
find any who excel over Ronnie Scott and the 
modernists who comprised his Quintet on this 
session. It flows from their instruments as 
though they ate, drank and slept with it. 

Unfortunately, however, there are many who 
do not maintain such a close association with it, 
and I am afraid there will be quite a few who, 
even if they do not find these records beyond 
their understanding, will still consider them 
tedious. And the fact that most of both sides 
are by Scott’s tenor and/or Harry Klein’s 
baritone (both, of course, low register instru- 
ments) is in no way calculated to relieve what 
all too many may describe as the lack of 
** tangible ’’ tune in the melodic lines. 


Ralph Sharon Sext 
a og (Gershwin) (Lyragon 
PL936) 
*** Room Five Hundred and Four (Posford) 
(Lyragon PL937) 
(Lyragon J705—6s. 54d.) 
Sharon (pno); Tommy Whittle (énr) ; 
Grahame (vib) ; Ike Isaacs (gir) ; Joe Muddel dass): 
Ken Harris ( rs). November 2nd, 1952. London. 
Ralph Sharon’s flair for producing music that 
has the modern sound wy sticks to tune and is 
as easy on the ear and the mind as anyone 
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could want is again examplified in these latest 
of his recordings. 


Love is the better side for those interested in 
noting the extent to which Mr. Sharon has 
altered his style during the past year or so. In 
other respects there is nothing to choose 
between them. Both are immaculately played 
by all concerned and, except for when wif tendency 
to surface noise, excellently reco: 


The fact that Tommy Whittle’s tenor is 
barely audible is no recording fault. It is 
intended merely to tint the ensemble—a Sharon 
device that is as effective as it is original. 


George Shearing Quintet 
#### There’s a Lull in My Life ‘ee Revel) 
(Am. M.G.M. 52-S-276) 
##*% Basic Pome (Shearing) (Am. M.G.M. 
NG “3143 
(M.G.M. 587—5s. 44d.) 


ott, Shentn Joe Roland 
ni {erin (bass) ; 
tars iy Veh. 1952. U.S.A. 


143—As above, except Bill Clark (drs). September 
12th, 1952. U.S.A. 

Shearing wins back his fourth star this month 
through Al McKibbon’s bass, which not only 
maintains the usual Shearing elegance, but 
is used to give a new twist to the Shearing 
formula. 

In the lullaby-paced Lull In My Life, Mr 
McKibbon is given a figure which, in addition 
to forming the introduction, carries on to the 
first chorus and pops up again later as the motif. 

In the briskly swinging Basic English (probably 
a pun on Bass-ic) he has sequences of slickly 
executed quaver figures which start off the 
proceedings and recur continually soli and 
with other instruments. In between we get 
the expected Shearing piano passages, and in 
Basic English solos also by guitarist Richard 
Garcia and Joe Roland’s vibraphone. 

Everything is carried out chicly. But it is the 
ex-Dizzy Gillespie luminary’s bass which 
provides the new look that makes these sides a 
refreshing change from the sameness that had 
set in in the Shearing Quintet. 


By 


*xKay Starr 

*##* Viama Goes Where Papa Goes (Ager, 
Yellen) (a); Stormy Weather (Arlen, 
Koehler) (6); Nobody’s Sweetheart 
(Meyers, Schoebel, Kahn, Erdman 
(c); Please Love Me (Jarvis, Starr, 
Pripps) (d) ; Snuggled On Your Shoulda 
(Young, Lombardo) (e) ; Was that th 
Human Thing to Do oo Young) (4) ; 
Then You've Never Been Blue (L 
Young, Langford, Fiorito) (c) ; 
Gotta Buy, Buy, Buy for Baby (Kent, 
Farrar) (c). 

(Capitol LC.6574—25s.) 
(a) Acc. by Dave Cavanaugh’s Music. 
2) Acc. by orchestra featuring Benny Carter (alto) 
Bill Coleman (pt); Nat Cole (pno). 
(c) Acc. by orchestra directed by Frank de Vol. 
(d) Acc. by Dave Cavanaugh’s Music featuring 
Arnold Ross (pno, ci ). 

(e) Acc. y Dave Cavanaugh’s Music featuring 
Red Norvo (vid). 

Except for Mama Goes this English Capitol 
LP compilation of Kay Starr recordings consists 
entirely of items issued in America on standard 
78 discs, but never previously released here in 
that or any other form. 

Made between 1946 and 1950—Miss Kay's 
best period, before she was lured into singing 
hill-billies and other similarly moron con- 
coctions—they present her in numbers ranging 
from ballads to but all sung 
with that sense of jazz that t helps to make her 
so outstanding when the material allows her 


to be at her best. 


The accompaniments, variously datgnet to 
suit the pieces, are all anyone could wish 
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Jimmy Walker Quintet 
#*#4 Fine Romance (Jerome Kern) (Lyragon 
Mel/MB/1017) 
#** Hallelujah (Youmans) (Lyragon Mel/MB/ 
1018) 
(Lyragon J706—6s. 53d.) 

Walker (sop) ; Herbert (accordion); Ralph 
Dollimore (pno) ; rthur Watts (bass); Allan 
Ganley (drs). July 11th, 1952. ‘London. 

Making ‘their record début the Jimmy 
Walker Quintet bring a new sound to jazz—the 
blend of soprano saxophone and accordion. I 
can’t say that it has unduly impressed me, but 
this is partly because both instruments are 
played too loudly (it is not due to an over- 
resonant studio, as has been suggested) to 
obtain an intimate effect. 

However, as soloists both Jimmy Walker and 
Roy Herbert have most of what it takes. 
Sparked on by Allan Ganley, the young 
feather-touch drummer (now with Jack Parnell) 
both sides jump solidly, even though Fine 
Romance is in places a little forced. 


Ethel Waters 
**7 Can’t Give You Anything But Love (J 
McHugh, D. Fields) (Am. Brunswick 
B12783) 
** Porgy (Fields, McHugh) (Am. Brunswick 
B12784) 
(Brunswick 05050—6s.) 

Acc. by Duke Ellington and his Orch. : Ellington 

Baar ; Johnny Hodges (alto); Harry Carney (bar) ; 

dy Jenkins, Artie Whetsel, Cootie Williams 
(pts); Lawrence Brown, Joe Nanton (imbs); Fred 
Guy (gir); Wellman Braud (bass); Sonny Greer 
(drs). December 22nd, 1932. U.S.A. 

These over twenty years old sides which 
Brunswick have just raked out from their 
archives show both the progression and 
regression of Ethel Waters during her sub- 
sequent career. In more recent years she 
acquired a better quality of voice and control 
of it, indulged in less corny affectations. But 
to say that her general sense of jazz improved 
would be debatable. 


Tommy Whittle Group 
*** Night and Day (Cole Porter) (Melodisc 
Mel 1227) 
**##* Wits End (Whittle) (Melodisc Mel 224) 
(Melodisc 1233—6s. 54d.) 

Whittle (tnr); Roy Willox (alto); George Hunter 
(bar); Bobby Pratt (pt) 5 Frank Horrox (pno) ; 
Johnny Hawksworth (bass); Ronnie Verrall (drs). 
October 28rd, 1951. London. 

There is plenty of excellent solo work here, 
especially from Tommy Whittle’s tenor. But 
what interested me-most about these modern 
Jazz sides was the scoring for the ensemble. It 
presents the group mainly as a saxophone 
combination, the saxophone tone predominating 
even when the trumpet is used for the lead. But 
there is none of the lack of colour variety one 
might expect to find in such circumstances. 
The ingenuity of.the writing and the way it 
moves from solo to section work, coupled with 
the interesting phrases and phrasing, keep the 
proceedings alive throughout. If one couldn’t 
exactly call this a completely new sound in jazz, 
at any rate it is a novel approach to one. 


*Mary Lou Williams 

**** Titoros (Billy Taylor) ; They Can’t Take 
That Away from Me _ (Gershwn) ; 
Round About Midnight (Thelonius Monk); 
Perdido (Juan Tizol) ; Koolbongo (Mary 
L. Williams) ; For You (Dubin, Burke) ; 
Don’t Blame Me (Fields, McHugh) ; 
Lady Bird (Tadd Dameron). (Vogue 
WL-1, WL-2) 

(Vogue LDEo22—29s. 6d.) 

Mary Lou : : 
Allan Ganley (ars); Touy Beott (bongoc)., January 
22nd, 1953. don. 

Last January, when reviewing a 1949 Mary 
Lou Williams record, I suggested it would be 
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nice if one of our recording companies took 
advantage of her presence here to let us have a 
sample of her playing as it is to-day. 

The ink was hardly dry on the page when 
Vogue, showing that enterprise for which the 
private labels have so often been notable when 
it comes to jazz, jumped in and stole a march 
over all the major companies. 

And quite a march it has turned out to be. 
It shows that from having been one of the 
finest Kansas City-style pianist when she was 
with Andy Kirk during the mid and late 
1930’s, Mary Williams has developed into not 
only one of the finest female exponents of the 
modern idiom, but also one of the finest 
regardless of sex. 

Don’t let that term modern idiom mislead 
you. In Miss Williams’s case it does not mean 
bop. There is an easily appreciated tunefulness 
about her playing, no matter how far she may 
deviate from a melody as written, that is seldom 
found in bop. Rather does it mean a usage of 
the modern trend, melodically, harmonically 
and rhythmically, which, coupled with a facile 
technique and a flourishing imagination, 
produces a music that has all we have always 
considered best in jazz while bringing to it the 
contemporary mode of development. 

The eight ‘numbers on this LP disc are well 
assorted as to character and tempi to reveal 
Miss Williams in as many facets as one could 
wish, from unaccompanied ballads to more jazz 
contrived compositions in which an Afro-Cuban 
rhythm is conspicuous in the accompaniments. 

If Miss Williams has a fault it is that she 
suggests a rather detached view,a lack of emotion. 
But this is perhaps explained by the fact that one 
of the characteristics of modern jazz is an 
essenitally “‘ cool”? approach, and our Mary 
certainly does not lack that. 

The records are interesting also for the 
fact that they give us our second introduction 
on records this month to drums wizard Allan 
Ganley. 


Garland Wilson—Piano Solos 
**Fust You, Just Me (Klarges, 
(H.M.V. OEA15452) 
**Sweet Georgia Brown (Bernie, 
Pinkard) (H.M.V. OEA15454) 
‘ (H.M.V. B10413—5s. 44d.) 

Wilson (pno); Arthur Watts (bass) ; 
Babson (drs). March 15th, 1951. London. 

H.M.V. have been sitting on these ever since 
Garland Wilson made them when he was over 
here as accompanist to variety artiste Mae 
Brown a couple of years ago. 

It would not have mattered a great deal if 
they had been left on the shelves. Wilson has 
not changed his style much since the days of his 
first record to be issued here, Rockin’ Chair, 
made in 1931. There are traces of his most 
notable feature—his fast technique—in Sweet 
Georgia. But it’ does nothing to conceal his 
out-of-date style, and the accompaniment is 
nothing very outstanding. 

Considerably more satisfying is the re- 
appearance on wax of another Mr. Wilson who 
also plays piano, to wit: 


Teddy Wilson Trio 
***7 Can’t Get Started (Gershwin) (Swedish 
Metronome MR-396) 
***7 Got Rhythm (Gershwin) (Swedish Metro- 
nome MR-391) 
(Esquire 10-272—6s. 53d.) 
; Yngve Akerbe b . 
Noten tars\? October Sh, 1952. A ges 
Teddy Wilson hasn’t altered his style much 
either since his earlier days. But it matters less 
than in the case of his namesake because he 
has something that is less affected by changing 
fashions—a gracefulness, amounting to charm, 
that is all his own. d in his case the 
accompaniments are impeccable. 


Greer) 


Casey, 


Monty 


Jack 


TECHNICAL NOTES 
By G. HOWARD-SORRELL 


Designed as a successor to the 300 R.G. 
which has proved so successful, the 400 R.G. 


- uses an improved version of the original direct 


coupled amplifier circuit. An improved 10-inch 
loudspeaker and a three-speed record changer, 
the Garrard RC75 complete the specification. 

The new cabinet is finished in walnut and 
lined with bleached sycamore. A leatherette 
lined record compartment is provided on the 
left of the changer unit, the tuning dial and 
controls occupying the right hand side. A 
novel feature of the new layout is the fitting of 
the volume and tone controls on a sloping panel 
which is accessible with the lid open or closed. 

Priced at 92 guineas, the 400 R.G. should 
be as popular as its forerunner. 


“His Master’s Voice” New 3-speed 
Automatic Record Player 


Latest addition to the ‘“‘ His Master’s Voice ”’ 
range of record playing equipment is Model 
2127, a high grade 3-speed automatic record 
player housed in a distinctive walnut finish 
cabinet. 

It is suitable for use with most radio receivers 
and radiogramophones. 

The record changing mechanism is an 
extremely versatile unit capable of playing up 
to eight 78 r.p.m. records, 10 in., 12 in. or 
mixed ; ten 334 r.p.m. long-playing records, 
10 in., 12 in. or mixed ; or, by means of the 
button adaptor supplied, single 7 in. 45 r.p.m. 
records. 

A special slip-on centre post, shortly to be 
available as an optional extra, provides for the 
automatic playing of up to eight 7 in. 45 r.p.m. 
records. 

The pick-up is a special featherweight type 
with an output sufficient to give ample volume 
from most instruments. Separate plug-in heads 
for 78 and 334/45 r.p.m. records are provided. 

Loading of records is made particularly easy 
by the novel design of the cabinet. Opening the 
door slides the turntable forward and raises the 
lid automatically to allow easy access to the 
mechanism. 

Model 2127 is now available from “ His 
Master’s Voice ”’ dealers, price 29 guineas, tax 
paid. The price of the 45 r.p.m. centre post is 
17s. 6d., tax paid. 


News from America 


As will be seen below, the. information I gave 
some time back on the subject of Stereophonic 
recordings in the States, has. been amplified by 
Mr. Lorant. Actually our American con- 
temporary, “ Audio Egineering”’ for January, 
devotes a large part of this issue to the subject. 
It appears that many broadcasting studios are 
either transmitting, or preparing to do so, dual 
channel Stereophonic,: programmes, and the 
experimental broadcasts have had enthusiastic 
receptions. . 

No doubt the new system will boom in the 
States if only for,a-short time; the sound 
broadcasters, dependent on sponsors of adver- 
tising for their living,;are feeling the: strong 
draught of competition from television, and 
they will doubtless turn to stereophonic sound 
to give a much needed injection of new interest 
in their services. 

Much the same,.thing is happening in the 
cinema over there, D.D.D. or three dimensional 
ray with the associated sound channels are 

ing introduced.at enormous cost, to win back 
audiences depleted, by the attractions of T.V. 

Although on the: face of things none of this 
has anything to do with us, we shall undoubtedly 
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benefit as the result of the research which will 
be put into the many problems of the new 
systems by the wealthy backers who are 
prepared to invest large sums to get the results 
quickly. 


‘* Three-Dimensional ” Sound Recordings 
(Michael Lorant) 


“* Three-Dimensional ” sound 
creating the effect of listening in the actual 
concert hall are being made at the University 
of Illinois in the U.S. in a pioneering educational 
project. 

The first of these recordings was made 
recently with Leopold Stokowski conducting 
the University of Illinois Student Symphony 
Orchestra and Oratorio Society. It is the 
beginning of a University library of “‘ stereo- 
phonic,” or “ three-dimensional,” recordings 
to be made by the “ School of Music’”’ for 
educational and radio use. 

From microphones so placed to pick up 
different sections of the orchestra, two simul- 
taneous sound tracks were made on a magnetic 
recording tape. Played back from speakers 


recordings — 
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located in different parts of a room, the effect 
on the listener is that of sitting in the midst of 
the orchestra—of hearing with both ears. 

For radio, the two sound tracks are broad- 
cast, one by FM and the other at the same time 
over AM. Listeners with one receiver hear a 
normal broadcast ; those with two sets—one 
tuned to the AM broadcast and the other to the 
FM—get the three-dimensional effect described. 

The stereophonic recordings, together with 
other tape recordings made at the.same time, 
will be available also for educational purposes 
in the “‘ School of Music ”’ and elsewhere. 

In starting its library of stereophonic record- 
ings with Stokowski conducting, the University 
had the co-operation of this outstanding 
musician, who long has had great interest in 
this and other new techniques of reproducing 
music. Several years ago a concert of the 
Philadelphia Symphony, under his . direction 
was carried to Washington over two special 
cables to give the distant listeners three- 
dimensional reception. Later when he recorded 
the music for Disney’s ‘‘ Fantasia’ he experi- 
mented further with this technique. 





CORRESPONDENCE 


It has been difficult to print lengthy letters for space 
reasons. So—short letters, please, so that. we can 


give more of them and cover a wider field... The © 
Editor does not necessarily agree with any: views ‘ 


expressed in letters printed. Address: The Editor, 
THE GRAMOPHONE, 49 Ebrington Road, Kenton, 
Middlesex. 


Berlioz Society 


In connection with some recent correspondence 
on the subject of Berlioz, some of your readers 
may be interested to know of the formation of 
a Berlioz Society. Details can be had from the 
undersigned. 

30 Aldersmead Rd., 

Beckenham, Kent. 


R. C. BERNHEIM. 


Valen Society 

I should be very grateful if space could be 
found to call your readers’ attention to the 
Valen Society, which was founded in London 
last November, under the patronage of H.E. the 
Norwegian Ambassador. It is the counterpart 
of that founded in Oslo in 1949 with the object 
of promoting a wider knowledge of the works 
of the Norwegian composer, Fartein Valen (who 
died at the age of sixty-five on the 14th 
December last), by publishing for its members 
scores and recordings of the master’s works. 

The prospectus of the Society, containing a 
complete list of Valen’s works will be sent to 


those who apply. 

18 Robert Adam Street, GREVILLE KNyvETT, 
London, W.1. Hon. Sec. 

LP v. 78 


With all due respect to Mr. Leo Riemens 
(writing in the August issue) I would like at this 
late date to put up my own opinion on the 
question of LP v. 78 r.p.m. discs. I do not own 
the thousands of discs that Mr, Riemens does ; 
I have only about 800 (some 1,600 sides). 
Almost all are vocals and I have most of the 
pre-LP Wagnerian sets, as well as many other 
vocal singles. I have about 200 sides made by 
Caruso, and all sixteen of the doubled 
Tamagno’s, in the “ Historical Catalogue ” 
pressings. 

Now, as far as I am concerned, none of my 
78 r.p.m. sets which have been dubbed on LP 
has much value in‘a 78 r.p.m. form. They are 
much easier to handle and to listen to on LPs. 
I would gladly sell my Act III Meistersinger, 
Act I Walkiire,Verdi Requiem, etc.,etc., for 50 cents 


a record or less. There are no takers. On the 
other. hand, I am not as yet prepared to offer 
my Act III Parsifal on the same terms. 

Those of my single records which have not 
been dubbed are outside the sphere of this 
discussion. ‘Those which have been: dubbed, 
usually appear as part of the so-called “recital” 
records. This is not always as bad as it sounds. 
Some of the Tauber and Lehmann records 
which I could never previously locate as 78 
singles have been conveniently dubbed on LPs 
along with most of the ones that I have already. 
There are a few selections on them that I do 
not particularly want, but on the whole I prefer 
the dubbings. 

I am, however, slightly prejudiced against 
LP dubbings of acoustical records. This is due 
mostly to a fear that they have been “‘tampered”’ 
with and stems mostly from the “‘re-recordings”’ 
of Caruso records made during the ’thirties. 
Nevertheless I have heard some of the Caruso 
LPs issued here and they are quite good. I 
have not had a chance though to play my own 
78 pressings on the same machine with the LP 
dubbings. Of course, most acoustical records 
will not be reissued and we will have to be 
content to look for them on shellac only. 
Wouldn’t it be nice though if we could have on 
one LP dubbings of the early Caruso’s for 
which no masters exist, along with the two 
undoubled Tamagno’s ? 


New York. PuILurp ROCHLIN 


Anthology of English Church Music 


Since the advent of electric recording there 
has been a somewhat erratic stream of issues of 
examples of English Church music by the 
recording companies. Apart from the con- 
sideration of popular appeal there has been no 
apparent plan behind the releases but only a 
series of haphazard—though none the less 
acceptable—items, usually recorded by the 
choirs in their own Cathedrals and College 
Chapels. 

Now, however, for the first time Church 
Music is treated as a serious branch of the art 
and is receiving handsome recognition from 
Columbia under the auspices of the British 
Council in the Anthology of English Church Music, 
of which the third volume has just been released. 

In his able review in January, A.R. expressed 
the hope that perhaps the late Dr. Fellowes was 
able to plan some, at least, of the additions 
promised, and it may be of interest to know that 
the writer was assu by Dr. Fellowes in a 
letter that he had completed arrangements for 
the Anthology. It is to be hoped that the project 
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receives the support it. deserves to ensu: 
completion .of the Anthology in due course. 
These magnificent records do most abi: 
reflect the English Choral tradition so faithfull y 
maintained in our Cathedrals throughout th 
ages and, in a sense, the works presented in the 
Anthology complete a cycle of Church Music 
composed from the 16th century to the present 
time, thus linking. English Church Music from 
the reign of Elizabeth I to that of Elizabeth II. 
Surrey. Norman W. BARNES 


Handel Organ Concertos 

A.R. in reviewing the Vox records of Handel’s 
six Organ Concertos, Op. 4, speculates on the 
nature of the organ used and decides in favour 
of a “ baroque” organ of modern make. He 
and your readers may be interested to know 
that he is right. 

The booklet sold in the U.S.A. with the 
second volume of the splendid Concerto (Op. 7) 
states that the organ used in recording both sets 
was built by Schaefer of Heilbronn in 1860 and 
was completely rebuilt by Weigle in 1947 
according to “‘ baroque ”’ principles. 

Maplechurcham. S. J. Fourey. 


The New Toy and the Standard Record 

I would like to support the views of the Rev. 
R. J. Mockridge in your January issue, but 
from a different standpoint. At this school, and 
it is probably typical of many, SP. records are 
in everyday use for two pi I use them 
for class instruction, and there is a flourishing 
club among the boys which is supported entirely 
by their voluntary subscriptions. In the first 
case I talk about records side by side (and the 
boys may take notes) and a whole movement 
at one gulp would be too much to assimilate. 
In the second, a boy may ‘have only a few 
minutes to spare at a given time, when he may 
wish to run through a portion of a movement 
which starts after the inning. He may well 
be tempted to put the needle down in the 
middle of an LP and -thus damage it. In 
addition, subscriptions would have to be 
diverted for some time towards the buying of 
the necessary equipment. — 

I have therefore stood out against the buying 
of 33’s and 45’s and trust that the recording 
companies will d those of us in these 
circumstances with tolerance. J. H. ALDEN 

Berks. (Director of Music, Bradfield College) 


Automatic LPs 

It seems to be an accepted fact, even by the 
gramophone companies themselves that the 
playing of 334 r.p.m. records in automatic 
changers damages their surfaces. Would it not 
be possible to manufacture records so that the 
central portion to which the label is affixed is 
raised slightly above the playing surface ? This 
would, of course, prevent the playing surfaces 
coming into contact during auto-changing. It 
would, of course, be necessary to ensure that 
the coefficient of friction. between two central 
portions was sufficient to transmit the drive but 
this should present little difficulty. 

It seems a great pity that gramophone com- 
panies cannot realise that records other than 
those of their own manufacture are played on 
their machines. 

Lancs. CHARLES STREET 


Handel Concerti for Orchestra 

We have been advised by thé Nixa Company 
that the above mentioned work, which was 
reviewed in the February issue on American 
Vanguard labels, is now available on the Nixa 
catalogue. The numbers are BLPg05-1/2 


Decca Translation 

The original Italian Libretto of “‘ La-Bohéme 
with an English Translation is now available to 
accompany the recent Decca issue of this opera. 


€ price is 1s. gd. eee visu 
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THE HIGHEST 
a unique feedback circuit development, the 


Re epresenting 
TT IN B ‘* Vari-Slope oe pre-amplifier gives audibly better repro- 
a This advance consists of variable-slope ‘‘ electronic ” 
low-pass filters operating on negative voltage feedback 


QUALITY + eared (** Chokes ”) are used, and their disadvantages 


are completely eliminated. The turnover frequencies are 
5kc/s, 7kc/s, and 9ke/s, and the slopes of attenuation are 
continuously variable over the range 5db to 50db per octave. 


of SOUND REPRODUCTION 




















* 
The Vari-Slope 
The filters consist essentially of (b) Beweniely low harmonic and inter- 
Twin-T resistor-capacity net- negative voltage feedback action. 
works inserted in the return (c) No discontinuities in the rates of 
circuit of a single-loop feedback sone we. a. ~ Ke bs 
. . oper: 
amplifier. The more obvious level at frequencies below turnover. 
advantages of this electronic Both these tanita occur in jyariable- 
feedback. method over conven- control altering the terminating 
FREQUENCY, ke/s. tional choke filters include :— impedance and the insertion loss. 
= (d) No chokes to cause magnetic hum 
(a) Improved transient response char- pickup. 
Frequency amplitude curves for the ‘‘ TREBLE-3 ”’ position acteristics (due to absence of chokes " 
(Ske/s turn-over). Curves of the same aan are obtained having self-capacitance) and the con- (e) Smaller size, lighter weight, greater 
on the other two TT turning over at 7 kc/s and 9 ke/s sequent reduction of “ ringing.” uniformity in production. 


(“*—2" and * positions). 
LIST PRICE IN BRITAIN 


12 Gns. 


Point-One TL/I2 
Triple Loop Feedback Amplifier 
For laboratory use as a stabilised-gain audio frequency power amplifier. 


For the highest possible standard of disc recording. For the highest 
possible quality of reproduction from Pickup, Radio, Microphone, Film 





The “‘ Point-One ”’ TL/I2 Amplifier is buil ical : ah age 
specification and weed edie sy the world, including : and Magnetic Tape. For use as.a driver amplifier in the speech modulator 
The British Broadcasting Corporation. chain of broadcast transmitters. Used with the “ Vari-Slope’’ pre- 
The South African Broadcasting Corporation. amplifier and the best available complementary equipment, the TL/12 
The Swedish Broadcasting Corporation. . : * . fon * 
Ten Sates Srendnntn embenaieh power amplifier gives to the music-lover a.quality of . reproduction 
The Italian Broadcasting Corporation. unsurpassed by any equipment at any price. 
27 Gns. 


Write for fully descriptive literature 


H. J. LEAK & Co. Ltd., Brunel Rd., Westway Factory Estate, Acton, W.3 


Phone : SHEpherds Bush 1173/4 ; Telegrams : Sinusoidal, Ealux, London Cables : Sinusoidal, London 
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LP. records — jus 


for either standard or 


balanced distortion-free 


The G.P. 29-2 cartridge as fitted 
to the G.P.30 pick-up is available 
to gramophone and radio manufacturers. 

Leading makers already fit it in very large numbers. 


Retail price in Gt. Britain 30/- plus P.T. 13/4 


vd Wo 
extreme nt 


The G.P. 30 crystal turnover pick-up is intended to 
provide the largest number of record enthusiasts with 
the best possible reproduction of standard and 
microgroove records when used in conjunction with 
commercial equipment such as the normal radio set. The 
output characteristics give balanced distortion-free 
reproduction with minimum surface noise. And the 
use of this pick-up ensures long record life ; the 
careful design gives exceptional tracking capabilities at 
the low stylus pressure of ten grammes. 


the Acos 


turnover crystal pick-up 


Price in Great Britain £2.10.0 
plus PT. 21/5. 


“ 


COSMOCORD LIMITED - ENFIELD - MIDDLESEX 
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MARCH RECORDS 


* indicates 334 r.p.m. 


A 
Abendempfindung (Mozart)—E. Schwarzkopf. 
LX1580 


Ace in the hole—B. Johnson. VOG. GTJ34 
Ad Nos ad Salutarem Undam (Liszt) 
Fantasia and Fugue—J. Demessieus. DEC. LXT2773* 
Afternoon in Paris—K. Baker, PAR. R3646 
Aida (Verdi) 
Celeste Aida—J. op H.M.V. DB21563__ 
Am | wasting Fa A time qe Fisher. H.M.V. B10450 
Amorada—P. Faith COL. CM5024t 
Anywhere | wander—H. yor gon! H.M.V. B10437 
Ask me—Dinning Sisters. CAP. CL1388: 
Auld Lang Syne for ever—G. Mason. PHI. PBIIO 


B 
Baha jt yeas onite + Armstrong. BRU. 05066 
Holmes. M.G.M. 596 
Bald-plated Emily—B. ‘Rogers. MEL. 1235 
Ballade oe oe, g” dindons (Chabrier)—J. Jensen. 


_.. fingers—B. Thorburn. PAR. F2511 
Barber of Seville Men age | 
ee eee eles. H.M.V. DA2030 
Barrel House Boo; ions Phillips. H.M.V. BD6143 
Baseball 7 Ita Rhythm Boys. Q. 5-086 
Battle Hyky the Republic—20th Century-Fox Orch. 


Bay og "Mexico—The Weavers. BRU. 05065 
Soyheed : A (Tippett)—Pears and Mewton-Wood. ARG. 


Be fair—B. Eckstine. M.G.M. 596 

Beautiful music to love by—D. Rose. M.G.M. 595 

Beautiful waste of time—R, Ellington. COL. DB3246 
Because you’re mine (Selection)—R. Jenkins. H.M.V. 


Bella Musica—D. Shore. H.M.V. 7MII9t 

Betsy—B. Crosby. BRU. 05062 

Birthday and Celebration Record—London Community 
Singers. PAR. MSP6015f 

Bishop of Bangor’s Jig—Folk Dance Orch. H.M.V. B10445 

Blues ain’t news to me—Delta Rhythm Boys. ESQ. 5-086 

Bont my — sweetie ~~ me—B. Scobey. VOG.GTJ66 

! goes the weasel—S. Terry. PAR. MSP6017t 

aA Wings—D. Carey. COL. DB3245 

Broken Wings—S. Browne Singers. PHI. PB112 

Broken Wings—V. Silvester. Sen FB3669 

Buffoon—R. Richmond. POL. P1065 

By and By—T. Murphy. VOG. GTJ31 

By the light of the silvery moon—Bygraves and Brough. 
H.M.V. B10444 


Bye, bye blues—L. Dee. BRU. 05063 
Bygraves boogie—M. Bygraves. H.M.V. 7MI13t 


c 
Calendar Song—D. Peers. H.M.V. B10442 
Coen? poregeel, (Rimsky-Korsakov)—Suisse Romande. 


Cuikee' love—B. Johnson. VOG. GTJ63 
Catherine wheel—j. Parnell. PAR. MSP6009t 
Children’s Overture (Quilter)—L.S.O. COL. DX1869 
Chansons Madecasses (Ravel)—J. Jensen. DEC. LXT2774* 
Cigales, Les (Chabrier)—J. AT DEC. LXT2774* 
Circus Polka (Stravinsky ARG. ATM1006* 
Clarinet Marmal dd PAR. MSP6007t 
Clavierbuchlein fur A. M. Bach (Bach 
Bist, du bei mir—E. Schwarz COL. LX1580 
Come to the Mardi Gras—B. Eckstine.. M.G.M. 596 
Concerto for ad (Khachaturian)—Lympany and L.P.O. 
DEC, LXT276 
Concerto in G oan 
.0. DEC. LX 


COL. 


DEC. 


Telemann)—Kirchner and Stuttgart 


Continental, The—R. fates. PAR. MSP6013t 
Coq d’Or—Suite _{Rimsky-Korsakov)—Suisse Romande. 
DEC. LXT2769* 

Coronation—L. Baxter. CAP. CL13885 
Coronation Bells March—B. Cotton. DEC. F10058 
Coronation Cal: pso—L. Kitchener. LYR. 5707 

ronation of Elizabeth Il—The Lion. MEL. 1236 
Cotton Reel—N. Paramor. PAR. MSP6009T 
Cowpuncher’s Cantata—M. Bygraves. H.M.V. 7M112t 
Crosby Cavalcade—The Lion. MEL. 1236 


D 

Dance bay k P.O. DEC. LXT2771* 
Dances of Galanta (Kodaly)—L.P.O. DEC. LXT2771* 
Dancing at the Tower—R. Dixon. COL. FB3670 
Dancing on —— ceiling—J. —. BR 

ancing to the lib, HURL. BO 
Dardanelia—S. Phillips 

Delicado—R. Le PEAR. MSP60 

gie—Dawn 


Ding don ong bon and Brent. oe. OO. DB325! 
Century-Fox Ore Orch. M.G.M. 593 
Dinielond Tango—G. Mason. PHI. PBIO9 


Dixieland Tango—R. Ellin DEC. F10059 

Do you know what it ——w . VOG. GTI66 

Bo you know why—R. Lee. BRU. 0: 

Doggie in the window—=-L. Roza.. DEC. F10070 

Soggie in the window—C. Carr. H.M. y B10436 

Don's tos Sharam oes to pour qydsactviten and Mow, Orch 

Jon't let the stars in your eyes—Troise lov. Or 

. SR eS satio es—P. C H.M.V 

on't let. the stars get in your . Como. H.M.V. 
TMG 7 _ 


n't let your eyes go shopping—N. King Cole. CAP. 
FLI3800 eyes g Pping: ie 


t indicates 45 r.p.m. 


Doodletown Fifers—Sauter-Finegan Orch. H.M.V. 7M123t 
Down in the Valley—The Weavers. BRU. 05065 
Downhearted—E. Fisher. H.M.V. B10450 
Downhearted—Johnson Bros. DEC. F10071 
Driftwood—B. May. CAP. CL13877 

Duet for Sax. and Guitar—L. Konitz. ESQ. 10-280 
Dummy Song—Bygraves and Brough. H.M.V. B10444 


E 
Easy to love—M. Osborne. M.G.M. 600 
Easy street—B. May. CAP. CL13877 
Ecstacy—R. Mertinn “COL. SCMS5020t 
El Capitan—20th man. Hk: (23 — M.G.M. 591 
Euphony—V. Feldman 
Eureka—R. Scott. ESQ. | 
Europa and the Bull—W. 7 _ ae ARG. ARSI012* 
aly (Weber) Overture—Philharmonia, .M.V. 


Evans’ Jigg—Folk Dance oe. H.M.V. B10446 
Even now—J. Young. DEC. F10069 
Svereena' have is is yours (Selection)—M.G.M. Orch., etc. 


Sooners +o is yours—E. Fisher. H.M.V. 7MIISt 
Experience—B. Cros i BRU. 05016 
a (Motet, K. es -H. Gueden. DEC. 


F 
~ on the clock—C. and H. a PAR. MSP6016f 
andango—D. Cameron. H.M.V. B10434 
Fancast Be ga Op. 66 e(Chepin)—M. Lympany. 


mm... ower 2 Jensen. DEC. LXT2774* 

Fine Romance—J. Walker. LYR. J706 

Five foot two, eyes of blue—K. hong bag Sa 

Five Swing njo Boogie—A. Smith. 

Flirtation Waltz—C. and H. Smart. PAR “MSPelét 
Flute salad—L. Boxter. CAP. CL13885 

Fly Cat ee Bros. MEL. 1234 

Flying flutes—E. Ros C. F10060 

Fool such as I—J. Seaford PH PBIII 

Fool such as I—T. Edwards. M. 598 

Forevermore—J. ‘Loss. AML. B10448 

Forevermore—K. Stevens. COL. DB3248 

eater Steen onan, s tier 

Forgive me—E. Fisher. H.M.V. 7! 

Four Quartets $8. nd Ray, GO sigh, pm. ARSI010* 
Full time jo! 7 
Full time job—T. O 

Funny—N. King colene Cape 

Funny fellow—P. Faith. COL. Screoztt 


G 

Gee but I’m lonesome—J. Ray. COL. DB324! 
Ghost of a rose—j. Froman. CAP. CL13874 
Gioconda, La (Ponchielli) 

Cielo e mar—J. Bjorling. H.M.V. DB21563 
Girl | left behind me—Fats Waller. H.M.V. B10439 

ood man is hard to find—Fats Waller. H.M.V. B10439 

Great Jerome Kern—Rawicz and Landauer. COL. DB3249 
Cro a Yeates and R.C.A. $.0. H.M.V. 


H 

Hail to the Chief—20th Centu: oe Orch. M.G.M. 593 
Hallelujah—j. Walker. LYR. J706 
Hans Christian Andersen (Selection)—Carson-Miller, etc. 
Happy Valley Sweetheart—/. Young. DEC. F 
Happy Valley Sweetheart—A. Co, —_ 
Harlem Jazz, 1930—Ellin; 
——— Assurance (Ti jeckintoah. Hi. MN. BD1288 west, 

eart’s urance (Tippett)—Pears a lewton- 

ARG. ATC1005* 

Hello out there—Mercer and B. May. CAP. CL13884 
Henpecking—R. Martin. COL. SCMS502It¢ 
Hesitation—H. Winterhalter. H.M.V. 7M120t 

Hi-Lili, Hi-lo—V. Roberto. PHI. PB108 
Ho Carmichael og Farnon. DEC, LK4055* 

me—R. Lee. 

Hosein’ riche | je PAR. MSP6017T 
Hot dog rag—R. Wright. PAR. ery 
Hot Roeaceune Denes. H.M.V. 7M oh. 
Hotter than a pistol—Spike Jones. a Vv. 7MI2It 
How many stars have to shine—S. rence. PAR. 
Humoreske (Dvorak)—A. Kostelanetz. COL. SCD2014t 


| believe—F. Laine. PHI. PBII7 

| confess—P. Como. H.M.V. B10431 

| don’t know—T. Ernie. CAP. CL13875 

| laughed at love—T. Johnson. COL. DB3250 

I let the stars get in my eyes—G. Hill. BRU. 05056 
| lived when | met you—V. Roberto. PHI. PB108 

| lived when | met you—V. Lynn. DEC. F10065 

I lived when | met you—L. Howard. H.M.V. B10443 
| lived when | met you—D. James. PAR. R365! 

| miss you so—H. Kenny. M.G.M. 602 

I miss you so—B. Darnel. ~~ is0e4 

I talk to the trees—E. Ros. DEC. Fi0060 

| wish | could shimmy—F. Faye. CAP. CL13882 

I'd love to fall asleep—D. Francis. POL. P1064 

I'd love to fall asleep—P. Nichols. H.M.V. 810447 
I'd love to fall asleep—L. Renaud. COL. DB3247 

I'd love to fall asleep—8. Thorburn. PAR. F251! 

I'll never forget you—D. Whitfield. DEC. F10062 


vu remember April—K. Graham. ESQ. 10-278 

I'm just a poor bachelor—F. Laine. COL. DB3239 

I’m praying to St. Christopher—A. Shelton. DEC. Fi0061 

I’m praying to St. Christopher—V. Roberto. PHI. PBII3 

I’m walking behind you—G. Miller. PHI. PBII5 

I’ve been thrown out of better joints—Troise and Nov. Orch. 
COL. DB3244 

I've got the world on a string—A. Coe. ESQ. 10-282 

If | had a penny—R. Clooney. COL. SCM 5027+ 

If teardrops were pennies—R. Clooney. COL. be3240 

lle heureuse (Chabrier)—j. Jensen. DEC. LXT2774* 

Immortal V. Herbert—Rawicz and ae. eo 583249 

Improvisations (Bartok . Few. ARG. A 

In a golden coach—B. ‘otton. Bic. F088 

In a golden coach—L. Strange. PAR. R3648 

Italian Concerto (Bach)—L. Selbiger. COL. LX8955-6 

It’s great to be young—T. O’Shea. DEC. F10066 

It made you happy—C. Boswell. BRU. 05060 


J 
Japanese Sandman—L. Holmes. M.G.M. 597 
Jealous—M. Osborne. M.G.M. 600 
Jet journey—R. Goodwin. PAR. R3649 
Jolly Brothers—R. Goodwin. POL. P1066 
Jump for Joe—K. Graham. ESQ. 10-278 
Junior Miss—F. Chacksfield. PAR. MSP6018t 
Just because of you—j. Stafford. PHI. PBIII 
Just friends—V. Feldman. MEL. 1232 
Just remember me—D. Francis. POL. P1064 
Just you, just me—G. Wilson. H.M.V. 7M122t 


K 
Kammermusik, tag! aiee 24 (Hindemith)—Little Orch 
iety. 
Kay's oo lene Foy CAP. CL13886 
Keep it a secret—D. Shore. H.M.V. 7MII9T 
Keep it a secret—J. Stafford. COL. SCMS5026t 
Kitch take it easy—L. Kitchener, LYR. J703 


L 
Lady of Spain—E. Fisher. H.M.V. 7MII7+ 
Lady of Spain—R. Martin. COL. SCM5020t " 
Lark in the clear air—O’Brannigan. H.M.V. B10432 a 
Last Rhapsody-Theme—Black and Mantovani. DEC. F10067 
Last Rhapsody-Theme—S. Torch. . R3642 
Lazy cowboy—T. Reilly. PAR. on 
Lazy River—Mills Bros. BRU. 05058 
Leave it alone—R. Wright. PAR. R3655 
Let me this day—G. Brereton. PAR. R3650 
Let me this day—A. Shelton. DEC. F10061 
Lies—P. Como. H.M.V. B10431 
Light Cavalry (Suppe) Overture—20th Century-Fox Orch. 
M GM. $92 


Lilac Waltz—S. Thompson. PAR. MSP6010f 

Lili (Selection)—M.G.M. Orch. M.G.M. DI09* 

Lily of the Valley—Crane River Band. PAR. MSP6009+ 
Limping Man (Theme)—T. Rei Reilly. PAR. R3645 

Linda—J. Young. 

Little Angel—B. Crosby. BRU. 05017 

Little Brown Gal—Dinning Sisters. CAP. CL13883 

Little Red Monkey—F. Chacksfield. PAR. R3658 

Little Sir Echo—M. Bygraves. H.M.V. 7MI13T 

London Saga—R. Martin. COL. DX1870 

Look down in mercy—V. rto. PHI. PBII3 

Lord of Carnarvon’s Jig—Folk Dance Orch. H.M.V. B10445 
Love evermore—L. Howard. H.M.V. B10443 

Love of my life—L. Renaud. COL. DB3247 

Love of my life—V. Silvester. COL. FB3668 

Love walked in—R. Sharon. LYR. J705 

Love’s old sweet song—S. Thompson. PAR. R3647 


M 
Ma says, Pa says—Day and Ray. COL. DB3242 
DA2029 


Mamma mia—F. Tagliavini. H.M.V. 
Mamzelle ee Paseo Band. PAR. R3653 
Marta—D. Whitfield. DEC. F10062 
Maxina—H. Davidson. COL. SCD2016t 
Maybe it’s b i'ma Lond —L. Strange. PAR. R3648 
Mazurkas, Op. 30, Nos. 3 and 4 (Chopin)—Horowitz. 
H.M.V. DB21561 
Memphis in June—j. Mercer. CAP. CL13884 
Messiah (Handel) 
Amen and Hallelujah rs Choral 
COL. SCD2017+ 


Soc. 
Midnight—L. Dee. . 05063 
Midsummer Night’s Dream aaa Music)—Concertge- 
w Orch. DEC. LX P 
Million tears—Four Knights. CAP. CL13861 
Mister Moonlight—J. Ray. PHI. PBII9 
Mock Mozart—P. Ustinov. PAR. MSP6012t 
Moonlight en the Ganges—Sauter-Finegan Orch. H.M.V. 





M123 
Murder in the Market—Young Tiger. LYR. J702 
Music from Bali—Gamelan Orch. ane. —* 
Muskat Rambie—H. Lyttelton. PAR. R 
My love and devotion—W. iMFrver. DEC. $F 10063 
My old flame. ESQ. 10-28 
My search for you is = A Silvester. COL. FB3668 
My sweetie went away—Z. Elman. M.G.M. 601 
My sweetie went away—F. Vaughn. H.M.V. B10435 


N 

Naila Waltz—Black and Mantovani. DEC. F10067 
Necromancy—B. Rogers. 
Nice work if you can get it—A. Cue. ESQ. 10-282 
Night and Day—T. Whittle. MEL. 1233 
Nights of gladness—S. Thompson. PAR. serenees 
Nina never knew—D. James. PAR. R365 
—- Froman. CAP. CL13874 

Nora—Four Deuces. LYR. J702 
Nozze di Figaro A lozart) 

Venite, inginocchiatevi—H. Gueden. DEC. LX3103* 
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o 

O my ! Jock Mackay—G. Mason. PHI. PBI10 
O my ! Jock Mackay—R. Wilson. H.M.V. B10433 
Oh ! Happy day—D. Carey. COL. DB3245 
Oh ! Happy day—Johnston Bros. DEC. F10071 
Oh ! Happy day—D. Todd. BRU. 0506! 
Oh ! Happy day—Four Knights. CAP. CL13861 
Oh ! Happy day—D. Cameron. H.M.V. B10434 
Oh ! Happy day—The Pilgrim. PAR. R3656 

Oh ! What a sad day—J. Ray. PHI. PBII9 
Old fashioned love—Christie Bros. MEL. 1234 
Old Johnnie Goggabee—E. Boswell. PAR. R3652 
Old Johnnie Goggabee—Marais and Miranda. 

SCMS5025+ 


On a raft—F. Faye. CAP. CL13882 

On the first warm day—R. Clooney. COL. ty gad 
On top of old Smokey—P. Cardew. PAR. R 

Once to every heart—J. Stafford. COL. =o 
One finger serenade—The Pilgrim. PAR. R365 

One lovely. night—A. Martino. CAP. CL 3879 
Original D: F. Randall. " MSP6007t 
Oswestry Wake—Folk ace Orch. H.M.V. B 

Out in the cold again—J. Ray. besa 
Outside of heaven—E. Fisher. H.M. Ny. 7MLI7t 
Over the top—S. Thompson. PAR. MSP601 It 


COL. 





P 

Pagan Love Song—Firehouse Five. VOG. GTJ14 
Pagliacci (Leoncavallo) 

Vesti la giubba; Pagliaccio, mio marito—B. 

H.M.V. 7RI39t 

Parade of Film Hits—Melachrino. H.M.V. 7RI39T 
Paradise—R. Inglez. PAR. MSP6013t 
Parsifal (Wagner) 

Nein Parsifal: Nur Weinen war sir—H. Traubel. 

H.M.V. DB21562 

Pater Noster (Cherubini)—Ldn. Baroque Ens. PAR. R20618 
People in love can be lonely—F. Sanders. COL. DB3243 
Personality—B. Crosby. BRU. 05016 
Petite Waltz—R. Ingiez. PAR. MSP6014t 
Phoney Folk-lore—P. Ustinov. PAR. MSP6012t 
Please be good while I'm gone—F. Sanders. COL. DB3243 
Plink, plank, plonk—wN. Paramor. COL. SCM5023t 
Porgy —_ HS excerpts)—Duncan, Brown, etc. 
Porgy ~ Bess (Selection)—Melachrino. H.M.V. C4211 
Pray for me—G. Brereton. PAR. R3650 
Pretend—N. King Cole. CAP. CL13878 
Promenoir des deux amants (Debussy)—J. Jensen. 


L 
Puppy love—V. Silvester. COL. FB3669 


Gigli. 


DEC. 


.~] 
Quartet No. | (Bartok)—Hirsch Str. Qt. ARG. ATMIO0I* 
Quartet No. 2 a Str. Qt. ARG. ARSIOII* 
Quartet (Debussy)}—Hirsch Str. Qt. ARG. ARS1002* 
Quartet a 1, K.478'(Mozart)—Curzon and Amadeus Str. 
Qt. DEC. LXxT2772* 
Quartet No. 2, K.493 es, and Amadeus Str. 
Qt. DEC. Lx 


Querida—J. Southern. BRU. 050: 

Quiet Rhythm — Cheeaepheld. PAR. MSP6018t 

Quintet in B, Op. 115 (Brahms)—Kell and Fine Arts Qt. 
BRU. AXTLI 


Quintet ‘in A, set (Mozart)—Kell and Fine Arts Qt. 
BRU. AXTLI007* 


R 

Rachel—A. Martino. CAP. CL13879 
Ragtime dance—T. Murphy. VOG. GTJi8 
Rainbow run—R. Goodwin. POL. P1066 
Re Pastore (Mozart) 

L’amero, saro cosante—H. yee 2 ,LX3103* 
Recital (Guitar)—A. a —_— 
Redhead—L. Kitchener. LYR. J703 


Rinka, La—H. Devidson, 
Romance on the ‘*Q.M 
Room 504—R. Sharon. Lye: R170 
Rosamunde (Schubert) 
Incidental Music—Concertgebouw Orch. DEC. —— 
Entr‘acte No. 3—Philharmonia. We LX1579 
Round about midnight—K. Baker. PAR. R3646 
Roundabout and Swings—F. Chacksfield. PAR. R3658 
Royal Empress Tango—H. Davidson. COL. SCD2015t 


s 
Sailor Man—O. Brannigan. H.M.V. B10432 
Samba with Zig—Z. Eiman. M.G.M. 601 
Satan and the polar bear—D. Rose. M.G.M. 595 
Scottish Country Dances—j. Shand. PAR. F3449 
Selection—R. Farnon. DEC. LK4055* 
Selection—Y, Lynn. DEC. LFI102* 
de. DEC..LFII03* 

tent Anderson. BRU. LA8553* 
Selection—Goldman Band. BRU. LA8S556* 
Selection—Crosby and Wyman. BRU. LA8563* 
Selection—R. Morgan. fs 
Selection—E£llington, Redman, etc. SRU. LA8565* 
Selection—S. Getz. ESQ. 20-007* 
Selection—Eldridge, Phillips, etc. VOG. LDEO07* 
Selection—H. McGhee. VOG. LDE008* 
Selection—S. Bechet. VOG. LDEOI9* 
Selection—All Star Stompers. VOG. LDEO20* 
Selection—Noavarro, Harris, etc. VOG. LDE02!* 
Selection—Firehouse Five. VOG. GTJ LP I* 
Selection—T. Murphy. VOG. GT) LP 4* 
Selection—L. Watters. VOG. GT) LP 8* 
Selection—D. Wilson. CAP. CL13863 
Selection—W. og M.G.M. D110* 

Selecti .M. DILI* 

Semper Fidelis—20ch Comery Fox. M.G.M. 591 
enza F. Tagliavini. H.M.V. DA2029 
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Sireaee es D paren and L. Fuchs and L. Rose. 

Serenata aan K.239 (Mozart)—Zimbler Sinfonietta. 
BRU. AXTLI009* 

Seven Hills of Rome—R. Ellington. COL. DB3246 

She wears red feathe . Peers. H.M.V. B10442 

She wears red feathers—G. Mitchell. COL. DB3238 

She wears red feathers—R. Ellington. DEC. F10059 

Shoulder to weep on—Mills Bros. U. 05058 

Side by side—K. Storr, CAP. CL1387! 

Silent Noon—H. Nash. H.M.V. C4210 

Silver Moon—B. Crosby. BRU. 05062 

Singin’ the Blues—C. Boswell. BRU. 05060 

Skye is my home—R. Wilson. H.M.V. B10433 

Snow deer—E. Smith. VOG. V9049 

Sonata (Bartok)—M. Few. ARG. ARL1008* 

Sonata No. | (Berg)—T. Ury. ARG. ATM1006* 

Sonata (Fricker)—Lidka and Kitchin. ARG. ATM1003* 

Sonata ew (Hindemith)—Molnar and Ury. ARG. 


RLI 
Sonata for Viola (Honneger)—Molnar and Ury. ARG. 
ARL1007* 


Sonata No. 3 (Prokofiev) —T. Ury. ARG. 7 all 
Sonata (Searle)—G. Watson. ARG. AT 
— 1 ae Columbia—Y. and G. i, ARG. ARL1I009- 


Songs from Kentucky—J. Ritchie. ARG. ARS1009* 

Sons and daughters of Africa—L. Beginner. LYR. J704 
South Rampart Street Parade—Bob Crosby. BRU. 05067 
South—A. Smith. M.G.M. 599 

Spanish Gavotte—S. Thompson. PAR. MSP6010t 

Spirit of Youth—S. Thompson. PAR. R3647 

St. James’ Infirmary—T. Murphy. VOG. GTJ31 

— Stripes for ever—20th Century-Fox Orch. M.G.M. 


Stolen Waltz—T. Johnson. COL. DB3250 
Stolzenfels am Rhein—X. Grundhuber. PAR. R3659 
Story of the Sparrows—G. Fields. PHI. PBII6 
Strange—F. Vaughn. H.M.V. B10435 
Strange music—K. Mackintosh. H.M.V. BD1288 
Suite in A (Tel )—Papp kis and Zimbler S.S. 
BRU. AXTLIO009* 
Suites for Small Orch., Nos. | and 2 (Stravinsky)—Little 
Orch. Soc. BRU. AXL2005* 
Sweet Georgia Brown—G. Wilson. H.M.V. 7M122t 
Sweet Jamaica—L. Kitchener. LYR. J700 
Sweet temptation—T. Ernie. CAP. CL13875 
Swingin’ Gingham—P. Cardew. PAR. R3643 
s hi (Widor) 
Variations—J. Demessieux. DEC. LXT2773* 
Symphony No. 3 (Mendelssohn)—L.S.O. DEC. LXT2768* 








T 
Ta-hi—R. Inglez. PAR. R3644 
Take a chance—P. Nicholls. H.M.V. B10447 
Take a little—H. Kenny. M.G.M. 602 
Take care of yourself—L. Roza. —" F10057 
Take it off—D. Vaughn. PAR. R365 
Take these chains from my hese § Edwards. 
Takes two to Tan 2 yates Fryer. DEC..F10063 
Tango of Roses—S. Lawrence. PAR. R3654 
Tango Waltz—H. Davidson. _— $CD2015* 
Tears—L. Roza. DEC. F10057 
Tell me wt cay we'll meet again—L. Roza. aeatt F10070 
Ten bottles of gin—M. Bygraves. H.M.V 114t 
Teus olhos entenden—R. Inglez. PAR. fea 
That naughty waltz—R. Richmond. POL. P1065 
That's a why—Carson and Mitchell. COL. SCM: 5022+ 
Theme and Variations (Rawsthorne)—Hirsch Str. Qt. ARG. 

ARS1002* 

Thinking of you—A. Previn. H.M.V. B10440 
Thumbelina—H. Winterhalter. H.M.V. B10437 
Thuringer Wald—X. Grundhuber. PAR. R3659 
Tic-Tac-Toe—H. Winterhalter. H.M.V. 7M120t 
Tickled pink—R. Martin. COL. SCMSO2I+ 
Till | walez again with you—G. Miller.. PHI. PBIIS 
Till | walez with you again—Jj. Regan.’ DEC. F10068 
Till | waltz with you again—j. Young. DEC. F10069 
Till | waltz with you again—D. Todd. BRU. 0506! 
Till | waltz with you again—A. Cogan. H.M.V. B10449 
Till we meet again—Crane River Band. PAR. ae 
Tin Pan Alley Medley—Moreton and Kaye. PAR. F2510 
To know you—P. Como. H.M.V. 7MII8t 
Tomato—M. Bryant. LYR. J701 
Tomorrow never comes—K. Stevens. COL. DB3248 
To-night you belong to me—F. Laine. COL. DB3239 
To-night you belong to me—K. Starr. CAP. CLIt3886~ 
Too busy—K. Storr. CAP. CL13871 
Train of love—Carson and Mitchell. COL. SCM5022t 
Travelling Salesman—M. Bygroves. H.M.V. 7MI14T 
=. ne de F. Villon (Debussy)—/j. Jensen. 


Trombone Rag—T. Murphy. — eae 

Troubled Air eR. Scott. ESQ. | 

True loves and false lovers—M. on raves. H.M.V. 7MI 12t 

Trust in me—E. Fisher. H.M.V. 7MII16T 

Turkey in the straw—20th Century-Fox Orch. M.G.M. 593 

Two nineteen blues—8. Johnson. iG. GTI34 

Two-part inventions (Bach)—L. Selbiger. COL. L 8955 

Two pieces for Double Str. Orch. (Gabrieli)—Stuttgart C.O. 
DEC. LX3102* 


M.G.M. 598 


DEC. 


u 
Ugly duckling—H. Winterhalter. H.M.V. B10438 


Vv 
Vagabond Son . Nash. H.M.V. C4210 
Vale Brilliante (Chopin)—A. re 4 SS SCD2014t 
Variations ge by ae $1002* 
Veradero—G. Love. PHI. PBI! 
Victor Schertzinger Suite—R. =e DEC. LK4055* 
a os petits canards (Chabrier)—J. Jensen. DEC. 


March, 19° 3 


w 
Waiting for a letter—G. Hill. BRU. 05056 
Waiting for you—V. Lynn. DEC. F10065 
Waltzing the Blues—J. Parnell. .PAR. MSP6009+ 
War in the East—L. Kitchener. LYR. J707 
a Post March—20th Century-Fox Orch. M.G.™M, 


Waste Land (Eliot)—R. Speaight. ARG. ARSI00I* 

We'll always be together—S. Browne Singers. PHI. PBI i2 
West Indies get together—The Lion. LYR. J704 

What am | gonna do about you—B. Crosby. BRU. 050i? 
When psd ” gonna get married—Brent and Dawn. COL 


When | fall in love—R. Goodwin. PAR. ated 
Whistling Kettle—G. Mason. PHI. P’ 

Who's sorry now—A. Previn. H.M.V. 810440 

Why do | cry—B. Darnell.. BRU. 05064 

Why should | go home—G. Mitchell. COL. DB3238 
Wishing ring—J. Regan. C. F10068 

Wishing ring—J. Loss. H.M.V. B10448 

Without my lover—G. Love. PHI. PBII4 © 

Without my lover—S. Torch. PAR. R3642 

Wit’s end—T, Whittle. MEL. 1233 

Wonderful Copenhagen—H. Winterhalter. H.M.V. B10438 


Y 
Yes Sir ! That's my gf 4 Five. VOG. GTJ14 
Yesterdays—t. Konitz. ESQ. 1 
You can’t lose a broken hea Ke .! Cole. CAP. CL13880 
You, you are the one—K. Griffin. . 5-08: 
Your cheatin’ heart—F. Laine. PHP BI 
Your Mother and mine—C. Carr. H.M.V. B10436 
Your Mother and mine—G. Fields. PHI. PBII6 
Your Mother and mine—E. Boswell. PAR. R3652 
You'll never know—E. Fisher. H.M.V. 7MII5t 
You’re after my own heart—R. Clooney. COL. SCM5027+ 
You’re the apple of my eye—L. Armstrong. BRU. 05066 


z 
Zauberflote, Die (Mozart) 
Ach ich fuhl’: . Gueden. DEC. LX3103* 
Zulu Warrior—Marais and Maranda. COL. SCMS025t 


“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
a thet rate of fou ‘per word,- with a minimum 
charge of 4s. Where the advertiser Offers to send a list 
or requests a stamped addressed —_ this will be 
treated as Trade and charged at the rate of sixpence 
per word. If a Box Number is used an y*~4 1s. 6d. 
snould be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to ‘ Office”’ address as stated below. All advertise- 
ments (copy in block letters or typewritten, should 
arrive by the 15th of any month and must be prepaid 
by the form of postal orders or cneques addressea to 
“The Gramephone,” 49 Ebrington Road, Kenton, 
Middlesex, The Proprietors: retain the right to refuse or 
withdraw ‘‘copy’’ at their discretion and accept no 
responsibility for matters arising from cletical or 
—— errors, or of an advertiser not completing ‘his 
con 











FOR SALE 

A BARGAIN RECORD CATALOGUE.—Send for our 
current issue with its vast and varied selection of per- 
fect standard and LP recordings, many unobtainable, 

mostly in new condition, at reasonable prices. Bee also 

Trade column.—K. S. Holman, 143 Greenway, Icsenham, 
Middlesex. Ruislip 2516. 

A BIG NUMBER OF VOCALS for disposal: Figner, 

, Caruso, Acustic Tauber, Pertiie, ——— 

Giraldoni, Milona, Meiba, Daimonte, etc. tc.—S.a.e. 

Fisher (2nd beli), 14 Clarendon Gardens, ‘London. Wa. 

A FEW FIBRED DECCA 78s AVAILABLE.—Beethoven, 
Brahms, Dvoras, Tchaikovsky symphonies; Grieg, 
Khachaturian, Mendelssohn, Donnanyl, Concertos; many 
es deletions; send your wants to 183 Stonegate 

ad, Lee 

ACOUSTICAL AMPLIFIER Q/A/12/P and radio unit 
to match, £30.—Thomson, 112 Alcester Road South, 
Birmingham, 14. 1 HIGhbury 1 1314. 

ACUUSTICAL QUAD CONTROL UNIT, unused, cost 
£14 1us.; offers or exchange good tuner. — Graham, 
5-Phorniie G.il, Wisoaw, Lanarksaire. 

A.D.C. 15-in. 15 ohm SPEAKER with spun glass cone 
and spun glass *‘ cloth ”’ surround, lf-in. gap; used tew 
weeks only; cost 18 gns., 13. . Whariedale  10-in. 
3 ohm Golden, cloth surround, as new, 95s.—14 Viewfield 
Road, 8.W.18. PUTney 0340 (after 7 p.m.). 

AMERICAN COLLECTOR wishes to eo ~ostnetic 
Tecoras with oollectors in Italy, Spain and Denmark 
Box No. 1340. 

AS NEW.—H.M.V. ae en ae 7k gt J 
£135; radio if required, £25; t £445.—Box No. 1397. 

AS New. — Sympuaon.es: ae Harold; iit: 
Bruckner 4, 5, 7 1, 3; Elgar 2; erix; 
Harris; Hindemith Mathias; er 2, 4; Nielsen: 2. 3, 

>? Schubert 4,.6: Shostakovi' viteh’ 5, 6; Tchai- 
kovsky 2, 3; Vaughan Williams 4, 5; Concerti; Delius, 
Violin, Piano; Palla; Ireland; Khatchaturyan; Prokofief, 
3rd Piano, Violin 1, 2; Koechlin; Bocherini; 
Pasquale; Falstaff; Heure Espagnol; Loyise;, Manon; 
Norma; Orfee; Luctretia; Tannhiuser: Walcure 3; Verdi 
Requiem; Matthew Passion; offers?—Box No, 1401. _ 

“AITRACTIVE WHARFEDALE Twin-Speaxer Console 
containing reflex loaded heen crossover, ‘wi 
Wainul, £26; lete wath corner horn 

er Player Cab.net for 

; all in perfect condition;, offers 
r Bryanston Mews, W.1., PAD 
































considered.—McKenzie, 
2020. 
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ATTRACTIVE RADIOGRAM of outstanding quality 
and character; Leak equipment; exceptional cabinet; 
£75.—Box No. 1407. 
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DECCA TWO-SPEED PORTABLE PLAYING DESK, 
Chancery yo heads; perfect; £10 or near offer. 
5 Addison Crescent, London, W.14. WES 3943. 





Princess Ida; various 


AUTO.—Cavalleria, Gondoliers, 
good.—Oarter, 54 John 


renestral, vocal, etc., albums; 
Breet, Hinckley, Leicester. 
AXIOMS, new, = guaranteed perfect; 101°£5, 102 
£7 lus lus., 150 Mk. .£10.—Box No. 1366. 
~{xIOM = 150, atk TI, absolutely as new £11 10s.; 
LP Violin rtos, ‘_ condition, ee 








DECCA X/M/8 PICK-UP with LP and 78 heads; still 
boxed; £5.—pPUTney 0340 (aiter 7 p.m.). 

DseCCA 5sC PLAYING DESK, perilect cond.tion, 
—Barnard, 48 Poplar Road, gbaston, Birmingham. 
DECCALIAN.—Three-speed; excellent tion; 
under guarantee; £33; view London.—Box No. 1391. 
DELETED OPERATIC VOCAL RECORDS.—Caruso, 





£6. 
still 











(Campoli) 18s.,. 25s.—Box No. 


Valente, Melba, Farrar, Dest.nn.—Box No. 1542. 





“BACH ORGAN MOSiC, SOCIETY .—Twenty-one records 
bert Albert Schweitzer in three albums, mint condition, 
£2.—spear ae. 23 Meadow Road, Ciasgave, surrey. 

AINS. — Ooncertos: Elgar Violin (Sammons); 

‘Cello (Suggia); Schumann Symphonic Studies 

pin B Minor Sonata (Cortot); Schubert “‘Wanderer”’ 

(Fischer),- Sonata Op. 78 (Pouishnoff).—Macklin, Estate 
Hadleigh, Essex. 

BARGAINS.—7-valve Baker's (Selhurst) amplifier, £8; 
tuner (Webb's), £4 10s.; autochange —_ 25 10s. 
each; Collaro RC49, E.M.., , A.C.100.—Box No. 1385. 

BARKER 160 ‘LOUDSPEAKER (15 ohms), £15; also 
latest Acoustical ’’ Amplifier, with quality control 
unit, £27; all as new.—Box No. 1376. 

BEAUTIFUL RECORD CABINET.—Capacity approxi- 
mately 1,200, £18.—Box-No. 1398. 

BOHEME, PASQUALE, TURANDOT, complete, some 
operatic arias; first-class condition; owner go.ng abroaa 
—Wood, White House, Keyworth, Notts 

CARMEN, complete, fibred, 15 records, deleted 
Visconti, Thill, etc.; [joan ol collects.—Offers to Price, 
16 Rushmere Avenue, Upmins: 

CARUSO VM52064/1000.. —Many vocals (Ruffo, Melba 
04, Vauin, Lilli wehmann, Scaorr, Bulsean” #0 mus.c 
hall, comedy (Lloyd, Lauder,’ Holloway, Mercenary 
Mary. —Box No. 1412. 

HARLES K51 HI-FI AMPLIFIER, triple feed-back 
a. pull output 6 watts, unused owing domestic cir- 
— cost price 217 17s. or “offers. —Details Box 
No. 141 
“CHARLES R.C. TUNING UNIT, 4-valve. 3-waveband, 
good condition, little used; £11, cost 
82 Oraddocks Avenue, Ashtead, Surrey. 























DELETIONS AND FOREIGN.—Bliss Music for Strings 
Bloch Schelomo (Feuermann); Violin Concerto 
ti); D’lndy Cévenole; Hadyn Oxiord (Walter); 
Progofiev First (Szigeti); Shostaxovitzs Sixth; Vaughan 
Williams Fourth; Hindemith Violin Concerto ‘Meresel); 
RauuManinoy sceond atu iSsi€ (aserepoulus). Lr’: 
Khatcnatur.an F.ano 
Rhenish (Mercury). 
sions, many mod 
Lewis, P 
DON CARLO > (vera), 
Soria), £9.—Box No. 
6£.M.G. SPeéCiAL sabe AMPLIFIER and ¥re-ampli- 








complete, four LPs (Cetra- 





GOODMAN’S AXIOM 150 Mk. II, perfect, as new, 


‘£9 10s.—Box No. 1413. 








“GRAMOPHONE,” Jan., 1926, to June, 1929, Nov., 
1932 to May, 1937; offers or exchange historical vocals.— 
48 Cecil Park, Pinner. 

“GRAMOPHONE,” Jan., 1947-Oct., 1952, 
offers.—Coneybeare, 20 Emerson Court, Wi 

“GRAMOPHONE,” Oct., 1945, to Feb., 1952, offers.— 
Burgess, 17 Birchwood Road, Wolverhampton, Staffs. 

MAXON QUAK4ETS, Vol. 1; Branms G major dextet 
(Budapest) (pre-war albums); Beetnoven, oe. 102 
(Casals); all ee Offers. Wanted, Schubert E. flat 
Trio (Busch).—Box No. 1345. 

H.M.V. COMPLETE ‘ALBUMS, 72 records fine condi- 
tion suitable collector, 





pcomplete: 

















)» Conce: 
Purcell’s Dido; Gilbert and “Sullivan, Gondoliers. 1 Minad>. 
Pinatese. —Reply Box No. 14u8. 
“< HIS b may mig VOICE’ MODEL 3000 ELECTRO- 
GRAM, the tt record reproducer made, very little 
used and in new condition; cost £498, bargain at £175, 
by near offer.—Dugdale, Albert Street, Hebden Bridge. 
Tel. 247, or evenings Halifax 81808. 








fier, tone control umit (provision tor. radio), 
with two E.M.G. pick-ups (78 and 33) and pick-up trans- 
former, E.M.G. steepcut filter, the whule completely 
overhauled by makers, including new valves throughout; 
nearest £45.—Box No. 1347. 
E. M. GINN Handmade’ Expert 
district; 2£6.—1 Little Court, 





Jumor Acoustic; 

West Wickham, 
Kent. 

E. age bose mye MOTOR with verter 5 
control, te speeds, unaffected by mans variatiuns, 
£5 108. Sonanets 4 Hill Close, Furley, Surrey. 

“ EXPERT” SENIOR GRAMUPHONE, periect. con- 
dition, excellent tone, £15 or near offer.—Fravt, Briar- 
croit, Neeshoit, Nes.on, Cuesnire. 

EXPERT TWO-PIECE.—Walnut, 
all-range speaker, LP and 78, as 
tion.—Broxbourne Area; £45, 
1400. 

Fc£DER CHASSIS, 3 waveband, x.M. superuet, type 
483; suitable any A.C. amplifier, £10 or offers.—Box 











6-watt. table model, 
new; any demonstra- 
worth treble.—Box No. 





MUDeu. No. new and 
unused, list price £46; must be sold, room wanted; 
195 gns., carr.age paid anywhere.—Box No 1343. 

-M.V. RADIOGRAM, pre-war, good condition, light- 
weight pick-up, walnut cab.net; £12 or near offer.— 
Box No. 1363. 

a.4.V¥. “76” PuAY,NG TABLE witn 5-vaive ampli- 
fier, 8-in. es mahogany caomet; £15 or ofter.— 
16 London, N.W.11. SrE 6019. 

JAZZ RECURUS ior sale; Many deiet.ons.—Jennings 
65 Talbot Road, Bayswater, W.2. 

LATEST McMICHAEL 7-valve Radio, push-pull, 217, 
cost £35. Wanted, Decola amplifier, loudspeaker, auto- 
changer.—Box No. 1399. 

weAKR PUANA-ONG® ‘14/14 AMPLisFitR and Fre- 
ampLiier; Detca Three-speed Player, diamond styli; Decca 
Corner Speaker (3 ohm,; also Vecca 33c Fiayer. All 

Purcnased witnin last year and in pertect condition.— 
Ontere ai Clayton, Maltese Cross House, Rossall School, 

‘eet 


Hum.V. MU $000 REPRUDUCER, 


























eT AUSBON SYMPHONY, Manler Das Lied. Bruckner 
Schoies Oxtord my panion. Wanted: Gay, Caval- 








COLUMBIA No. 8 SOUNDBOX (guaranteed as new). 
—Radford, 9 Rookwood Avenue, New Malden, Surrey. 
COLLARO AUTOMATIC MICROGRAM for sale, per- 
fect condition, one user, 10 gns.—Box No, 1404, 
COLLARO DE-LUXE MICROGRAM Portable Electric 
Gramophone, 78 r.p.m.; ~ omg by makers; as 
new; £16.—1 Buckingham Avenue, N.20. HILiside 1106. 
COLLAKO MiCROGRAM Portable Electric Gramo- 
phone crystal Lag gl Y wy overhauled; excellent con- 
dition; £9.—Box N 











No. 1357. 

FoRROGRAPH FORK SALE.—New condition, walnut 
cabinet and canvas carrying case including if pe 
Glyndebourne opera tapes; latest type 2A; can used 
witn record player as noi-fi all-speed record PM 
seen London; less than list price.—Box No. 137u. 

FIBRED RECORDS.—Your offers invited.—Details from 
Neal, 33 Worsley Street, Portsmvuth. 

FOR SALE. —Album “i ‘*Madame Butterfly ”’ 
28 d 1924, little used.—Box N 
Fuk SALE. — Coliaro Automat.c Record 
he 6v0, 78 r.p.m., offers; Decca 33C Record etager a3 

D.m., as new, 1 or Pest, offer.—Gray, 10 Beaufort 
Hipuse, Beaufort Street, S.W 











——, 
ae 











COLLARO MIC ROUR AW Lay Electne Gramu- 
hone, extension speacer leads and s' speed regu- 
tor, tone control, yn coca vottede excellent 
condition, espec: uitable for dances, etc.; AT sn 
£10. Alien, 12 Clorane Gardens, H stead 
COLLE! R has a few ag ag A be discs for dis- 
post. reasonable prices.—Box_No. 








FUR SALE.—£Excelient Sor Edison Gem +¢hono- 
gtapn, with cylinders, £5 or offer.—Wr.te: Thompson, 
440 Wakefield Road, Chickenley, Dewsbury, Yorks. 

FUR SALE.—H.M.V. Cabinet R autochang 
two Record Cab.nets, one walnut and other oak, also 
well-catalogued collection 1,350 records, mostly classical, 
little played; offers invited.—Box No. 1348. 











COMPLETE AUTO OPERAS, apa paIes: Concertos, 
Ballet; also singles.—61 Fearnehough Street, Sheffi 
CONNOISSEUR FIBRE PICK-UP with transformer, 








5 6d.—76a Montague Street, Worthing. 
Tel. 3782. ee 
CONNOISSEUR LIGHTWEIGHT, Red Spot ~~ 90/-; 
also standard type with trans., £2.—Box No. 
“ CONNOISSEUR" LIGHTWEIGHT P:CK- om rE 
records only), complete with transiormer, £2 10s. (price 
5 £5 wa tremeurrans 56 Bedford Road, Harrow, 


| CONNOISSEUR P. U., 78 and LP, used five months, §:1 
trans. (not new), £8; Collaro Governor Controlled AC47 
with table, 40s Golborne Avenue, Mancnester 20. 
CONNOISSEUR STANDARD P.U., as new, 30s.; Decca 
XMS P.U., two + £3; Infinite Baffle Corner 
Chamber, 208.—Stoke New. Gramopnone_ Society, 
12 Barretts Grove, N.16. CLissold 7476 or AMHurst 3651 
(both after 6.30 p.m.). 
CONNOISSEUR, “iyo heads; Variable Tuner; W.12CS, 
¢ excellent speaker-cabinet; 
1 os —, asonable prices. 


CROSBY RECORDINGS. — — Large amount m.nt con- 
dition; s.a.e. for list. — Rainbow, 130 Church Road, 
Yardley, Birmingham. 

DECCA CORNER SPEAKER, unmarked, £20 complete, 
or £15 less speaker (Wharfedale Super 8); speaker 
only £5. 3-speed motor, heavy cast turntable. fine 
variable speed control,’ he Demonstrations arranged; 
central London.—Box No. 

















FUR SALE.—kecord.ng “ lolantue,’’ Circa 1920, H.M.V. 
D632 to D641; good condition; original album; best offer. 
—Mrs. Kirk, 167 Coniscliffe Road, Darlington. 

KUR SALE.—woar.edale Super 12/C8/AL 15 ohms, 
£13; Lowther TRF Tuner, £17; Vitavox 6 Cell Horn 
(cut off 560~) with pressure unit, £1.—Doggett, 38 
percsiord Crescent, Newcasue, Stas. Tel. vssd-. 

FOR THE ENTHUSIAST!—Complete record playing 
Sy ged latest type; amplifier type PA/V1, 

B.8. march auto 3-speed record changer in hand- 
some m and Decca corner spéaker; equipment = 
two months old and faultless; priced at over £96, acce 
£65 o.n.o.; demonstration by appointment; London are are. 
—Box No. ‘138: 

70s.; 
both 











GARRARD A.C. MOTOR, 
another with pick-up me miniature 
in new condition.—Box 138. 

GARRARD MAGHETIC. “TURNOVER H&AD, munt, 

GP20. Arm, 16s. — 64 Park Road North, 


78, with auto stop, 
head, 90s.; 








fitted Decola diamond pick-up, 
only.—Fullam, 9 Evelyn 


GARRARD RC65, 
Decca GU4, XMS LP head 
Avenue, Aldershot. 

GARRARD RC72A 3-SPEED AUTOCHANGER, two 
XM3 uate handsome rex.ne coverea carry.mg case; 
as new, £19; demonstration at 86 Petty France, S.W 
Ring Carroll, VIC 6858. 

GARRAKD THREE-SPEED AUTOCHANGER, RU 72A, 
with Acos dual head; as new; £12 10s. o.n.0.—Box No. 
135: 

GARRARD 201B/2__all-speed transcription quality 
motor, as new, £17.—Sinclair, 34 The Orchard, London, 
N.21. ! 














DECCA CORNER SPEAKER, £22, diti 
Bor Noe: ee heard by appointment; og wa collects. 

ox No. 

DECCA'S LATEST THREE-SPEED (GU4) wy > ah 
with turnover head, separate’ sapphires for LP and 7 
positioned by a s.mple switch; boxed; £8.—14 Viewneld 
Road, S.W.18. PUTney 0340 (after 7 p.m.). 








GAR 
tion 
Surrey. 

GARRARD 20!1B TRANSCRIPTION MOTOR, 33, 45, 
avn peed, governor controlled. £14, perfect con- 


any § 
records, 


RD 201B Infinitely Var.azle Speed Transcrip- 
otor, — McCarthy, Arundel Road, Kingston, 








DECCA LP PLAYER, type A pick-up. transformer; 
4.M.V. Changer, Motor Cycle Dynamo, new; reasonable 
nflers.—Box No. 1367. 

DECC. Fae c 
£7: cA. a 





ption arm. 
fu. —Creese 


and D diamonds, 
M.crogro.ve Equaliser, 
The scorn, 1 Newent. Gloucester. 


.—Dix, 41 Talbot Road, Trowbridge. 
ERMAN LANGUAGE COURSE, 24 H.M.V. 

quite unplayed, £5; London.—Box No. 1378. 
THREE-WAY PICK-UP, two new 


with book, 
™ bs ge = 
M.I. No. 13 pick-up with transformer, 
wooderort Cottage, Newbattle Terrace, 





sapphires, 45s.; 
30s.—Millard, 
Edinburgh. 





DECCA TRIPLE-SPEED PLAYER, 347C, hardly 
new December, 1952; offers invited.—38 Cranleigh Road, 
Feltham, Middlesex. 


used, 


GUODMANS 12-in. SPEAKER with mecdified tweeter; 
only — two weeks; £6 6s.—Lywood, 63 Stonards Hill, 
Loughton, Essex. 





LsAdK L/12 AND VARI-SLOPE, Radio Feeder 

ggwitened), 333 ¢.p.m. Motor and Turntable, —— grade 

Coil PU with diamond’ stylus; all unted in 

pane bookcase type caoinet in oak; gives io outstand- 

ing reprodtction of Lr —— complete tor £50 cash; 

SS using 15u.—Crabbe, 62 Trimty 
Brixton, 8. Ww. 9 PiBiixton 4378). 

LEAK Ti 2 and RC/PA/U, £28, or fitted in walnut 
cabinet, £38; Decca corner speaker, £25; Lowther 
Wrotham tuner, £6; London area.—Box 
No. 1402. 

LEAK TL/25 AMPLIFIER and Vari-slope Pre-ampli- 
fler, as Mew, compicte with all wiring tw two Baraer 150 
speakers on baffles, two Decca FFRR D. lightweight 
pick-ups on two electric turntables in portable cases and 
scratch filter; cost £130; nearest offer secures.—Spencer- 
Watson, Dunshay, Langton- Matravers, Swanage, Dorset. 

LEAK V/S SUPERHET TUNING UNIT in metal case; 
almost brand new; £25.—Down, Leigh Woods Vicarage. 
Tel. ‘Bristol 33 337. 

LONG SUNNENG Swiss-made Spring 
Crys 'ystal eames housed speaker.—21 








all as new; 











Motor, mounted, 
North Drive, 








~TOWTHER LES S’het tuner, £17; Barker 148, £9; or 
offers. = No. js. 





MINT easonable, ans details.—Snaith 
Lynford, |} Road, a5." ae; Sunde Tland., 
New GAKAKD THREE-SPEcED CHANGSLR, KC IZA, 
handsome ** Antoria’’ Cabinet, £23 or i Hughes, 
5 St A.dans Street, Blackhill, Co.. Durham 


NOTTINGHAM COLLECTOR going LP cline com- 
| ———— prices; callers only.—Sneinton 
‘0S 


PHILIP’S nasal 622A, latest model; 3-speed 
autochanger, A.C.; beautiful cabinet and condition,’ still 
under guarantee; cost 75 A nee + Sell 65 gns., including 
60 78 r.p.m. records.Box No. 1387. 


** QUALITY ” 20- WATT cy and 5-waveband 
Tuner, £15; E.M.I. cuaaeer. 2£5.—65 Reservoir Road, 
Edzbaston, Birmingham ‘16. 


RADIOGRAM.—Six-valve Bush radio, Collaro automatic 
pick-up (12 records), cabinet in Hong-Kong of 
Burmese teak, with large record compartment; 
condition; bargain £45, 
Worcester Park, Surrey, 


RECORD CABINET.—H.M.V., to hold ‘over 700; fine 
condition.—Details from: Heppell; 79. Harrow Road, 
Carshalton. 

RECORD REPRODUCER in taree units (Ardente), 
10-watt push-pull a.c. amplifier with negative feed-back. 
and multiple input, bass-reflex speaker in walnut console 
py = be playing rm * _-% twin Garrard (units 
and fader; ideally suited to 

condition | ‘throughout; 248 Ag nearest offer. ikem. 
211 Farley Road, South Crovdon §096. 

SALE.—Decca 348/M. Records. Mozart, —t bag 

; Ordinary couplings.—Kessingian 


SALf£.—** Soundmirror’’ Tape Recorder: with’ crystal 
mic.; very good condition; nearest £50. Ashworth, 
6 New Barn Lane, Rochdale. 

SALE.—200 fibred classical ‘records, excellent, 
albums, £35 or nearest.—Marshall, 

















perfect 
0.n.o.—18 Morningside ~ Road, 


























some 
245 Staines Road. 





* SOUND —— - ph mas Suspension Loudspeaker, 6 
ohms, perfect, £7 also “8.8.” 3-watt. quality 

amplifier and L.S. tool, complete: with 036 output 
transformer, £5. — Frost,- 20a Canonbury . Square, 
Islington, N.1. 
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SOUND SALES RBADIOGRAM, 3-speed motor, with 
turnover pick-up; cost over £100, nearest £60. Also 
Wilkins and Wright moving coil pick-up, £3.—Monroe, 
116a Cathedral Road, Cardiff. 


The GRAMOPHONE 


CURRENT VOCALS (singles) Tequired; tip-top prices 

for fibre-played only.—70 Way, London, N.14, 
DOUGLAS BYNG RECORDINGS Be gy Eg 

price.—Coombs, R House, Radst Somerset. 











**SCOTCH”’ BRAND (American) Sound Recording 
Tape, 3 in. x 1,200 feet spools; cost 37s. 6d. each, accept 
30s.; recorder sold. — Lewis, 10a Earls Court Road, 
London, W.8. 

SPECIAL RECORD COLLECTION, 78s, no well-worn 
favourites; Portable Tape: Recorder, 55 gns. 0.n.0.; Pro- 
fessional Disc Recorder and full equipment, 70 gns. 
o.n.o.—Ellis, 22 Malvern Close, Ickenham, Uxbridge, 
Middx. 

SPECIAL SWITCHED 
1,000 or 2,000 hang 
£4 10s.—Box No. 1405. 

SOPER QUALITY RADIOGRAM, maginficent light 
sapele mahogany cabinet with record storage compart- 
ments, gram compartment fitted automatic concealed 
strip lighting, 1953 Garrard three-speed autochanger 
with two Decca XMS pick-up heads, large centre spindle 
for 7-in. records, superb 8-valve radio chassis with 
magic eye tuning independent treble and bass controls, 
8-watt push-pull output, Wharfedale W/12CS Speaker; 
only two months old hardly used; cost £165, accept 
£89 ens. 0.n.o.—Phone CUN 6610 evenings. 








15-ohm Crossover Network, 
low-loss toroidal inductances; 








FATS WALLER.—H.M.V. B3243, B8501, 
X6014. Louis Armstrong, H.M.V. C2564. so Console 
Cabinet with or without autochanger, Decca ‘‘ Chair- 
side ” preferred; condition and price to: 65 Talbot Road, 
Bayswater, W.2. 

GOBBI, H.M.V. DA5430 (Fanciulla Del West); Fertile, 
H.M.V. DA1185 (Adriana Lecouvreur); Valle, Cetra 
poe Ml (Iris); Klose, H.M.V. DB4502 (Trovatore); 
Lemni Trovatore and Freischiitz (H.M.V. 12-in.); 
Melchior Otello; perfect condition.—Box No. 1341 

HOROWITZ playing Poulenc’s Pastourelle.—M. Joyce, 
59 Warwick Square, S.W.1. 

LIEDER RECORDS WANTED. — S. S. Prawer, Uni- 
versity, Birmingham 3. 

LPs.—Recent issues required, up to 25s. tor some 
items.—Flach, 79 Holden Road, Woodside Park, London, 
N. 7 (opposite Northern Line Station). 

's REQUIRED, good — up to 23s. for 12-in., 
13e for 10-in. —aon No. 1350. 
LPs REQUIRED.—Up to 23s. a 43 for mint condition.— 
70 Hampden Way, London, x 14, ENT 3668. 


B8816, Saaar. 
Al: 























SYMPHONIES, CONCERTOS, from 10s; Operas and 
Choral; perfect condition.—38 Cranleigh Road, Feltham, 
Middlesex. 

TAPE DESK FOR SALE, little used, call or. write.— 
Bentley 79 Brick Lane, London, E.1. 

TAPE.—E.M.I. High Coercive H60A 1,200 feet unused, 
new sealed cartons, 27s. 6d. singles, 26s. dozens; send 
remittance.—Myers, 4 Hocroft Road, W.2. 








NOVELLO SHOW TUNES. — B8495, 3B8623, B9356, 
B9357, C2858, C2862, C2883, ‘all H.M.V.; state condition 
and price.—Ronald ‘Williamson, Planning, County Hall, 
Beverley, Yorkshire. 

ORGAN RECORDS WANTED.—Brown, Broadcast 12, 
5021; Shaw, Zonophone ag and = Wolstenholme, 
Vocalion KO6258 and Alcock, H.M.V. C2005; box supplied. 
—D. Reader, Elphicks, Horsmonden, Kent. 








TAPE RECORDER, Sound Mirror, little used, as new, 
£45.—Box No. 1384. 





PLAYING DESK, two-speed, 334/45 or 45 only; otter 
Decca 33A, sale or part exchange.—Griffith, Barford St. 
Martin, Salisbury. 





TELEFUNKENS, Polydors, Deutsche Gra hon, in- 
cluding Beethoven Violin Concerto, Op. 131, quartet; 
Mozart Eine Kleine, G major and Maillander Quartets, 
complete Magic aa Schubert Death and the Maiden. 
Leak RC/PA, A/U Pre- ~~ £3 each. No 
callers without pooch -ch Mg —Frank Brown, ‘‘ The Cot- 
tage,” Lychgate Lane, Burbage, Hinckley, Leics. 

THINNING OUT.—250 deleted vocals 3 sale, sensible 
prices; some vocals wanted.—Box No. 1368. 

TROVATORE, Pertile, ..7; Traviata, Ziliani, £3 10s.; 
both mint auto. LP; L’Amico Fritz, Tagliavini, £5 , = es 
mint; Otello, Martinelli, £7 10s.,. mint; Forza 
Destino, mint auto., lis.; Samson’ et Delilah, 
£9 10s.; Eugene Onegin, auto., £12 12s.; Hansel and 
Gretel, auto., £7 10s.; Falstaff, Rimini, £9; Tosca, 
Melis, £5 10s.; Faust, Journet, £7 10s.; all mint.— 
Smith, 17 Unity Street, Ipswich. 

VITAVOX 12-in., 15 ohm, as new, 
3-pin Arm (fits Decca pick-ups), 10s. 
Spenser Crescent, Upminster. 

VOIGT SPEAKER UNIT, as new with rectified, 230-250 
v. corner horn free, £20; Sound Sales Phase Inverter 
Speaker, walnut, £10 i0s.; Special Mahogany Radiv- 
gram Cabinet for Dual Turntables, £18 _ 10s. “9 reproduc- 
tion style —62 Lichfield Road. Sutton 

WHARFEDALE GOLDEN, 10-in., caer £5; W.B. 
Stentorian, 8-in., perfect, £2; Crossover Unit, 1.000 
C.D.8.5 an —Steet, 10 Hampton Rise, Harrow, WORds- 
worth 4 

SaARPEDALE Wi2 12-in. SPEAKER, new, unused, 
£8 10s., o.n.o.; Rola G12 12-in. PM Speaker, straight 
cone, perfect, £5 o.n.o.; Connoisseur Standard pick-up, 
list £4 10s., new £2, o.n.o.—Box No. 1414. 

WILLIAMSON AMPLIFIER, 12 watts, tone “control, 
£30.—Thomson, 112 Alcester Road South, Birmingham, 
14. HIGhbury 1314. 

12-in. RECORDS, 2s. 6d.; symphonies, concertos, quar- 
tets, violinists. H.M.V. Portable Gramophone, £6 10s. 
—Colvin, 168 Tarring Road, Worthing. 

150 CELEBRITY VOCALS (Zenatello, Ruffo, Pertile, 
Patti, Melba, etc.) at modest prices; inspection invited.— 
Brightman, 52 Mount Pleasant Road. N.17. 

400 RECORDS.—Albani to Zenatallo; send —_~ wants 
list. ‘‘Gramophone.’’ the 29 boun 
with indices; also autographed letters and = 8 ay —_ 
Box No. 1360. 











£7 10s.; Garrard 
— Allsopp, 38 





























3,000 RECORDS.—Private collector wishes to sell his 
collection of Orchestral, Operatic, Chamber Music and 
Lieder. Many deletions. Together with record cases 
and steel cabinets. Music lovers interested in purchas- 
ing complete collection are invited to inspect same 
after appointment (Tel. MAI 1566 or GRO 8421/8422) on 
Saturday, March 7th, and Sunday morning, March 8th. 
Collection will go to the highest offer. 


WANTED 


A BIG NUMBER of mint LPs desired, up to 23s. each 
offered. —Ward, 174, Ellerdine Road, » Middx. 
A NUMBER OF LPs REQUIRED.—Highest offers sub- 
mitted for mint condition.—Fisher (2nd Bell), 14 
Clarendon Gardens, London, W.9. 














PORTABLE TAPE RECORDER required, reasonable 
 ——ii_cemaed 21 Coneydale, Welwyn Garden City, 
erts. 








RECORD CABINET, good quality; also pair Leak 
pick-ups.—Aldridge, 49 Brookside South, East Barnet. 


March, 1953 


WANTED.—RC60 Autochange, complete magnetic head 
and service data.—Pead, 171 Bernard Street; Glasgow, 





WANTED.—Records from part or 
complete set.—Box No. 1379. 

WANTED.—Record of Gertrude Lawrence and Noel 
Coward, “ Excerpts from ‘ Conversation Piece.’—Begz, 
“The Howff,’ Alyth, Perthshire. 

WANTED.—Recordings of Norman Allin, bass singer.— 
C. Young, 54 Freehold Street, Hull. 

WANTED.—Recording, H.M.V. B9532, ‘‘ Uncle Harry ” 

—‘' This is a Changing World,” by Noel Coward.—Mrs. 
Pickard, 40 Elson Road, Formby. 

WANTED.—Recording of ‘James Phelan, anny Night; 
Holy Night.—Biggs, 14 Lydwell Road, Torq 


“Princess Ida,’’ 

















WANTED.—Selections ‘‘ Rio Rita,’ eG Night 
Vienna,’’ preferably vocal.—Thomas, 10 East Park Ave.! 
Mutley, Plymouth. 

WANTED. — Superhet Tuner Unit, preterably with 
T.R.F. switch; reasonable. — 14 Pound .Lane, Poole, 
Dorset. re: ? 

WANTED.—Toti dal Monte (especially DA5350); Tag- 
liavini, “Charlot Show,’ ‘Homeward . Bound” 
Box No oe: also ‘‘ Record Tene ie condition, Prices, 











a — Victor records Tot ‘Joseph CB ‘Bmitn’s 
Orchestra. —Box No. ° 1359. 

WANT! — Victor record, ‘‘ Ten Little Fingers,” 
Benson el of Chicago.—Box No. 1358. 

WANTED URGENTLY.—Any records by ‘Jeah “Collins, 
Derek er oe D’Oyle ta mpany 1930's 
‘‘ Pirates of ——* “ Princess « Ida,” 
“* Ruddigore. Sox Ni lo. 1344 ' 

WELSH RECORDS. — William: bag Pe A.M.V 
B3404/5/6; Mabel Parry, Columbia - DB384/5: : 
Through the Night, ” Leila Megane,,H.M.V. E484; 

of Aberdovey,” ‘David of ‘the White ‘Rock,’* 
a (harp); Zonophones T56}1. and .5723.--Box, No, 











WHARFEDALE LOUDSPEAKER, “ Super 12/C0S/AL,” 
15 ohms.—Box No. ‘1375; ih 





REQUIRED URGENTLY by University Library, ** Tne 
Gramophone,” for opener. 1952.—Brown & Sons Ltd., 
24 George Street, H 


£100-£150 OFFERED privately for Decola Radiogram. 
—Box No. 1374. 





SAMUEL Shae aT Sonata by a disc 
urgently wanted; state condition, price.—Box No. 1415. 


MISCELLANEOUS 





in Santa 
fibred; Please 


SANDLER,  FB2367, ‘‘Summer Evening 
Cruz ’’; Jessie Crawford, “* Simple Aveu ”’; 
state price. —Box No. 1354. 

“ SERENADE MELANCHOLIC ”’ (Tenaikovsxy); 
“‘ Beauty’s Eyes ’”’ (Tosti). — Particulars to: Stopher, 
a ee Street, ter. 











EPERS WAKE—Chorale (Bach), City Birming- 
a. ; coe, —. DX1388.—Croft, 15 Keyes Gardens, 
Newcastle-on-Tyne 2 
STRAVINSKY “ Rite’’ (Monteux, preferably Victor 
LP); Beethoven . “ Emperor ” (Schnabel-Galliera). 





ADVERTISER, gramophile, under 50, thinking: of 
establishing himself in new record shop (South: Coast 
or inland resort) late in year, inquires whether there 
is a reader considering disposal of : some. such business, 
or suitable premises; helpful suggestions welcomed, 
— in strict confidence; all acknowledged.Box No. 

AN ELECTRONIC ENGINEER 7 available for consul- 
tation, modification and repair of high-fidelity : equip- 
ment and magnetic records, Londdn and Home Counties. 
—Telephone, Woollett, Orpington (Kent) 6204. 








Leathlean, 13 B Crescent, Plymouth. 








TAMAGNO.—DR101, 104 and yd green ——— also 
“ Adieu Vains Objets’’ and ‘“‘ Perche’”’; wa 
Fonotipias by Jean de Reske (especially me Spirito 
Gentil’) and Bonci (especially ‘“‘O te o cara’’); top 
prices paid if in good condition.—Box No. 1353. 

TOM BURKE, Col. 7225, also Joseph Schmidt, Jimmy 
Rogers, Carter Family, Hot Club of France.—Hitchcock, 
291 Farnham Road, ugh. 

TWENTY TIMES LIST PRICE.—MR2014 (Miss Joy); 
six times, Parlophone F1056 (Snow White); three times, 
Rex 8552-3 (Swinging Along), Decca 5565 (Mae Questal), 
F6178 (Sybil Jason).—Vasey, 

Exeter. 

URGENTLY WANTED. — Brahms Violin Concerto/ 
Huberman/Weingartner; Bach Prelude and Fugue, Mozart 
Fugue K426 (Dupre, DB4000/2); Mendelssohn Organ 
Sonata (Dupre, D1433 and E438); Beethoven Sonata, 
Op. 12/3 (Menuhin, DB5802/4S); Brahms ae a 
78 (Telmanyi, DB4633/5); Schumann Sona Op. 
(EH1281/3); Tchaikovsky Third Symphony Tk1478/83)2 

° ty Lark Ascending (C1622/3); Wenlock Edge 
(C7 Hugh the Drover (D922/6); Vellones Tibetan 
Sie “eos3i4, two copies); Liszt Waltz Variations 
(C2392/3); Harmonies (DX879/80); Annees (DX934/5). 
Also Edison Bell chromic needles.—T. L. Clear, 64 Ken- 
ington Road, Bronxville, N.Y. 

URGENTLY WANTED.—Tamagno, DRI101, 104, 105, 
DS100 or on Red or _— originals; your price for 
good records.—Box No. 1: 

WANTED.—Any Se of Flagstad, especially dele- 
tions; also Destinn, Lunn, McCormack, Sobinoff and 
Russian artists.—Mott, 23 Market Hill, Malden, Essex. 

WANTED.—Autoradiogram, also a Console Radio, pre- 
war or post-war, but must be of high grade, preferably 
H.M.V., Dynatron, Decca, R.G.D., Murphy, etc.; write 
_ particulars. model number, date, sketch and price, 

O.W.G., 1 Paradise Road, Richmond, Surrey, or 
rome RIC 5114, 10 a.m. to 5 p.m. weekdays, except 
Wednesdays. 























ALL FINEST CLASSICAL RECORDS in perfect con- 
dition, especially all makes of LPs; up to 2ls. offered 
for mint copies; also perfect 78s, particularly electric 
vocals and shorter works; part-exchanges for new LPs.— 

. S. Holman, 143 Greenway, Ickenham, Middlesex. 
Ruislip 2518. 

AMERICAN LPs required of Tchaikovsky, Manfred 
Symphony; also works of . Sibelius.—Box No. 1403. 
“AMERICAN VISITING LONDON requires vocal records; 
write full details of make, artist and price required.— 
Box No. 1361. 

AMPLIFIER wanted, 5-10 watt; good make and con- 
dition; reasonable.—Box 1393. 











WANTED. — Columbia C50, DR437, RDz33, DR45v 
(Rumanian songs sung by Lataretju).—Offers to Alan 
Bush, 25 Christchurch Crescent, Radlett, Herts. 

WANTED. — wi Stylus for Decca Microgroove 
“B’” head.—Box No. 

WANTED.—H.M.V. Spa: 8 (Quentin Reynolds), good 
condition, state price.—Mrs. Bedford, 4 St. Anns Square, 
Heald Green, Cheshire. 

WANTED.—H.M.V. B2730 (Darke); German H.M.V. 
EH936 (Husch); Columbia DB693 Decca 
i (Titterton) and Col di: f Francis 

~_ a 27 Masefield Avenue, Boreham 
Wood, 











ASSORTMENT OF LPs, 23s. for mint condition.— 
Clifton, 174 Camphill Avenue, Glasgow. 





Mack. 


WAN rap —Lar; 
— with radio or radiogram.—O.W.G. 
Road, Surrey. 


rge Screen Console Television, or com- 
1 Paradise 








BOOK.—‘‘ A Musical Chair,” by C 
please state price.—B. L. Steele, Penrhyn Lodge, Glos 
‘cester Gate, N.W.1. 


WANTED.—Parlophone R20448 . a oT Suite) 
not automatic, state price.—Box No. 


35 Powderham Crescent, 


BARKER 
SOUND UNITS 





GIVE 
NEW 
LIFE 
AND 
DON’T 
GROW 
Too 
OLD 
TO DO 
so? 


Almost any good radiogram, radio console or 
electric gramophone with one or two normal 12 in. 
loudspeakers in it will find new life, give greater 
pleasure and better appreciation of broadcast or 
recorded music if fitted with Barker Sound Units. 

Their dual drive, built-in feed back and high flux 
magnets bring clarity, definition and naturalness to 
match new recording and studio standards. 

More, they are built to take future improvements 
po these come along big in these 
times. 


Barker Sound Reproducers 
3 ewepam Yard, London, W.1 
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BIRMINGHAM (Sparkbrook-Sparkhill areas).—Young 
people, both sexes, interested formation of gramophone, 
concert, theatre and social group with object of organis- 
ing pleasant gatherings and social outings (should appeal 
to people not particularly interested in dancing); main 
interest serious music; invited to contact Box No. 1392. 

~FIRST-CLASS TAPE ee for hire; discs cut. 
—BCM/DOAK, London, W.C.1 

“GENTLEMAN (25) wishes male companion for 
holidays iis. lst - Aug. 15th); serious music lover; 
Scottish address.—Box No. 1373. 

~GRAMOPHONE RECORD SALESMAN (or lady) to 
manage specialised shop in London (west area); must 
be experienced; keen to advance sales and have exten- 
sive knowledge of catalogues, etc.; accommodation could 
be found if single; state salary required.—Gillan Cor- 
poration Ltd., 43 Upper Berkeley Street, W.1. 











The GRAMOPHONE 


A REMINDER TO COLLECTORS, who value their 
collection, to make sure of their supply of ‘‘ Grampoo ”’ 
Record Shampoo (retail price 3s.) and ‘‘ Grampolish ’”’ 
Wet Cleaning Fads (packet of 6 pads ls.). If your 
dealer does not stock them, ask him to order them 
for you from Franell Laboratories Ltd., Temporary 
Offices: 117 Wellesley Court, Maida Vale, London, W.9. 

A SPECIAL FEATURE of ours is that we will dis- 
patch per return post if desired, any records selected 
from our list; please write to_us to- day. — Gray 
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HUNDREDS USED RECORDS always available; bar- 
gain prices; lists 3d. stamp. — Records Unlimited, 
5 Hoxton d, Torquay. 

IF YOU ARE WANTING good fibre played records of 
classical or operatic music, we have some 5,000 of 
such records in stock. We do not issue catalogues as 
they sell too quickly. If you cannot call, write and tell 
us what you require, no doubt we can supply. Only 
records in perfect condition sent. Prices approx. half 
—_— they would cost new. Deletions and other rarieties 
rices.—The Gramophone Exchange Ltd., 








Morton, 18 Strathtay Road, ld 11. Phone 62615. 





ADVERTISER wishes to purchase surplus or liquidated 
record stocks; any quantity; gram equipment, also re- 
quired.—Write full details.—Box No. 1362. 

ALL KINDS OF RECORDS WANTED.—Any quantities; 
state price.—Eddy’s (Nottm.) Ltd., 135 Alfreton Road, 








at 
121, “123 Shaftesbury Avenue, London, W.C.2. 

LAMSON’S LIST contains current and deleted, used 
and unused records. Operatic, Lieder, instumental, 
orchestral and music hall artists. If not already on 
our mailing list call or send stamp (no envelope) to.— 
Stephen Lamson, Room 7, 3rd Floor, 66 Deansgate, 








“JMPORTANT.—Will the person named “ Bright ” who 
owns the Heldenleben/Bohm please contact LCDR T. L. 
Clear, USN Navy, No. 103, FPO, NYC, as soon as possible. 

“TADY (27) interested music, theatre, etc., seexs 
correspondence —_ friendly persons with similar 
interests.—Box No. 1371. 

“LADY (30), sae interested music, opera, theatre, 
photography, desires friends; south-east Midlands or 
London area.—Box No. 1386. 

“LUTON, BEDS.—Bachelor (42), — be grateful for 
board-residence, or share of where use of 
om a no objection; all jetters answered.—Box 
0 

SuiET: WELL-EDUCATED YOUNG MAN (24), in- 
terested music, cinema, other arts, seeks friendship 
another; Tyneside.—Box No. 1351. 

YOUNG LADY (26), lives London, seeks companivn 
oes Festival (first fortnight preferred).—Box Nu». 
1355 

YOUNG LADY (30) wishes friendship with persons 
——— the theatre, music, tennis and walking.— 

x No 




















AMERICA’S FAMOUS MAGAZINE, Audio Engineering, 
one year subscription 28s. 6d.,; specimen copies 3s. each; 
free booklet quoting all others; High Fidelity, Radio 
Electronics, etc., from Willen Ltd. (Dept. 15), 101 Fleet 
Street, London, E.C.4. 

AUCTION SALES.—Rare 
instrumental records; many G. & T., 
Arthur May, 85 Clarxson Avenue, Brooklyn, 
York, U.S.A. 

BAYSWATER AND KENSINGTON RESIDENTS will 
find a specialised record service at Roberts, of West- 
bourne Grove, W.2 (adjoining the Roxy Repertory 
Cinema). Open all Saturday. Tel. BAY 2345. 

BORROW YOUR LONG-PLAYING RECORDS (33 and 
45 r.p.m.); save tax; records sent bi-weekly or monthly, 
whichever method suits your convenience; details 2 
stamp.—From N. Staffs Record Library, 25-27 Victoria 
Place, Fenton, Stoke-on-Trent. 

BORROW YOUR RECORDS (LP, 45, 
Yorkshire Gramophone Library, 168 Briggate, 
Postal Service. Stamp for details. List 2s. 9d. 





and cut-out vocal and 
G Polydor, etc.— 
26, New 











78) from the 
Leeds. 


COMPLETE L’ANTHOLOGIE SONORE CATALOGUE 
ludi latest issues. Also Sems (Musique au Vatican) 





YOUNG MAN wishes to hear from others interested 
French music, — = films, literature; all letters 
answered.—Box No. 1372 

YOUNG MAN as, —" lover, wishes to share con- 
certs, recordings and friendship eee with another, 
similar age (either sex); M/CR; N.W. areas.—Box No. 
1 








YOUNG MAN (25), a. contemplating Continental 
summer holiday, wants male shar 

interests: music, photography, 
1349. 





walking, etc. Bex No. 





TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 

Goats advertised in this section are available to all 
re Ts. 


A BARGAIN FOR THORN NEEDLE USERS.—Original 
Burmese coloured needles, very hard and mature, fit all 
standard pick-ups; send 2s. 6d. and 23d. s.a.e. for 
packet of 100; money refunded : § a satisfied.—R.A.C., 
23a Connaught Street, London, W.2 


A BARGAIN RECORD CATALOGUE.—Start March 
well, if not already on our mailing list, by sending for 
our current issue, containing hundreds of low-priced 
standard and LP recordings in perfect (guaranteed) con- 
dition. Exceptional bargains in symphonies, concertos, 
quartets and sonatas. Prompt and safe postal service to 











and Florilege. Catalogue 2s. 2d. post free.—Ross, Court 
& Co., 92 Trafalgar Street. Brighton. 

EVERY RECORD SOLD with a money-back guaran- 
tee. New and secondhand long-playing records. Many 
thousands of operatic, symphonic and lieder records for 
sale or exchange.—H. C. Harridge, 8 Moor Street, Cam- 
bridge Circus, W.1. Open daily, except Thursday, from 
11 a.m. to 5.30 p.m. Lists sent to those who cannot call. 

EXCHANGE YOUR LONG-PLAYING RECORDS 
CHEAPLY.—Enclose 3s. P.O. with LP, receive by return, 
my choice, if yours unavailable. Super 8-in. CS/AL, 
fitted bass reflex cabinet, £12.—Purbrics, 89 Hertford 
Road, Edmonton, N.9. TOT 3867 after 7 o’clock. 











LONG-PLAYING EQUIPMENT of all types; playing 
desks with or without pick-up made to customer’s own 
requirements from as low as £11 5s.; kit’s to convert 
old type radiograms to LP supplied as well as modern 
amplifiers; let us solve your technical problems for 
you.—Send 2}d. stamp for reply to ‘‘ Phase-In,’”’ 99 

L.P. AND STANDARD Classical and Operatic Records 
bought, sold and exchanged.—H. C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 

MIDLAND GRAMOPHILES. — For converting your 
existing equipment to LP and building high quality 
reproducers consult R. and N. Russell, Electronic 
Engineers, 99 Parkfield Road, Stourbridge, Worcs. 

PORTABLE (SPRING-WOUND) GRAMOPHONES. — 
Perfect condition, guaranted; list 24d.—Lunts (G), 4 
Woodland Grove, Woodthorpe, Nottingham. 

“RECORD COLLECTING ” by Boris Semeonoff, 100 
pages of facts and hints; illustrations; 8s. 6d. post free. 
—Oakwood Press, Tanglewood, South Godstone, Surrey. 

RECORD COVERS.—Made of stiff brown board 12-in. 
size 2s. 3d. per — 10-in. size 1s. 10d. per dozen; 
q-in. size 1s. 5d. dozen. Please add packing and 
carriage. Trade weuisles invited.—Young & Co., 194 
Drayton Park, London, N.5. CANonbury 2296. 
Ashbank, Bucknall, Stoxe-on-Trent. 

RECORD FILING CABINETS for the serious collector; 
walnut or mahogany to hold 300 or 500 records from 
£15; specials to order.—Stamp for details from 
“‘ Phase-In,’’ 99 Ashbank, Bucknall, Stoke-on-Trent. 

SUPERB TWO-PIECE REPRODUCERS, from £39 to 
£105. Send for details and photographs. Corner Baffles 
£6 6s. Record Cabinets from £12 10s. Amplifier 
Cabinets with record storage space from £13 10s. Photos 
and further details oul. —H. C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1 





























FIRST PRICED GUIDE TO COLLECTORS’ RECORDS 
EVER, by J. M. Moses (18s.). The Price Guide refers to 
Mr. Moses’ earlier book, ‘‘ Collectors’ Guide to American 
Records’ (26s, 6d.) and for a proper understanding 
both books would be required. —Obtainable from_ sole 
British Agents, S. A .Renton, Tiptree, Col , Essex, 

FOREIGN COLLECTORS visiting Italy may purchase 
direct from Monteverdo Adolfo’s Store in Milan, 50 Corso 
aed (the interior of a palace), early gramophone 
reco! 








for collectors. Lyric Opera, Celebrities. Rare 
Recordings from 1898 to 1935 on records. Fonotipia, 
Zonofono, G. Berliner, H.M.V., Victor, Columbia, 
Gigale, Odeon and ‘Pathe, etc. 
GODLEYS BUY every type ‘and any quantity of gramo- 
phone records.—2 S hill, ter. Tel DEAnsgate 
7106. 














OOD PRICES PAID for classical records in fibre 
played condition; particularly wanted operatic, vocal, 
short orchestral.—Gate bya 1b 





any U.K. address, also of new LPs and 
Part-exchanges of records and ft. 

Up to 21s. offered for mint LPs.—K. S. Holman, 143 
Greenway, Ickenham, Middlesex. Ruislip 2518. 

4 BIG FREE LIST of records and books, including 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax free) service for overseas collectors; 
inquiries welcomed.—} ton, Tiptree, Colchester, Essex. 

A LARGE COLLECTION of interesting secondhand 
records in excellent nn, at reasonable prices, 


4 











always in stock; y 10-6, Thurs. 10-1.—Gate Book- 
ae a. ' Ladbroke Road, Notting Hill Gate, W.11. 


ins an 
Ladbroke Road, Notting Hill Gate, W.11. PARK 5108 

GRAMPOO is in constant demand. If you have diffi- 
culty in obtaining it locally we can suppl’ by post 
at 3s. 10d. per bottle, post free. We are also agents 
for the Schwann Catalogue of “American long-playing 
records, 1s. 6d. monthly.—William Lennard Concerts, 
38 Norbury Avenue, Thornton Heath. 

HAVE YOU CARUSO RECORD WORTH $25?—Price 
Guide to Collectors’ Records edited by Julian Morton 
Moses, lists artists, numbers, values; 7,300 items. Re- 
viewed in this month’s ‘‘ Gramophone.”’ Price $2.50 post 
paid.—American Record Collectors’ Exchange, 825 Seventh 
Avenue, New York City, U.S.A. 








TAPE-DISC TRANSCRIPTION SERVICE. — For 
readers with tape-recorders, double-sided 10-in., 15s., 
single-sided 10-in., 10s.; double-sided 12-in., 20s., single- 
sided 12-in., 14s.; orders by post only.—Arcade Record- 
ing Circuit, Arcadian Gardens, Wood Green, London. 

THE ‘“ PHASE-IN” TWEETER will convert your 
present speaker into a high fidelity dual assembly at 
minimum cost. Technical Notes by G. Howard- 
Sorrell, p. 239 February issue. Ready for use, no com- 
plicated wiring required. Models at £6 10s., £5 5s., 
£4 4s.—Stamp for details from ‘‘ Phase-In’’ Speakers, 
99 Ashbank, Bucknall, Stoke-on-Trent. 


THE RECORD COLLECTOR SHOP, 121 High Road, 
Willesden Green, N.W.10, don (Willesden 7008), has 
a fine selection of mint records of all types; certain 78 
and LP discs also bought and exchanged. 

YOUR TAPES TO DISK, “direct ’’’ disks, pressings 
and LPs. A British Tape Recorder for schools and 
musicians, limited supply; interesting lecture/demonstra- 
tion for music societies. New issue ‘ Eroica’’ Fair 
Organ series.—‘‘ Erocia ’’ Recording Services, Peel Street, 
Eccles, Manchester. Tel. :” coro 1624. Musical Director, 
Thurlow Smith, A.R.M.C.M 


15s. DOWN SECURES RECORDS approximately cash 
value £5, balance in eight monthly instalments; H.M.V., 
Columbia, including special list and Society; Decca, 
Brunswick, Capitol and long-playing; other makes avail- 
able.—Hamiltons of Bristol Ltd., 45-53 Church Road, 
Redfield, Bristol 5. 


300 BRAND NEW DELETIONS at normal retail prices. 
List 6d.—Music Shop, West Worthing, Sussex. 
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SHOP FOR SLIGHTLY 
USED RECORDS 


Catalogue issued Kegularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 


H.M.V. ° 





A. T. FURLONG & SONS 
40 DEPTFORD BRIDGE, LONDON, S.E.8 


THE FINEST AND THE LARGEST 
STOCK OF RECORDS IN S.E. LONDON 


DECCA 


PHILIPS - COLUMBIA - 
(Tideway 1189) 


VOX, Etc. 














: HOLborn 4777 


CABINETS MADE TO ORDER 


ANY SIZE OR FINISH 
CALL OR SEND DRAWINGS FOR QUOTATION 


B. KOSKIE (Dept. P), 72 72-76 Leather Lane, Holborn, E.C.1 





BUY YOUR L.P. RECORDS BY POST 
We pay postage and insurance. Call or send for list of mint, 
slightly used L.P. and S.P. discs 


F. FOXLEY & CO., LTD. 


EXETER PARADE, 
Adjoining Kilburn and Brondesbury Station (Bakerloo) 


N.W.2 GLA 7182 
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The GRAMOPHONE 


Meet the Royal Family... 


via LARGE SCREEN PROJECTION TELEVISION 


YOU WILL SEE MORE OF THE 
CORONATION BY _ TELEVISION 
THAN IF YOU HAD A FRONT 
SEAT ° ° - 2 . 
AND YOU WILL SEE MORE 
DETAIL AND REALISM ON THE 
SS PROJECTION TELEVISOR 
THAN YOU THOUGHT POSSIBLE 











March, 195% 






sO 
OBVIOUSLY 
BETTER 


£145.0.0 
























14 Soho Street, Oxford Street, W.I 


WEBB’S RADIO 





Telephone : GERrard 2089 


SOUND SALE 


WEST ST., FARNHAM, SURREY 


Telephone : Farnham 646]-2-3 





Telephone: RODney 4988 





HOLLEY’S RADIO STORES 


285 Camberwell Rd., London, S.E.5 











UNIQUE OFFER OF TECHNICAL GUIDANCE 


Such have been the advances made recently in the 
design of high-fidelity q 
multi-speed motors, pickups, loudspeakers, speaker 
cabinets, tape-recorders, etc.—coupled with the 
recent revolution in disc-record manufacture (Long 
Playing), that music-lovers who are anxious to go in 
for Quality Reproduction or to modernize existing 
equipment may feel uncertain which of the various 
makes and models will best suit their needs and 
existing equipment—and pocket. 


WE OFFER TO ALL those thus placed the benefit, 
free of charge, of EXPERT TECHNICAL ADVICE 
on the equipment most suited to their needs. Our 
my Engineer is available to callers from 11.30 a.m. 

°o 5.30 p.m. daily, including Saturdays. IT WILL 
PAY YOU, from every point of view, to consult us 
before spending good money on the above items. 
If you cannot call, please send 24$d. for CATALOGUE 
(and advice if required). We quote a few of our 
standard lines as follows : 


N.R.S. ““ SYMPHONY ” AMPLIFIERS, fitted 
with the patent ‘‘ three-channel system ”’ giving 
independent control of Bass, Middle and Top, thus 
affording the maximum possible control of tone and 
compensation for recording deficiencies. Especially 
essential when mixing the playing of old and new 
78's with the new LP records. Scratch control and 
negative-feedback also incorporated. Woden 
transformers. 5-watt model only 10 gns. 10-watt 
model (push-pull triodes), 15 gns. Carr. 5/-. When 
ordering, state output impedance required if known. 





GARRARD 3-SPEED AUTO-CHANGERS 
Model RC80A. The very latest model, normally 
only available for export. We consider ourselves 
very fortunate to be able to offer this finest of all 
auto-changers, fitted with special pickup arm to 
take two separate DECCA or ACOS HEADS, from 
stock at present. (Not to be confused with auto- 


changers fitted with turnover pickup.) INTER- 
CHANGEABLE on motorboard with previous 


NORTHERN RADIO SERVICES - |6 Kings College Road, London, N.W.3 


Phone : 


PRimrose 8314. 


models. Price £16/13/-. Or Special Offer complete 
with pair Acos GPI9 and GPI9LP heads £20/10/- 
or two Decca XMS heads £22. Carr. and pack. 5/-. 
Advice re heads if required. Substantial rexine- 
covered portable case to house above 90/-, carr. 2/6. 
Extra P.U. Head to take thorn needles for playing 
your old 78s if required 27/6. 


BASS REFLEX CABINET KITS, 30 in. high, 
consist of fully-cut patent acoustic manufactured non- 
resonant board, deflector-plate, felt, all screws, etc., 
and full instructions. 8 in. speaker model, 15 in. 
wide x 12 in. deep, 85/- ; 10 in. speaker model, 16 in. 
wide x 134 in. deep, 97/6; 12 in. speaker model, 
174 in. wide x 16 in. deep, 107/6. Carr. 7/6. Ready 
built, 10/6 extra. 


SPEAKERS AT PRE-TAX PRICE. We are 
pleased to be able to offer from our large pre-tax 
stock the fine 12 in. 10 watt p.m. speakers by 
Grampian. Price £7 each plus carriage 5/-. Smaller 
speakers which we now recommend are the 
Wharfedale Bronze 8 in. at 69/3 and the Bronze 
10 in. at 100/4. 


DECCA 3-SPEED GRAM. UNIT. Model GU4A 
incorporating selected motor and turntable cushion- 
mounted on brown crackle unit plate with XMS 
pickup arm to take latest 3-pin plug-in pickup heads. 
Units supplied with springs for floating metal plate 
on wooden motorboard. Our special offer: £8/5 
or complete with two Decca XMS Heads, £13, or 
with Acos GP19 and GPI9LP, £11/10/-. 


DECCA 3-SPEED GRAM. MOTOR for 333, 45 
and 78 instantly switchable, £5/19/6. All motors 
complete with turntable, rubber mat and fixing 
screws. Post and Packing 2/6. 


CONSOLE RADIOGRAM CABINETS, 33 in. 
high x 314 in. wide and 15 in. deep, finished in 
polished figured medium walnut, uncut motor- 
board 30 in. x 14 in. Price £11/19/6, carr. extra. 


Tubes : 





CONSOLE AMPLIFIER CABINETS, 33 in. 

high, lift-up lid, take Gram. Unit or Auto-changer, 

Amplifier and Radio Feeder Unit, finished medium 

walnut veneer. Price 8 gns., carriage extra. 

Bass Reflex Cabinets to match available. Details 
d. 


RECORD PLAYER CABINETS, 15} in. wide x 
13} in. back to front x 64 in. high, ex-manufacturer, 
motorboard cut for Decca motor, finished in brown 
rexine with carrying handle and hasps. While they 
last, only 39/6. Uncut, extra thick motorboards to 
fit above cabinets, 9/-. 


RECORD PLAYER CABINETS, de luxe port- 
able model, 16 in. x 13 in. x 7 in. with 2 in. thick 
uncut motorboard, 15 in. x 12} in. Ideal for GU4A 
Units. Price 57/6, carr. 2/6. 


MICROGRAM CABINETS, ex-manufacturer, 
brown rexine, carrying handle, room for 3-4 watt 
Amplifier, Gram Unit and baffle for 64 in. Speaker, 
attractive gold speaker eo in front. While they 
last 59/6, plus carr. and pack., 3/6. Ditto but un- 
renovated and less motorboard, grille, and 
fasteners, 30/-, plus carr. and pack., 3/6. 


RECORD PLAYER KIT, comprising Decca 
3-speed Gram. Motor, Super Lightweight Pickup 
with two separate high-fidelity Acos crystal inserts, 
ex-manufacturer Record Player Case, portable type 
in brown rexine and plain, uncut motorboard. 
Our special offer this month: only £11/10/- 
complete. Post 2/6. 


COMPLETE RECORD PLAYERS, single- 
record and auto-change. Send for catalogue 
giving details of our eleven different models 
including all popular combinations of pickups, 
motor and cabinet. 


Swiss Cottage and Chalk Farm. 
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THIS 1S THE STYLUS 
THAT CUTS THE TRACK- 


CETATES behave like wax 
under this special ‘ hot stylus’ 
which costs only 2/6 more, in both 
types, than our standard cutter at 
21/- and LP cutter at 22/6. (Trade 
terms on request.) Many of the 
finest recordings in Great Britain 
and abroad are processed from 
masters cut with Colton styli. 


/ .. THIS 1S THE NEEDLE 
THAT PLAYS IT BACK 





To meet the exacting require- 
ments of the record connoisseur, a 
needle in sapphire or ruby at 6/6 to 
9/-, diamond (Standard 78, £3/15, 
LP £6/10, incl. tax). Osmi-iridium 
now available, trade enquiries invited; 


COLTON & CO. (LAPIDARIES) LTD. 


Walpole Road - Collier’s Wood - S.W.1I9 





GRAMOPHONE 








Tel. LiBerty 6206 
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Long Playing 3 33 
microgroove 3 
( Selected for March :— 


“* The Waste Land’’ 
and other poems 
ROBERT SPEAIGHT 


T. S. Eliot 
ARS 1001 





P. Racine-Fricker 

Margaret Kitchin (pianoforte) 
Humphrey Searle 
ATC 1002 


Bela Bartok 


Sonata for Violin and Piano 

Maria Lidka (violin) 

Pianoforte Sonata (Op. 21) 
Gordon Watson 





Contrasts 
Georgina Dobree (clarinet) Malcolm Latchem (violin) 
Gordon Watson (pianoforte) 


Out of Doors Bela Bartok 


Gordon Watson 





Songs from Colombia 





Yolanda and German Samper = ARL _1009 
Quartet in G Minor Debussy 
Variations from Op 35a Arensky 
Theme and Variations Rawsthorne ARS 1002 





Ernst Bloch 
Hugo Wolf 
The Hirsch Quartet 


Quartet No. 2 
Italian Serenade 


ARS 1011 





Obtainable from all reputable dealers 
or direct from :— 


ARGO RECORD CO. LTD. 
29 GEORGE STREET 
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SUPERB FIDELITY OF TONE 


REPRODUCTION 
AT ITS VERY FINEST 





ELECTRIC 


PORTABLE 


She Wow 
GRAMPOLA 


Specially designed to provide high fidelity reproduc- 
tion, this complete and compact electric gramophone 
is fitted with a Garrard unit and will play records at 
334—45—78 r.p.m. Ample volume for ordinary 
rooms ; superior reproduction due to amplifier having 
been designed to match light-weight turnover, magnetic 
pickup and fed to a high-grade moving coil 5-in. loud- 
speaker. Easily carried from room to room, superb 
tone, one complete instrument for all speeds, no 
needles to change—here is the ideal gramophone for 
the music lover. 

Model 675, as above, but fitted with autochanger 
unit for 10 records (not mixed) ; either 10 in. or 12 in. 
at 78 r.p.m.; 7 in., 10 in. or 12 in. at 334 r.p.m. ; 
and 45 r.p.m. large hole records by means of the 
Garrard special record spindle, supplied at small 
extra charge. 

Price £28.10.0 plus £12.3.10 P.T. 


Obtainable from Radio and Music dealers, 
or if in any difficulty write to : 
GRAMPIAN REPRODUCERS LTD. 
3, Hanworth Trading Estate, Feltham, Middlesex 
Tel: Feltham 2657/8 Telegrams: ‘*‘ Reamp,”’ Feltham 
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H. C. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS, W.1 











RARITIES. 


Classical and Operatic Records 
(LP and Standard) 


Bought, Sold and Exchanged 
LARGE STOCKS OF DELETIONS AND 


REGULAR LISTS FOR 
THOSE WHO CANNOT CALL 





Rogers, Quad, and Leak Amplifiers 
always in stock. 


NEW LONG PLAYING RECORDS 
SUPPLIED POST FREE. 





Send for full details of our Cabinets, 
Baffles and Equipment 





OPEN DAILY EXCEPT THURSDAY 
Monday to Friday 11 a.m. to 5.30 p.m. Saturdays 10 a.m. to § p.m. 
Telephone : Gerrard 7108 
































| | 
We have received numerous enquiries for 
adding 45 r.p.m. use to existing units ; 
from March 15th we can execute such | 
orders from owneis of single-speed 334, 
o1 two-speed 334, 78 r.p.m. desks or 
motors at a charge of 37/6 plus return 
carriage. Only Decca Player desks or 
other equipment employing BSR MU10, 
12 or 14 motors can be accepted. 


Hear these 45°s 


We add our recommendation to those of this 


magazine’s revie . these are | 
recta eet ~~ wow seconds | still the only type we sell ! There will be other Q.M 


| — quite soon, we hope—but the ‘*‘ G.A.”’ will remain = 
for years to come with both present and future users. 


Technicians are impressed with its specification, and say there 
are few better amplifiers at any price, certainly none as in- | TODAYS BEST CHANGERS 


remarkably good. Well-chosen titles, well 
recorded. 

Orchestral : Dance of the Hours ; Patience 
and Yeoman Overtures ; Barber of Seville 
Overture ; “Cav. & Pag.” — y 
Haydn Trumpet Concerto, 6/10 each 

Vocal : Puccini and Verdi arias, 2 records, 
Schwartzkopf, 9/84 each ; Puccini arias, 2 
records, ceed : Barber of Seville duet, 
Silveri and Infantino, 6/10 each. 


Three Chopin Etudes—Malcuzynski—9/8}. 


Light Orchestras, Vocalists, etc.: Ray 
Martin, Sidney Torch, Luton Girls’ Choir— 
6/10 each. Queen's Hall Light Orchestra, 
David Rose, Jo Stafford, Frankie Laine, 
George Shearing, Humphrey Littleton, etc., 
6/- each. 

@ 45 r.p.m. Record Centre Hole Stopper, 
fits all 3-speed non-auto players, Garrard 
RC72 auto. FREE on request with all 
orders of over 40/- value. Not for sale 
individually. aeriek 

@ LP Records are still — POST FREE 
—Factory Fresh too—by the Q.M. Record 


Mail Service. 45's—add. 8d. postage for 
less than 4. 


333 & 45 
RECORD PLAYER— 
ONLY €7.2.6 cr. pois 


ERE IS A DECCA Player Desk, originally 9 Gns., for 
Modified with our ‘ Instant ’’ 
speed change method (pat. app. for), it now plays 45 r.p.m. 


} 
| 


| 





334 r.p.m. LP Records. 


Acos crystal pickup cartridge ; 
50 cycles ; neat brown enamelled metal desk ; 12 months guarantee. (small extra charge for other finishes) 


TRADE ENQUIRIES INVITED 
“The Gramophone” AMPLIFIER 


So good that more than two years after its introduction it is Spent, 2-16 ke/s ; 15 or 30 ohms impedance ; handles 3w., suitable 
t existing speakers up to 15 watts capacity. Half-section 


is remarkably low—take this opportunity NOW—our stock 
will soon be cleared. 

Demonstrations to over 500 enthusiasts at the Waldorf Hotel 
in January showed the excellent performance of this remarkable 


Complete, ready for use, with 5 Mullard Valves 


£17.17.0 UK. Carr. Paid 


Tone and Volume "Control Unit for modern crystal pickups, 45/-. ae 
Pre-Amplifier with full tone and volume control for light-weight AC/DC Limited number Garrard latest models. 
magnetic pickups—£5.5.0. 

Kits are available for the above units at 14 gns., and 4 gns. 
i : including drilled chassis, ready wired assembled 
group boards and full instructions. 
@ New enlarged edition of Constructional Details now 
ready, 1/9 post free. Send for your copy NOW. 

OVERSEAS READERS : 
Every month we despatch 
records and every kind of gramophone equipment 
overseas TAX FREE at 30 per cent below home | 8 Dartmouth Park Avenue, London, N.W.5 
prices, expertly packed. Our thanks for many kind | 
letters of appreciation of this service. 
5/- if requesting lists by Air Mail, surplus will be 


BSR 4-pole motor, 100-250v., 
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combinations are expensive. 


Walnut veneer cabinet 


bought separately at 75/6 and 26/6 





larger quantities of 


filter, cross-over 3 kc/s ; negligible insertion loss. 


all 3-speed, of course! 


Details on application. 





Please remit . Gulliver 1131 
| Order by Mail—Demonstrations by Appointment 


The Ideal Loudspeaker oil 


reproduce a range of some nine octaves. None do! Single speakers 
covering a large part of this range do so with marked resonances 
giving an unpleasant timbre, especially to the higher frequencies, 
exaggerating record surface noise. Dual speaker systems employing 
two cone type speakers offer a solution, but only in part since it is 
not possible to produce really smooth treble response and this will 
vary considerably with the listener's position. Moreover, such 


Our QUALITY CUBE is a new approach to wide range reproduc- 
tion that is acclaimed by all who have heard it to be uniquely 
records as well ! And through a favourable purchase the price | successful. A small cabinet, some 6 in. square, contains a newly 
developed treble speaker of. the pressure-horn type together with 
a separator for bass and treble. Use is simple—being connected 
directly to the amplifier and to the existing speaker of conventional 
10 or 12 inch type. The result is a really startling advance in 
clarity and realism out of all proportion to its simplicity and low cost 


The W.B. Stentorian Pressure Unit and Cross-Over Filter may be 


MONARCH See BSR’s advts. here and in the 
Radio Times. Popular choice with radiogram maker 


Push-pull, 9 watts output—virtually flat response 20-20,000 c.p.s. 
hum level—80 db—full negative feedback—harmonic content not and io 4 oo an te ope - a. 22gns 
> ° 


EMI model 2125. The very latest model, looks and 
sounds really good. Limited supply .. £18.10.0 


QUALITY MART 

















——— ee 





March, 1953 The GRAMOPHONE XXIX 


















PERSONAL SERVICE THE QUALITY ENTHUSIAST 
THE 
%* FAVOURABLE H.P. TERMS IF DESIR % WE SUPPLY TO YOUR BUDGET Sy 
%* ALL ITEMS IN STOCK AT TIME OF ADVERTISING % WE DESPATCH TO ALL PARTS OF THE WOR 
AMPLIFIERS ¢ RF UNITS e SPEAKERS e PICK-UPS e MOTORS ¢ TV e RECORDING EQUIPMENT 

4 AMPLIFIERS, RF UNITS, etc. ®. LOUD SPEAKERS °. TAPE RECORDING EQUIP=ENT 
No. Cash Deposit Cash Deposit Deposit 
|. Leak T.12 with Control Unit... £37 16 0 £12 12 0] 33. Goodmans 101 8in.... «. 7 2 9 210 O| 65. Truvox Tape Desk le cas os* . 0 £2800 
2. Leak Feeder Radio Unit -~- M8 wh 3 Goodmans 150 Mark II a ee 4433 oe Bradmatic Tape Desk . -. 42 00 1400 
3. Leak Vari-slope .. wh «. 1212 0 4 4 0] 35. Tannoy Duo-Concentric 15 in. 33 10 O II 10 O| 67. Wearite Tape Desk Type A aw gee 6.8 6 6 
4. Quad Amplifier ‘ .» 35 0 O 12 O O| 36. W/dale Corner Baffle 10in.CSB 2410 0 8 10 O| 68. Wearite Tape Desk —_ B.. @00. 13 6 8 
5. Quad Radio Feeder Unit «s Je eS 0 | 37. Wharfedale 10 in. Golden Unit 8 6 0 3 O O| 69. Lane Tape Desk -» 1464100 410 0 
6. Sound Sales AZ Amplifier ... 32 10 0 12 10 0O| 38. Wharfedale 10 in. CSB «» 9 0 O 3 O O70. Lane Amplifier Kit... «-« DHS 4H C 
7. Rogers R.D. Minor... 11 0 0 4 O O| 39. Wharfedale W.15/CS aa 1600 5 6 8{71. Electrotech Pro. Desk ... wwe OOD Oe O 
8. Rogers Baby Deluxe Amplifier 22 10 O 7 10 O| 40. Wharfedale 3 unit 87 10 0 30 O O/| 72. M.S.S. Type PRM/! ae .. 150 0 0 50 0 0 
9. Decca Type N.P.A.5 -» 1710 0 6 10 0] 41. Voigt unit only .. «.» 42 0 0 14 O O| 73. Ferrograph _* os -. 7910 0 2610 0 
10. Decca Type No. P.A.6 «» 26 5 0 8 5 O| 42. Voigt Corner Horn, white |. 48 0 0 16 0 0/74. CLR. Portable . en . 19° 00400 
11. Goodsell Amplifier SA. ‘10 -» 1515 0 4 O O| 42. Acoustic Corner Ribbon 95 0 O 35 O 0} 75. Vortexion oe . 8 0 0 30 0 0 
12. Goodsell Control Unit U/TC .. 8 8 0 3 O O| 43. Lowther Domestic Horn 60 0 0 20 0 0|77. Simon Model 1A_ = » BSG e@ea ee 
13. Goodsell Control Unit F/U/IC 1212 0 4 4 O| 44. Vitavox Klipschorn... .. 1445 0 0 50 O 0! 78. Grundig Console wes -. 9 0 0. 32 00 
> —— a Amplifier... g a : is 3 : pA Soundmirror i ee i . : = . : 

. ise illiamson .. en oc . Soundmirror Table Mode aes 
16. Goodsell — Unit P/FA . 2eere ¢€ @ court 4 so eau ANGERS 0 81. Reflectograph Tape eoaeantanel 9 0033 00 
17. Lowther LES we 2515 4 9 O 0} 49. Garrard RC cas 82. E.M.I. Emicorda « wine oa 8 © 
Limarae.. .. . BO 0 2 6 ee aes... “ 0 610 0) 83. Wirek Reporter =... |... 58.0 0 200 0 
19. Lowther DTS... 36.17 10 12 12. 0 | 47» Garrard Trans. Motors 1/85 2412 6 8 12 61 84  E.M.I. Portable 1 _ +s 130_0 0 45 0 0 
20. Lowther VHF Unit 97 8 3 7 8|49- Connoisseur oun ame 2312 0 712 0 ore ssees == —— ae a oe oe 

cere BI, Deca GUA alee 40 oO gum eeu 

+ Decca + oo oe UALITY ECONOMY 
@ PICK-UPS 52. Decca GU.4M 1 99006 500) memeewrenes 
Bea MSria ti, Goo oe ketene. "BES 25 ol came 
. Decca Hi-Fi Magnetic Hea — . Collaro wae ade 
23. Connoisseur Pick-up... 6 9 9 210 0/55. Collaro RCS2... .. .. 1515 6 5 5 0) REPORTER 
24. Leak Ruby Std. or LP . 1212 0 4 4 O| 56. B.S.R. Monarch Auto. ... ua nee 6 ¢ 0; for recording radio, direct 
25. Leak Diamond Std. or lp 19 2 6 610 0O| 57. B.S.R. Monarch in case 1812 6 6 6 O sound, phone calls, etc., 
27. Acos G.P.20 ati $ oe 63. B.S.R. GU.4 Motor and T. Table 1319 0 5 O Olwith r remote control by 
28. Acos G.P.30 341 5 — 58. Plessey 3-speed Autochanger... 17 10 0 6 O O Jhand or foot, mixer unit 
29. Acos LP and Std. Heads 228 _ 59. Chancery LP mecca - 315 0 — | for taking up to 4 record- 
30. Acos Pick-up Arm ; “ee — 60. B.S.R.MU.I0.. - 318 7 —_ o ines - _ ? i 
31. Decca Pick-up Arm « es —_ 61. B.S.R. MU.I4... ae oa © £2 2-¢@ A.C. 
32. Lowther Hi-Fi Moving Coil ... 10 8 0 310 0/62.BS.R.GU4... aa 319 0 § O hr P0/125/320/240 Vv. witk 
FULL L A : a mike. 
a a Gramo, Radio, Recording and T/V Equipment WE ALSO SPECIALISE IN LARGE T/V 5 or £28.15.0 dep. & 12m’thly 
aed Please state name of goods in full as well as number when ordering. ' gns. payments of £4.15.10. 








QUALITY 


1 | ECT te AL <e 352/364, LOWER ADDISCOMBE:RD.. 
CLASSIC CGAL te. oot ie 


HIGH FIDELITY REPRODUCTION 


An Invitation... en 
tn cay tw we cee =e | CW) 


O.. 


SPECIALISTS 








an N.S.P. amplifier. Of course we can—and do— 
demonstrate with new modern records, but we 
think there is no more conclusive way of showing 
people the magic they are missing than by demon- 
strating with the actual records they have played 


at home. You will be very welcome, and naturally 


there is no obligation. If you can’t call personally W | TH A M | N | M U M OF W EAR 


a 6d. stamp will bring you descriptive leaflets. calls for the use of S. G. BROWN PRECISION SAPPHIRE NEEDLES 








N.S.P. AMPLIFIERS ** Sovereign ”’ (A.C. ae £26 ; No. I. ‘* Miniature ’’ Jewel-tipped needle for Lightweight pickups. 
84 wees. ) €19-10.0; Domestic” (A.C. 44 tl “4 él lies: No. 2. ‘‘ Straight ’’ Jewel-tipped needle for Crystal pickups. 
«* Junior Domestic”’ (A.C. 2 watt.) £6.19.6. No. 3. ‘‘ Trailer ’’ Jewel-tipped needle for Medium-weight pickups. 
RADIO FEEDER UNITS from £7.12.6 to €17.17.0 No. 4. ‘‘ —— — Trailer ’’ Jewel-tipped needle for older Heavy- 
» E “ weight pickups. 
l-known makes of High Fidelity Equipment in 
— p Ben —— No. 5. ‘‘ Miniature Solid Sapphire ’’ needle for Light-weight pickups. 


PRICES (Subject to full yeas Discount) 
If you cannot yet indulge in an N.S.P. Amplifier Nos. 1-4, 7/-, plus 3/1 P.T. Post 6d. No. 5, 9/3, plus 4/1 P.T. Post 6d. 
you will undoubtedly be interested in the new There’s an S. G. BROWN PRECISION SAPPHIRE NEEDLE 


N.S.P. Precision Scratch Filter — an almost 
uncanny instrument which removes ‘‘ Scratch” for every type of PICKUP 
disturbing tone. It costs 59/6. All S. G. Brown Precision Sapphire Needles are protectively mounted on a useful double-sided 


stroboscope (78 & 33-1/3 r.p.m.). An-instructive and interesting Brochure with aay useful 
hints on obtaining better reproduction gladly sent on request. Write to Dept G. 

Nusound Products 6 j (4) SHAKESPEARE ST, WATFORD, HERTS, 

(DEPT. G.2) 136 WARDOUR STREET, LONDON, W.1 %¢ Brown 10, e: Watford 7241 

















XXX The GRAMOPHONE March, 1953 


ie @ Specially designed for @ Optimum frequency yy 
e nd ye dm s all use with standard range for pleasing re- LEY 
. radio receivers. production. 


No. 165 
‘Turnover 
Magnetic 


@ Automatic weight ad- @ Single-hole mounting @ Matching unit avail- 
justment for correct pedestal with adjust- able where extra gain 
tracking at all speeds. ment for turntable and tone-compensa- 

height. tion are required. 


a4 


BSIeH No. 155 
NEW 3 WAY PICK-UP 
With Plug-in Heads 


Combines the advantages @ Special construction N . ; 
of the standard 3-way and __ giving wide frequency re- @ Non-ageing damping, 


Headmaster pick-ups. sponse low distortion. unaffected by temperature. 


@ Plug-in head 
have automatic 
weight adjustment 
@ Easilv replacement needle- for standard and 
The Radio Press armatures. long-playing 


records. 
acclaim this instruc- : 
tion book to 
sieteadaaalll EAUVOIR RD. 
Player of the NS 3434 
highest quality 




















DEMONSTRATIONS 
DAILY 
Between 
9—5.30 
Saturdays 
91 


This map | 
guides you \ 


° 3 - OW) uj SUPER QUALITY 
Seats AXP? «| 8 WATT AMPLIFIER 


best Ere _ 3 » Push Pull 6V6s 15 db neg. feed back 25-18,000 cps + I/db Hum Level—80db at 
s J . € . 6} watts. Bass boost—Treble boost and cut : LP correction : Provision radio 
ay ip / feeder unit. 
Repreo- “A %, BAS © TEN ee 
CRE; a Yj, The above Amplifier can now be supplied in kit form . 
: , af —_ Y Complete with fully illustrated instruction book £13 13.0 


duction } A.D.S. REFLEX CABINETS § SUPERHET FEEDER 


We invite you to bring your favourite records and hear them on Veneered and French Polished. Available Three wavebands—B8A Valves. 
the world’s leading apparatus. We stock and demonstrate : in Walnut, Oak and Mahogany. 7 ks band width. Wired com- 


ACOUSTICAL, LEAK, DECCA, 12 MODEL .. .. £9.19.6 = remo tore. 


SOUND SALES, ROGERS, CONNOISSEUR, Wo MODEL .. .. £9. 9-0 FULLY GUARANTEED 


WHARFEDALE, etc. (Dept. G.) 
18 Tottenham Court Road, 


@i'9453 WWEZ 2c ~) |S De Cho 


SUPPLIES/ta. Shop Hours : 
14 SOHO ST., OXFORD ST., LONDON, : GERrard 2089 Monday to Friday 9—5.30 p.m. 


Shop Hours : 9 a.m.—5.30 p.m. i >. am.— * p.m. Saturdays | p.m. 
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lead Loudspeakers 


By G. A. BRIGGS 

U The Why and How of Good 
. aon Cc TIo Reproduction 
° tu * ani fg | 3rd Edition. 8th Impression. 
he A standard reference work answering 
the numerous questions that arise in 
=_— the reproduction of sound via the 
7 h/ _ . Loudspeaker. Full of valuable, 
—_ detailed information, easy-to-follow 
diagrams, fully illustrated. 








REpp OUND 


"0 ham, 88 pages. 36 illustrations. 





a. I oa Price 7/6 (plus 3d. postage) 
G. A. BRIGGS’ Fascinating Book Vl ' _ ' =a 
o Amplifiers 
oun eproduction_ || Now 368 By G. A. BRIGGS and 

PAGES H. H. GARNER 
UP The approach to this subject follows 
Contains many new chapters and 175 fresh illustrations, including a large 315 Illustrations the same lines as previous books by 
ds number of original oscillograms relating to loudspeaker, cabinet and room ‘ pd ey oe mae Ay Ag osm 
conditions. Written in G. A. Briggs’ own inimitable style with touches 17/6 Fully comprehensive and lavishly 


illustrated. Over 40 origina! oscillo- 
(plus |/- postage) grams. Fine art paper. Bound fuj! 

A few copies avail- ee 

able in red leather, 


of humour enlivening the hard facts, each new section is packed with 
advice and opinion on : 


High Fidelity. Room Acoustics. Cone resonance. Resonators. Vented 
Enclosures. Transient Response. Response Curves by Oscillogram. a> seach aneddens 
The Ear. Interference. Questions and Answers. Magnetic Recording. > Aen ea 
end Recording Technique. Home Recording. Pickups. at 25s. Od. x 


216 pages. 174 illustrations. 


Price 15/6 (plus 6d. postage) 























i lus : ie 
= Here’s a ‘‘ must "’ for all concerned with the mechanics of good repro- 1/- pn Pianos, Pianists 
and duction—amateur or professional. ORDER NOW. Sold by leading and Sonies 
ing radio dealers and booksellers. 


By G. A. BRIGGS 


A nein study of the piano, 

invaluable to students, teachers, etc. 

WIR EL E Ss Ss and all ——_ in the science of 

sound. apters on: History and 

al a ec WwW oO R K Ss Construction ; Touch, Tone and 
Tuning ; Harmonic Analysis ; Room 


Acoustics. etc. 


{BRADFORD ROAD -: IDLE - BRADFORD - YORKS. 192 pages. 162 illustrations. 
Phone: Idle 461 Price 10/6 (plus 6d. postage) 


|JOXFORD BOOKS 


TOVEY 


The greatest help to really intelligent listening 
































ESSAYS AND LECTURES ON MUSIC .. “a sia aa ~~ 21s. net 
a ESSAYS IN MUSICAL ANALYSIS—Six Volumes .. “a - ii 15s. net 
Vol. 1. Symphonies. 
io Vol. 2. Symphonies ; Variations. 
Vol. 3. Concertos. 
Vol. 4. Illustrative Music and Orchestral Polyphony. 
R Vol. 5. Vocal Music. 
~ Vol. 6. Miscellaneous Notes, Glossary, Index. 
ESSAYS IN MUSICAL ANALYSIS : CHAMBER MUSIC mt - 15s. net 
i, 


, OXFORD UNIVERSITY PRESS 


= 44 CONDUIT STREET, LONDON, W.1——— 



































XXXII The GRAMOPHONE 





March, 1953 











The RD JUNIOR 
CORNER HORN 


This entirely new and original design is compact in size, features horn loading 
for bass and wide angle diffusion of treble, which, together with the general 
design of the cabinet, results in reproduction which has perspective, is forward 
and achieves an unusual degree of ‘‘ presence.’’ Horn loading results in very 
clean and ded bass resp . free from objectional colouration. 
Moderately priced it brings a really high standard of reproduction within 
reach of the majority of music lovers. £20 0. 0 
Available in any finish. PRICE : owe 
Goodmans Axiom 102 £10.14. 1 
Recommended ws a 101 £7.2.9 
loudspeakers : | Wharfedale SUPER 8. AL. £6. 9.11 
Detailed specification available on request. 
Available from leading dealers in London and the Provinces, or if in any difficulty, 
please apply direct. Trade Enquiries Invited. 


ROGERS DEVELOPMENTS CO. 


** Rodevco House,” 116 Blackheath Road, Greenwich, London, S.E.10 
(Telephone : TiDeway 1723) 


> 











The Gramophone Exchange _* 


HAVE FOR SALE 


5,000 slightly-used Gramophone Records of good music— 
Symphonies, Concertos, Chamber Music, Complete 
Operas, Society Editions, etc.—in perfect condition at 
about half the usual cost. 

We also have a stock of slightly-used Long-Playing 
Records available at prices substantially below their 
usual cost. 





Records of good music taken in part-exchange if these are in 
perfect condition. 


121-3 Shaftesbury Avenue - 
Telephone : TEMPLE BAR 3007 
Hours: 10 a.m. to 5.30 p.m. 








London, W.C.2 


1 o'clock Thursdays. 4 p.m. Saturdays. 
































THE GRAMOPHONE SHOP 
RECORD SUPPLEMENT 


Subscriptions for the 1953 issue 
of our RECORD SUPPLEMENT 
now being accepted, 10/6 yearly. 
Remittance to ‘‘ The Gramophone,”’ 
49 Ebrington Rd., Kenton, Middlesex 


The Gramophone Shop, Inc. 


(No branches anywhere) 


18 EAST 48th STREET, NEW YORK I7, N.Y. 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone : GER 8589 


WE BUY RARE RECORDS OF EVERY SORT. 
HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS - 
ON G & T, FONOTIPIA, ODEON, BERLINER. 
EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES 
BEFORE 1910. ALSO RARE FOREIGN VOCALS ON 
POLYDOR, ODEON, FRENCH H.M.V., ELECTROLA. 
WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRARY 
OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. 
FOR THE CALLER—A FINE, VARIED, AND CONSTANTLY 
CHANGING SELECTION. 























“THE SPACIOUS” 


RECORD CABINET 
Showing interior (illustra- 
tion of exterior supplied 
upon request). Height 34’, 
Width 30”, Depth 16”. 
Interior measurements of 
compartments 13%” high, 
142” deep. Capacity 550/600. 
Veneered in oak, walnut and 
mahogany. 


Price £16/19/6 
DELIVERED FREE England 
& Wales, Scotland 7/6 extra 


if illustrations or pattern 
shades are requested, please 
send 2}d. stamp and state 
timber required. 


A.L. STAMFORD, 


20 College Parade, Salusbury Rd., Brondesbury Park, N.W.6. (Opp. High School) 








CRYSTAL PICK-UPS & MICROPHONES 


A full range of Ronette products is available from stock. 
Send for lists of these fine accessories for the connoisseur 
and professional recordist. 


H.P. terms available 


MAIL ORDER SUPPLY CO. 


The Radio Centre 


33 Tottenham Court Road, London, W.! 
Telephone : MUSeum 6667 


— Stiff Card Record Covers— 
To take 7’, 10’, 12” records 


can be supplied plain or printed 
full details from 


M. YOUNG & COMPANY 


194 DRAYTON PARK, LONDON, N.S Tel.: CANonbury 2296 

















ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 


I enclose my subscription for 14s. (or 16s. including Index) 
for one year, post free. Subscription to U.S.A. $2.50, beginning 


RE OE all 195... 
L.P. RECORDS POST FREE wai Seinaincan 











Each record packed guaranteed in perfect condition. All makes (BLOCK CAPITALS) 
supplied. 7 in. 45 R.P.M. 3 or more also post free. Address 
334 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 Copies of * The Gramophone” are obta inable from Newsagents and Railway 





op re ob 
SOUTH LONDON’S LARGEST RECORD DEALERS Bookstalls throughout the country. 

















QUERY COUPON.—This coupon must be cut wu. 
and attached to any inquiry, together with stampec 
addressed envelope if a personal reply is desired , 
relating to matter editorial or technical. It dues not . 
refer to display or classified advertisements. 

Available until March 3ist. 
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@ @ 

Test this newjmotor at your earliest opportunity. 
You will find it possesses all the qualities you 
have been looking for. 

12” turntable, 334, 45 and 78 r.p.m., synchronous 
motor, virtually vibrationless. Suitable for standard, 
transcription and microgroove recordings. 
In Input voltages : 200-250 A.C. 50 cycles. 
7 110 volts 60 cycles to order. 











gramophone motor 

































OVERSEAS AGENTS 


S. AFRICA: W. L. Proctor (Pty) Ltd., 63 Strand Street, Cape Town. 


AUSTRALIA: J. H. Magrath & Co. (Pty.) Ltd., 206 Little Lonsdale 
Street, Melbourne. 


CANADA: The Astral Electric Co., 44 Danforth Street, Toronto, 


Ontario. 
NEW ZEALAND: md > Jones Ltd., H/O, 12/14 Courtenay 
lace, Wellington. p ; 
HONG KONG: The Radio People Ltd., Nathan Road, Hong Kong. PRICE (without pick-up) 
My 


A. R. SUGDEN & co. Plus £7.3.0 P. tax. 


(ENGINEERS) LIMITED wet. GREEN LANE, BRIGHOUSE, YORKSHIRE Tel. : Halifax 69169 
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CITY SALE And still they come... 
& EXCHANGE Ltd. c. «tn denne 


wide acclaim, and from all available reports it 












OF most nig oe the demands of the iM ‘0% ry. 
most exacting hi- husiasts. 
9 3 es 9 4 F L E E T s T R E E T recent pron rene wai egg et wes at 
reproduced—and we are quite . oe — 





LONDON, E.C.4 (Ludgate Circus) Phone : Central 9391 prepared to show you 
the originals at 
Offer the following from Stock : any time on 
SPEAKERS request. 


Goodman’s 12” high flux £7.10.0 — R.D. 8” hi-fi 65/- — Good- 
man’s Axiom 150 Mark Il £14.15.6 — Wharfedale 10” bronze 
£5.0.4 — Wharfedale Golden 10” CSB £9.5.0 — Celestion 
12” 2-3 ohms 55/- — Wharfedale Super 8 CS/AL £7.4.4 — 
ol) Celestion 10” 45/- — B.T.H. 12” as new £6.6.0 — Wharfedale 
aa Super 12 CS/AL £23.3.8 — Wharfedale Super 5/CS/AL £7.4.4 
— Wharfedale Golden 10” £8.6.6 — Vitavox K 12/10 £12.9.5. 


SPEAKER CABINETS on? 
Salex 12” reflex cabinets 9 ply, walnut “ 
veneer £9.15.0 — 10” model £9.5.0. 


Lowther PW.|. corner horn, walnut 
veneered £33.10.0 (as illustrated) : 


Wharfedale Sandfilled 10” corner unit 
£12.5.0 — R.A. Prestige complete 





Individually 
constructed and 
guaranteed for | year 


Price £9 - 15-0 


including 10 in. speaker 
All sent carriage paid to your home. Models for 
AC or AC/DC. Please specify voltage when ordering 












with speaker £22.14.0 — Rogers Junior @ NOTE : as we have now arranged more convenient facilities you are 
corner horn £20 — R.D. Minor baffle strongly urged to CALL FOR A DEMONSTRATION or SEND 
£8.5.0. . §.A.B, for BROCHURE “G”’ 


CHARLES BRITAIN (RADIO) LTD. 
r 11 UPPER SAINT MARTINS LANE, LONDON, W.C.2 
arranged on all NEW equipment— : : ‘ 
on i it, . (1 minute from "sa + Stn., Cranbourn Street) 
us I over 12 months. 
- Open All Day Saturday. Shop Hours : 9 to 6 p.m. (9 to | p.m. Thursday) 





Hire Purchase terms 'can be 
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OPERA AT HOME ON 


“HIS MASTER’S VOICE” 


Long Pay 3 sam Records 


* 


Kirsten Flagstad with Elisabeth Schwarzkopf 
and Members of the Mermaid Theatre Company, London 


in “DIDO and AENEAS”’ (Purcell) 
complete on one 12" Red Label record ALP1026 





Beniamino Gigli and Victoria de los Angeles 
Maria Caniglia in Nicola Rossi-Lemeni 
““TOSCA” (Puccini) and Gino Bechi in 


complete on two 12” Red Label “IL BARBIERE DI mer 
ossint 

complete on three 12" Red Label 

records ALP1022-1024 Autos only 


records ALP1020-1021 
Autos only 





Kirsten Flagstad & Erna Berger, Jan Peerce 


Ludwig Suthaus in and Leonard Warren 
. ‘TRISTAN und ISOLDE ” in 6 RIGOLETTO 99 ( Ve r di) 


Wi 
ote oi aL iad — complete on three 12" Red Label 


ACT 1 ALP1030-1031 records ALP1004-1006 


ACT 2 ALP1032-1033 Autos only 
ACT 3 ALP1034-1035 





~ x 


“HIS MASTER'S VOICE” 











THE GRAMOPHONE CO. LTD : HAYES - MIDDLESEX 
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